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Synthetic and Analytic Present and Past
Verb Forms in English, German and Czech

Dagmar Masar Machova*, Petra Charvatova™, Petra Bacuvéikova™*

Abstract

The paper compares three languages - English, German, and Czech in terms of the ver-
bal subcategories that denote present and past states and actions. It shows that all three
languages use precisely two tenses - present and preterite, and they can be expressed
either synthetically (English, German) or analytically (Czech). Furthermore, the paper
studies the issue of grammatical aspect, comparing English, which has perfect and pro-
gressive aspect, with German, which has perfect aspect, and Czech, which also expresses
perfect aspect grammatically - this is frequently labelled as Slavic perfect. This structure
in Czech is, however, not regarded as a purely grammaticalized category of aspect by
many scholars, such as Karlik and Migdalski (2017).
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1 Objective of Study

This paper focuses on English, German and Czech, and analyzes the verb forms that
each language uses to denote present and past states and actions. The goal is to determine
to what extent the three languages differ in their verbal morphosyntactic inventory. In
order to compare the languages, the paper analyses the verb forms in terms of verbal
subcategories (more precisely tense and aspect), and studies whether they are realized
synthetically or analytically. We also briefly discuss the semantics of the verb forms, i.e.
the meanings that particular verb structures convey. The study is mainly synchronic,
reflecting the present-day grammatical structures, but in a few cases, the developmental

tendencies are mentioned.

2 Morphological Typology of the Languages in
Question!

In terms of the number of morphemes per word, Comrie (1989) recognizes isolat-
ing/analytic and (poly)synthetic languages. Analytic languages (such as Vietnamese or
Chinese) do not have bound morphology, i.e. one word corresponds to one morpheme
- see example (1). On the other hand, synthetic languages combine a number of mor-

phemes into a single word, as in Czech - example (2).

(1) Wo zbu zai Bulage. Chinese
I live in  Prague

“I live in Prague.”

(2) ZUM v Praze. Czech
live-1.8G? in Prague. LOC.SG

“I live in Prague.”

Whereas in (1), one word contains exactly one morpheme, the Czech example (2)
demonstrates that a single word, typically a noun, adjective, or verb consists of more
than one morpheme.

Another perspective of classification refers to the degree of fusion. In agglutinative
languages (such as Turkish, for example), one morpheme strictly corresponds to one
subcategory. This means that the boundaries between the morphemes are clear-cut -

see (3). On the other hand, fusional languages (for example Russian, Czech) have mor-

! The paper uses terminology based on the typological division of languages formulated by Sapir (1921) and
further developed by Comrie (1989, 4211.).

2 Glosses are explained in the appendix.
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phemes that “fuse” several morpholosyntactic features, i.e. there is a correpondence of

one morpheme to several features correspondence - see (4).

(3) adam- lar- in Turkish
man PL GEN
“man‘s”

(4) stol # Czech
table GEN.PL
“of tables”

In example (3), each hyphenated morpheme carries one grammatical feature (namely
number and case). On the other hand, the example from Czech (4) demonstrates that a
single morpheme carries both number and case features.

Natural languages are not perfect representatives of the morphological typologies,
i.e. no language is completely isolating or agglutinative (see for instance Sapir (1921)
or Skalicka (1966)). Therefore, the typology is traditionally represented by two scales
indicating the degree of synthesis and fusion in a language (Sapir 1921), as presented in

Figure 1 below.

Index of synthesis: analytic «— synthetic
Index of fusion: agglutinative «— fusional

Figure 1: Morphological Typology

The two indexes represent relative scales, not absolute ones, and they work well for
a comparison of languages. More interestingly, a single language can realize different
grammatical phenomena variably with respect to the morphological typology. That
is, in English the subcategory of number is productively expressed using a bound mor-
pheme -s, but determination is expressed analytically, i.e. by a free morpheme the or
a. The following section attempts to state the morphological tendencies observed in
the three languages, especially from the perspective of the index of synthesis - more

precisely, it poses the question whether the languages are more analytic or synthetic.

2.1 English

Referring to the typology presented above, English is frequently described as an analytic,
rather than synthetic language, with respect to the degree of synthesis. This can be
illustrated by modality or aspect features, see (5). The modal and aspect are realized by

free morphemes, not by bound morphology on the lexical verb.

(5)  He must have been examined.
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However, it is by far not an extreme example of an analytic language (such as Chinese),
since it does possess a (relatively limited) inventory of bound morphemes, such as the
plural —s or 3rd person singular present morpheme -s. Bound morphemes can be both
of a fusional and an agglutinative type. Agglutination can be found in word-formation,
i.e. with derivational morphology, see (6) where every morpheme derives a different

part of speech.

(6) depart- ment- al

noun adjective

On the other hand, certain morphemes are of a fusional character - see (7).
(7)  He work- s in Prague.

In (7), the morpheme -s expresses present tense, 3rd person singular number.

2.2 German

On the other hand, German, as another representative of Germanic languages, is an
inflectional language. In terms of the index of synthesis, it can be positioned between
English and Czech. As Finck (2010) or Roelcke (1997) point out, German combines
the characteristics of a synthetic and analytic language. For example, verbal inflection
is both analytic and synthetic, as shown below in (8) and (9) demonstrating the present

active and passive, respectively.

(8) Sie  durchsuch- en die  Wobnung.
they search 3.PL.PRES the flat
“They are searching the flat.”

(9) Die Wobnung wird durchsucht.
the flat PASS.AUX.3.SG.PRES search.PASS.PART
“The flat is being searched.”

In terms of the index of fusion, German demonstrates features of fusion, as shown in
(8) above, where —en carries tense, person and number features. On the other hand,

agglutination is extremely productive with derivational morphology, see (10).

(10)  un-  fass- bar
not comprehend able

“incomprehensible”

D. Masdar Machovd, P. Charvitovi & P. Bacuvlikovd
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2.3 Czech

As Vachek (1961, 17) and Skali¢ka (1951) observe, Czech is a highly synthetic language.
Features such as case and number with nouns, or grading with adjectives are expressed

by bound morphemes (11).

(11)  mlad-  $7 muz
young COMPNOMM man.SG.NOM

“younger man”

Analytic characteristics can be observed with prepositions (12), which are expressed as

free morphemes, unlike in many other synthetic languages.

(12) wve wod ¢
i water LOC.SG

“in the water”

With respect to the index of fusion, Czech is a rather fusional language. One morpheme

can realize several features, such as number and case, and these cannot be separated - see
(13).

(13)  kolk- dm
cat DAT.PL
“(to/for) cats”

Agglutination can be found in the word formation process (14a-c). In many cases,

agglutination and inflection are combined.

(14) a. pis u
write  1.SG.PRES

“I am writing.”

b. do- pis- u
finish  write 1.SG.PRES
“I will finish writing.”
c. ne do- pis- u
not finish write 1.SG.PRES

“I will not finish writing.”

Referring to Figure 1, the three languages can be classified as follows, Figure 2.

analytic «— English —— German — Czech —  synthetic
agglutinative «— English — German — Czech —  fusional

Figure 2: Typology of English, German and Czech
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However, as mentioned above, such a comparison is rather approximate, since one lan-
guage can combine all tendencies, i.e. in English, grading of adjectives can be analytic
or synthetic, verbal morphology tends to be fusional, but derivation is often realized in

an agglutinative manner.

3 Terminological Issues

3.1 Tense and Aspect

The terms tense and aspect are far from being trivial ones, and linguistic literature
abounds in sources addressing these concepts from various perspectives. This paper
will use Comrie’s definition (1985, 9) that views tense as a grammaticalized expression
of location in time. More precisely, a different set of morphological forms related to the

same verb refers to present time (15a) or past time (15b) events.

(15) a.  He works in Prague.
b.  He worked in Prague.

Another verbal subcategory in question is aspect. Unlike tense, aspect denotes how the
action is viewed, rather than when. Hewson and Bubenik (1997, 12), quoting Comrie

(1976, 5) define aspect as “internal temporal constituency of the one situation”.

(16) a.  She planted flowers yesterday.
b.  She was planting flowers yesterday.

While both refer to past time, and are morphologically past tenses, (16a) refers to a
completed event, whereas (16b) denotes the same process as ongoing. There are several
linguistic means that can contribute to the aspectual meaning of a verb phrase in each
language. One of them, Aktionsart, can can be encoded in a verb lexically: to study vs. to
pass the test, by a prefix or sufix in Slavic languages, such as in psdt (imp.) - napsat (perf.),
as discussed in detail in Niibler (2017). This paper will, however, deal with grammatical

aspect only, as illustrated in (16b) above.

3.2 Formal vs. Functional Analysis of Verb forms

Due to different grammatical traditions in the studies of English, German, and Czech
languages, a crosslinguistic analysis of verbal forms used in the referred languages may
not be straightforward. More precisely, various traditions may use divergent termi-
nology for the same concepts, and such differences may render the analyses mutually
incomparable. Generally, the verb forms can be either based on their formal structure,
i.e. morphemes that they demonstrate, or functionally, referring to the time they de-

note. In most cases, the two approaches will lead to the same conclusions, but there are
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many cases, where applying formal or functional criteria lead to different results, as in
(17).

(17) a.  The seminar start-s tomorrow.

b.  She ha-s read the book.

From the functional perspective, (17a) refers to the future time, whereas (17b) refers to
the past time. Formally, however, (17a) is a present tense, demonstrating —s inflectional
morpheme. Similarly (17b) is analysed as a present tense (in combination with a perfect
aspect), again demonstrating the —s morpheme. This paper will analyze the tenses and
aspects used in the three langauges solely from the formal perspective. In other words,
we will analyze the inventory of morphemes available in English, German, and Czech,
categorize them in terms of tense/aspect categories and compare them in the three lan-
guages. The paper will focus on verb forms referring to the present and the past, 1.e.

forms expressing future will not be discussed in detail.

4 English Tense and Aspect Inventory

The English language uses the combination of two grammatical tenses and two aspects.
Tenses are expressed synthetically by -s and -ed morphemes for the present and past
tense, respectively.” The two tenses can be modified for analytic aspects — namely perfect
and progressive. Perfect morphology includes have and -en morphology (past participle
verb form). The progressive aspect is formed by the auxiliary be and -ing morpheme

(present participle verb form), as shown in Table 1.

O aspect perfect aspect progressive aspect  perfect aspect progressive aspect
present tense work-s ha-s work-ed is work-ing ha-s be-en work-ing
past tense work-ed ha-d work-ed was work-ing ha-d be-en work-ing

Table 1: English tense and aspect inventory

Notice that all verb forms in Table 1 are fully constitutional. In other words, each verb

form can be decomposed into a verbal root and respective tense/aspect morphology.

Although many grammar manuals regard future as another tense, this paper will not consider English
will to be a tense. The authors regard will as a modal, as argued, for example, in Machova (2015, 50),
which inherently refers to the future as any other modal, and thus is replaceable by any member from the
category - see (i).

(1) The project will/must have been finished by Monday.
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In terms of semantics of the verb forms, their temporal (present, past) and aspectual
meaning (perfect, progressive) is based on their tense and aspect elements. As a result,
the present perfect denotes states and actions that are completed (aspect) with respect to
the present time (tense), and the past perfect denotes actions that are completed (aspect)
with respect to the past time (tense). Thus, the use of the present perfect for finished

past events yields ungrammatical sentences - see (18).
(18)  *1 have seen him yesterday.

As has been illustrated, English uses two tenses, which are synthetic, and two aspects,
which are analytic. Their combinations form eight verb forms in total that can be used

for expressing present and past states and events.

5 German Tense and Aspect Inventory

Traditionally, the German tense inventory is presented as follows: Prisens (present),
Priteritum (preterite), Perfekt (perfect), Plusquamperfekt (past perfect), and Futur I and
Futur IT (future I and II), as described, for example, in Helbig and Buscha (2001, 122).

Due to their time references, there is a tendency to group them as follows:

- present — Prisens
- past — Perfekt, Priteritum, Plusquamperfekt
- future - Futur I, Futur IT*

Such analysis is based on a functional approach. This paper, however, focuses on a
formal analysis of the verb forms and, therefore, we will analyse them based on their
subcategories - tense and aspect. Under this approach, German has two tenses, namely
Prisens/present and Priteritum/preterite. These are expressed, similarly to English, by
bound morphology (suflix or Ablaut with strong verbs), see (19a) and (19b), showing

present and preterite morphology.

(19) a. Ich arbeir- e jede-  n Tag.
I work 1.SG.PRES every SG.M.ACC day
“I work every day.”
b. Ich arbeir- et e jede-  n Tag.
I work PAST 1SG.PRES every SG.M.ACC day
“I worked every day.”

* The authors of this paper challenge the idea of Futur I and Futur II as tenses, for the same reasons as in
English. More precisely, werden is a modal verb, as argued in Machova (2015, 144), and future reference
is an inherent property of modals. Also, Duden (2009, 508) stresses the modal meaning of future, stating
that it stands in between the categories of tense and mood.
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Similarly to English, these two tenses can be modified by a perfect aspect, consisting of
auxiliary haben “have ” or sein “be” in combination with past participle, thus verb +
-en. As a result, the perfect aspect can be combined with Prisens into Perfekt (present

perfect), and Priteritum into Plusquamperfekt (past perfect) - see (20a) and (20b) re-

spectively.’
(20) a. Ich hab- e das  ge-mach-t.
I have 1.SG.PRES it  do.PAST.PART
“I have done that.”
b. Ich hab- e das  ge-mach-t.
I have PAST 1.SG.PRES it  do.PAST.PART
“I had done that.”

When such a viewpoint is adopted, the German temporal system demonstrates a well-

structured layout, not very different from the English one, as shown in Table 2.

@ aspect  perfect aspect

Prisens/present tense  mach-e  ha-t ge-mach-t
Priteritum/past tense  mach-t-e  hat-t-e ge-mach-t

Table 2: German tense and aspect inventory

Despite the fact that the German system overlaps with the English one to a great extent,
the verbal complexes do not have identical semantics, and they are not used in exactly
the same contexts. To mention one example, German Perfekt is used in a different way
than English present perfect. In particular, German Perfekt can be interchanged with
simple Priteritum in situations when the aspect of anteriority is not stressed - compare
(21a) for German and (21b) for English.

(21) a.  Wir blieben letzten Sommer hier. = Wir sind letzten Sommer hier geblieben.

b.  We stayed here last summer. #  *We have stayed here last summer.

Whereas in English, the difference between past and present perfect is grammatical, the

difference in German is rather a stylistic or regional one.

5 This analysis is also implied in Engel (1996, 494ff.), who states that “das Perfekt is primir eine Prisensform,

ein prisentischer Komplex,” [transl.: Perfekt is primarily a present form, a present complex]. Priterium
is defined as ,einzige reine Vergangenheitstempus,” [transl.: the only pure past form]. In the same vein,
Duden (2009) uses even more transparent terminology, namely Prisensperfekt and Priteritumperfekt.
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6 Czech Tense and Aspect Inventory

Traditionally, Czech is claimed to have three tenses, namely synthetic present (22a), an-
alytic preterite (22b), and analytic future (22¢)®, as for example in Komarek and Kofen-
sky (1986, 163ff.) or Sticha et. al (2017).

(22) a. (Ji) wvar im.
I cook 1.SG.PRES
“I cook/I am cooking.”
b. Ji s em textitvari-  textitl-  textita.
I be. AUX 1.SG.PRES cook PAST FEM
“I cooked/T was cooking.”
c. (J4) bud " textitvarit.

I be. AUX.FUT 1SG.PRES cook
“I will cook/T will be cooking.”

Despite the fact that Czech is a synthetic language, preterite is expressed analytically -
more precisely by auxiliary byt “to be > + -/ participle, as shown in (22b).® However, 3"
person singular and plural are synthetic, 1.e. the auxiliary byt “to be ” is ungrammatical

in this case - see the singular paradigm for the verb “cook ” in (23).

(23) PRON.PERS AUX cook.PART
a. Jd jsem  varil.
. D st varil.
c. On A/*je  varil.

Moreover, there is a strong tendency for cliticization of the auxiliary into -s(23), or a
complete erosion of the auxiliary in spoken language (similarly to Russian or Polish);
compare (24) with (22b).

6 The authors of this paper challenge the idea of future being a tense for the same reasons as in English and

German.

7 Komérek and Kotensky (1986, 163f.) as well as Sticha et. al (2017) point to the existence of Czech an-
tepreterite (pluperfect), as exemplified below in (1). This verb form is, however, archaic and ungrammatical
in present-day Czech.

1) Bl 75 em sel.
be. AUX.PAST be.AUX 1SG.PRES go.PAST
“I had gone.”

Despite the fact that the structure auxiliary + participle resembles the structure of the grammatical aspect
in English or German, this Czech verb form functions in present-day Czech as a pure tense category,
e.g. it is non-existent in non-finite contexts. Furthermore, as Karlik and Migdalski (2017) point out,
morphosyntactic properties of lexical byt “to be” and preterital byt “to be” are significantly different.

10
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(23) a. B js i varil.
You be. AUX 2SG.PRES cook.PART
“You cooked.”

b.  B-s varil./Ty vatil-s.

(24)  Jd (jsem) vatil.

“I was cooking.”

Besides the category of tense, Czech also demonstrates a trace of a grammatical aspect,
frequently labelled as Slavic perfect. Its structure consists of the auxiliary mit “to have ”

and present participles, as exemplified in (25).

(25) M- am u- var-  en- o.
have 1.SG.PRES PERF cook PRES.PART NEUTR.
“I have cooked.”

In (25), the perfect aspect is combined with the present tense -iam morpheme. But as
expected, the aspect can be used also in combination with a past tense (26), or even with

a future tense.

(26) M- ¢l Js- em u- var-  en- 0.
have PAST.PART be. AUX 1SG.PRES PERF cook PRESPART NEUTR.
“I had cooked.”

Tense morphology is expressed in (26) by the auxiliary byt “to be ” + -l participle of
mit “to have ”. On the other hand, aspect morphology is expressed by mit “to be ” and
present participle uvareno. As Karlik and Migdalski (2017) point out, semantically, the
form mit + participle carries the meaning of anteriority, similarly to English perfect
aspect; see the example of the parallel sentences in (27), where (27a) showns Czech

preterite, whereas (27b) demonstrates past perfect.

(27) a.  KdyZ jsem piisel, Petr uvaril obéd.
“When I came, Peter cooked lunch.”
b.  KdyZ jsem ptisel, Petr mél wvaren obéd.’
“When I came, Peter had cooked lunch.”

Despite the fact that the Czech perfect seems to be a counterpart of the English perfect
aspect, it is generally not listed as a grammatical category. Karlik and Migdalski (2017)
point out that Slavic perfect makes the verb action become static, and therefore, they

find it problematic to categorize it as a true perfect. Slavic perfect is also incompati-

9 This example also has an alternative interpretation, namely “When I came, lunch had been cooked for/by
Peter.”

11
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ble with imperfective verbs due to semantic reasons (this is similar to future). Clancy
(2010, 185ff.), despite labelling this construction as a new perfect, states that the verbal
complex stands in between a true perfect and a resultative construction (28a-b), and as

a grammatical construction, it is still subject to grammaticalization.

(28) a. [Ihavedone my homework. perfect aspect

b. I have my homework done.  resultative construction

The following table summarizes the verbal forms of Czech.

O aspect ? perfect aspect

present tense var-im m-dm u-var-eno
preterite/past tense  var-il jsem  m-¢l js-em u-var-eno

Table 3: Czech tense and aspect inventory

Slavic perfect is marked with a question mark. Taking this into consideration, the Czech
language possesses the poorest tense and (grammatical) aspect inventory of the three

languages.

7 Conclusion

The aim of this paper was to investigate verbal forms used for denoting present and past
states and actions in English, German, and Czech. In this regard, all languages have the
same inventory of tenses - namely present and preterite. In English and German, these
are expressed synthetically, whereas in Czech, which is regarded the most synthetic
of all three, preterite is expressed analytically. As for the aspect, all three languages
demonstrate the morphology of a perfect aspect. As concerns the progressive aspect,
English is the only language, in which the progressive aspect is a part of the verbal

category, 1.e. 1s fully grammaticalized - see the following table.

12
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English German Czech

present tense + & aspect v v N
present tense + perfect aspect v v ?
present tense + progressive aspect v
present tense + perfect aspect + progressive aspect v
past tense + & aspect v v v
past tense + perfect aspect v v ?
past tense + progressive aspect v
past tense + perfect aspect + progressive aspect v

Table 4: English, German and Czech compared

Despite the fact that all languages use the perfect aspect, its function differs significantly
in English, German, and Czech. In English, the perfect aspect has a grammatical func-
tion, which means that it obligatorily expresses anteriority and completeness. Despite
the fact that the German perfect aspect can express the same meanings, its distribution
is related rather to the stylistic properties of a text. In Czech, on the other hand, perfect

morphology does exist - it is however, not fully grammaticalized.
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Appendix: Glossing

Abbreviation Explanation

1 First person
1.SG First-person singular
3.PL Third-person plural
ACC Accusative
AUX Auxiliary
COMP Comparative
DAT Dative

FEM Feminine
FUT Future

GEN Genitive
LOC Locative

M Masculine
NEUTR Neuter
NOM Nominative
PART Participle
PASS Passive
PAST Past

PERF Perfect
PERS Personal

PL Plural

PRES Present
PRON Pronoun

SG Singular
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1 Introduction

The study of Pidgins and Creoles offers a great variety of different topics and issues to
be investigated in the field of linguistics. One such topic and issue is a linguistic en-
tity designated as “lingua franca”, which was defined by the Pidgin and Creole specialist
Hugo Schuchardt as “any widely-spread commercial argot” (Schuchardt 1979, 32). A
lingua franca, therefore, is a language that is used by a considerable number of peo-
ple for basic/everyday communication purposes only and therefore is not necessarily
spoken with a traditional native-speaker competence. One may think of English as a
global lingua franca, as English is widespread in the world and has also become a means
of communication for people with different mother tongues. Fascinating as it is, the
spoken form of English used as a lingua franca by such speakers may or may not be
similar to the distinctive structure of Pidgins and Creoles themselves. However, the
term “lingua franca” originally derives from an ancient Mediterranean language which
was indeed called the Lingua Franca. The Lingua Franca was a commercial or trading
language used at sea and in the ports of the Mediterranean basin ever since the 16
century. The Lingua Franca is also said in its turn to form the genesis of Pidgins and
Creoles itself. Indeed, some theories suggest that the Lingua Franca is the Ur-Pidgin
from which all Pidgins and Creoles derive (Hancock 1977; Thompson 1961; Whinnom
1984). Ur-Pidgin or not, the Lingua Franca plays an important role in the study of Pid-
gins and Creoles and a number of theories about the significance of the Lingua Franca
for the formation of Pidgins and Creoles have evolved. In any case, the Lingua Franca
deserves close attention in the study of contact-derived languages and should also be
studied seriously when focusing on the analysis of Pidgins and Creoles as such, whether
English-lexified or other language-lexified.

It will be the purpose of the following to give a reconstruction of the origin, spread,
and development of the Lingua Franca. Since historical evidence is immanent in the
reconstruction of the Lingua Franca, this article will start with a survey of the Lingua
Franca. Furthermore, a sociohistorical description of the Lingua Franca, how it devel-
oped, what it was (a language used for commerce, slavery, and chancery) and how much
importance and impact it had on Mediterranean trade will be included. One aim of this
article then is to give a detailed description of the events that led to the creation and

establishment of the Lingua Franca.

2 The Study of the Lingua Franca

The study of the Lingua Franca is not new. Schuchardt (1909) was the first to seriously
study the Lingua Franca, but there still remains much detail to be discovered. One such
detail is the question concerning its origin. Many scholars have undertaken different

approaches to this question and have developed a variety of theses, but not much general
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agreement has been reached concerning its origin. Many questions remain unanswered.
Many opinions exist and scholars have wondered “how light could be thrown on the
whole issue” (Le Page 1961, 126). One suggestion has been that detailed work still
needs to be done which should be “descriptive and historical” and “every effort should
be made” to cover not only the language itself “but also the history and structure of
the society” in which it emerged in addition to its development by means of historical
and comparative linguistics (ibid., 126ff.). Unfortunately, historical aspects have been
neglected even though in most cases the historical evidence is available.

Therefore, scholars like Arends demand “a historically realistic theory of creole for-
mation” (2002, 56). Such a theory, according to him, should “be in agreement with the
historical facts” (ibid.). Arends also mentions that historical evidence should play an
essential role in the “evaluation of theories based on purely linguistic considerations”
(ibid.). The erroneous belief that the evolution and development of a language is (“para-
doxically”) regarded “as an ‘a-temporal’ process” (ibid., 58), where time seems to be
irrelevant and therefore completely ignored, is (according to Arends) not only “unwar-
ranted to maintain” but also “hardly defensible at any time” (ibid.). His final statement
is that “historical correctness is not a frequently found feature” (ibid., 56).

Another scholar who asks for more historicity is John Wansbrough (1996), who states
that linguistic models are still far too theoretical in this sense, as they are “methodolog-
ically useful but historically exiguous” (1996, 148). Wansbrough also states that the
theoretical construct associated with historical linguistics, the comparative method, has
indeed been in use “since this has never proved especially difficult” but it only serves
“to provide regularity with a diachronic dimension” (ibid., 156). So, in this sense it may
only give (predetermined) answers to predetermined questions and the main theory still
remains speculative, as this kind of “reconstruction can never be other than conjectural”
(ibid.). Wansbrough therefore calls for the “historical reconstruction of contact” (ibid.,
151), as this can eliminate the speculative factor to a certain extent and unlikely possi-
bilities of development can be ruled out. Among others who suggest an approach to
Pidgins and Creoles dealing much more with history is, for example, Robert Le Page
(1961) who claims that linguistic work should be both “descriptive and historical” as
mentioned above, and should cover the “history and structure of the society in which it
is spoken” (ibid., 127).

A substantial history of the origin and development of the Lingua Franca is therefore
lacking, and if it is dealt with at all in the literature, it is only considered briefly. Because
of this “lack of history” in linguistic approaches to the problem, the starting point of
the present discussion will be the classical anthropological approach (to history).

Anthropology has developed from many sciences, but one of the major elements is
natural history. An anthropological approach draws on many fields such as history,
linguistics, sociology and others. Furthermore, as much as anthropology developed out
of, and draws on, many sciences it has also developed further to itself influence fields in-

cluding sociolinguistics and historical linguistics. These sciences may be seen, therefore,
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as a combination of anthropology and linguistics, as, for instance, seen with traditional
Anthropological Linguistics (cf., e.g. Sapir 1921) and even more so with modern Lin-
guistic Anthropology (cf, e.g. Agha 2006). The impact of linguistics on anthropology
and vice versa shows that both share common interests, since “in linguistics and in social
sciences the role of language is assumed and asserted” (Hymes 1971, 49).

However, there does not seem to be a close cooperation of sociolinguistics and his-
torical linguistics “although there is a great need for that” (ibid., 50). Such cooperation
would lead us to insightful conclusions on the development of languages. The histori-
cal linguistic approach is important to gain insights into a (past) society as it considers
changes which, as a result, also explain changes in language. Ironically, neither natural
history nor anthropology nor its subgroups take the actual history itself of its objec-
tive of study into consideration even though anthropology originally developed in part
from the field of history.

This paradox can be ascribed to the state of anthropology in the 19 century. The
concept of “history”, as well as “historicity” was rejected by many anthropologists, and
consequently by historical linguists and sociolinguists because of a misunderstanding.
This misunderstanding which was meant to reject models that offered fake historicity
actually caused the rejection of history itself. The models that were created out of this
misunderstanding rather “created” history than actually reconstructing it. The most
prominent model, the Neogrammarian model, failed to predict history and instead cre-
ated “a ‘possible’ past within historical linguistics but not a ‘real’ past” (Ardener 1971,
211). Linguists, then, turned their back on true history also because it could not offer
them any theoretical insights, so the argument went, as a consequence of the lack of
relevant competent models. There was indeed a problem with history (and historicity).
The Neogrammarian model, for example, was not a model of history, as it does not
offer actual history but generates it from forms that were not previously attested. These
were a kind of guess, historically speaking, i.e. a theory of history without attested facts
about history and therefore “the Neogrammarian model generates more ‘history’ than
it puts in” (ibid., 215). A historical explanation to linguistic genesis, the most obvious
solution, however, was not sought. This, by contrast, will be the main intention of this
article, i.e. to give a historical explanation of the origin, development, and spread of the

Lingua Franca.

3 Problems Specifically Concerning the Lingua Franca

The Lingua Franca is quite an old language that has existed for (almost) half a millen-
nium. However, very little is known about its origin, development, and spread and
therefore many views concerning the origin of the Lingua Franca exist. One view
is that “the Lingua Franca originated at the time of the Crusades (A.D. 1095fI.) on

the Jerusalem battlefields” and continuously spread westward “along the shores of the
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Mediterranean” (Hancock 1977, 283) through military and merchant activity as well
as piracy and slavery later on in the 16" century. According to Wansbrough (1996),
the Lingua Franca established itself as a language of commerce ensuring communication
between the cultures of the Mediterranean. However, despite continuous contact and
establishment of the language, very few documents of and linguistic evidence about the
Lingua Franca have survived.

Although the history of the Lingua Franca itself is quite obscure, the probability that
such a language was spoken throughout the Mediterranean is quite high, but there is
hardly anything concrete to confirm this. The Lingua Franca shares the fate of many
Pidgins and Creoles that are known today but which were never “adequately recorded”
(Hancock 1977, 279) or described. It seems the Lingua Franca and its use in the Mediter-
ranean was such a matter of course on the one hand that no one felt the need to write
about it or even to just mention it, and it was at the same time eflicient enough on the
other hand that people used it without hesitation. Presumably, the Lingua Franca was
not a language of prestige, i.e. not used in science or education and thus neither scholars
nor educated people saw the necessity to further indulge in the study of such a language.

As will be seen, the Lingua Franca most likely developed out of commerce. It was a
neutral language that was simple, quick, and eflective. It was used for trade, for com-
munication between slavers and slaves, and even in the field of diplomacy. The Lingua
Franca was practical and effective and, as already suggested, this just might be the reason
for its “insignificance”. It was never adequately recorded or studied until the 19" cen-
tury (Schuchardt 1909) and, ironically, it ceased to exist shortly after academic interest
had emerged.

As already indicated, in the course of the historical reconstruction of the origin and
development of the Lingua Franca many uncertainties have arisen due to a lack of doc-
umentation, due to the need to resort to other, less specific, documents and also due to
a lack of interest at various stages in the history of the language. In short, in tracing the
origin of the Lingua Franca one seeks a “resolution of an historical problem, that is alto-
gether unsatisfactory,” (Wansbrough 1996, 25), as many questions remain unanswered.
Reconstructing the origin and development of the Lingua Franca through history is a
complicated task, as many details, unfortunately, remain unclear due to historical gaps
created through the aforementioned limited sources or limited documentation itself, i.e.
“evidence is often meagre or indeed unavailable” (ibid., 77). The gaps in history are
“so frequent and so exasperating” that “the very fact of recurrence might be thought
to entail some regularity” (ibid.). The safest conclusion that can be drawn from this
recurrence of the Lingua Franca in the course of history is that what is unattested can
be regarded as “gaps in a continuum” (ibid.).

In the majority of cases, the most necessary documents that are relevant to the origin
of the Lingua Franca are missing, either because a document may have been lost in his-
tory or is simply not available. In these situations, interpretations are one possibility of
solving such a problem, especially regarding that of the origin of the Lingua Franca. This
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is where searching for revealing sources needs to be extended to history itself, as histori-
cal research allows further and, probably, more accurate interpretations. By looking not
only at the available (relevant) sources but, at the same time, also at the historical events
that accompanied these developments, it is possible to make logical interpretations and
gain further insights. To make such logical interpretations, “circumstantial evidence”
(de Granda 1976, 13) needs to be consulted. Only by demonstrating the historical plau-
sibility of certain developments is it possible to prove “that the postulated causal series
actually could take place” (ibid., 17).

It is through “historical analysis” (ibid.) that the obstacles of limited availability and
limitation of these documents themselves can be overcome. After all, most develop-
ments of important historical events, in this case the origin and development of the
Lingua Franca, are not a coincidence. The formation of the Lingua Franca was not
unintended or merely an accident. The Lingua Franca was the logical consequence of
a sequence of historical events and then became only one further event in a chain of
many other historical developments. What is most essential and most difficult is to
not confuse the “real conditioning factors with the monetary situation” (Chaunu 1979,
291).

Wansbrough clearly states that “as nearly always, the real problem is in depicting not
the product but the process” (1996, 77). In the case of the Lingua Franca, it is not
difficult to state its existence, but the long and continuous duration and continuity of
its existence and, most of all, an exact statement of the origin of the Lingua Franca or
the events or processes that led to its (supposed) creation is hardly possible. Even a
statement about the events in history that influenced the Lingua Franca or its course in
history is very difficult. Which events changed the Lingua Franca and why it was consid-
ered as unimportant is a very complex question that cannot simply be answered without
resorting to history, historical analysis, and historical plausibility itself. From the avail-
able documents alone it is only possible to state that the Lingua Franca continued to
reappear, time and time again, for centuries, as there are references to the existence of
the Lingua Franca in all kinds of documents. However, a clear statement from such
documents alone cannot be deduced because most of these references are merely side
notes or not extensive enough to give detailed information about origin, development,

or diffusion of the Lingua Franca.

3.1 The Discontinuity of Documentation

Although “for some languages concrete historical evidence is lacking” (Hancock 1977,
282), through linguistic clues we are able to reconstruct their history, such as the time
or circumstances of their origin. For other languages, it is the other way around. We
possess historical evidence of their existence but lack any concrete linguistic data. The
Lingua Franca is such a case where documentation clearly proves its existence early in
time (about the 16™ century), but where very little evidence of its linguistic traits has

survived. Linguistic documents about the Lingua Franca are sparse and everything be-
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fore 1600 hardly qualifies as what could be called a “linguistic description” (Wansbrough
1996, 149). The majority of the written linguistic evidence that is available is not “much
older than a century or two” and “early documentation is especially scant” (Hancock
1977, 278). For the even earlier period there is no substantial linguistic evidence, as the
Lingua Franca has not been “adequately recorded throughout its development” (ibid.,
279). For the most part, the Lingua Franca is only mentioned or hinted at. These so-
called hints are often “reports of pilgrims blessed with the gift of tongues” (Wansbrough
1996, 148). It may be necessary to mention that at least these hints are “plentiful” (ibid.).
These reports are about the lives of saints, crusaders, pilgrims, about expeditions, mer-
chants, overseas garrisons and the like. There are various passages where saints were
speaking a lingua franca to communicate with other people along their way. Many of
these documents state that often there was no need for an interpreter, as some possessed
“the gift of tongues” (ibid.) or had received “the grace of languages” (Hancock 1977,
285). However, as no examples of these languages are given, it remains unclear if it re-
ally was the Lingua Franca or if it was some (other) lingua franca of the time such as
“Vulgar Latin” or “Targumic” or some other trade or contact language. Although there
is a (slight) possibility that it could have been the Lingua Franca, there still is no final
evidence to confirm this.

While reconstructing the later development of the Lingua Franca is already a difficult
task, it is easy to imagine that it is nearly impossible to reconstruct the earlier period or
even the beginnings of the Lingua Franca from linguistic evidence alone. Depending on
what century is looked at, the sources are either scarce or hardly available. However, as
a general rule it can be stated that the further we go back in time the less documentation
is available. There are also temporal “lacunae’ (Wansbrough 1996) and other gaps in
documentation that might create a false impression, i.e. the impression that there was
no continuity in trade and communication in the Mediterranean basin.

This state of affairs can be ascribed to the “random density pattern” (ibid., 52) in
which the Lingua Franca has been documented. However, this so-called “lack of conti-
nuity” created due to the lack of documentation is itself “nothing more than a product
of the historical residue” (ibid.), and “it would of course be irresponsible to infer from
lack of typical documentation the absence of such activity” (ibid.). From the lack of
documents alone we cannot conclude the absence of continuity in the use of the Lingua
Franca, especially not since the Lingua Franca reappears, time and time again, in the
course of history after centuries of missing documented proof and indeed, “after all we
cannot consider the absence of documents in Lingua Franca as proof of its nonexistence”
(Whinnom 1984, 302).

There are thus many lacunae and gaps concerning the history of the Lingua Franca
and so much of speculation has been undertaken about its origins and its development.
As will be gathered, linguistic documentation is far too “inconclusive” to allow more
than a hypothesis, as “much still remains unproven” (Hancock 1977, 278). This is also

the crucial point, after all, “it is nonetheless important to recall that [a] conclusion can-
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not rest upon a hypothetical construct” (Wansbrough 1996, 6). Therefore, there has to
be an “escape from this linguistic prison” (ibid., 8). Instead of basing reconstruction of
the Lingua Franca on linguistic evidence alone we should seek an alternative. The origin
and development of the Lingua Franca “might be constructed by resort to accessible but
different data” (ibid., 17) so that lacunae, or historical gaps, can be “filled from other
kinds of source material” (ibid., 52). Resorting to other documents, which are quite of-
ten unrevealing or even ambivalent, is not without problems (cf. ibid., 40). Ironically,
this rather leads to an abundance of potential source texts and Wansbrough (1996) states
that it is this abundance of documentation “that generates a range of defensible interpre-
tation rather than a single “correct” version” (6). Indeed, further source texts do offer
valuable insights into a range of topics concerning the Lingua Franca and its (social and
political) environment.

One possibility is to resort to available poetry and ordinary prose texts. However,
one must be careful when dealing with such potentially ambivalent sources, as it is
essential to decide what is important and what is irrelevant to tracing Lingua Franca
history. What might be useful and what might not be helpful is a question not easily
answered. Literary evidence may be very helpful and easily accessible but it “can also
be deceptive” (Wansbrough 1996, 40). Undoubtedly there is a dilemma one has to face
when “dealing with distinct genres” (ibid.), as in this case linguistic research dealing
with prose or poetry. The problem is that these genres allow a true representation of
the Lingua Franca only to a certain degree, i.e. aflecting the reliability of such doc-
uments. One must be aware, for poetry (as well as for stage plays) at least, that an
author may have distorted the linguistic evidence to achieve a comic or dramatic effect
or he may have misinterpreted the linguistic evidence due to a lack of knowledge of the
Lingua Franca. Moreover, he may have adapted the Lingua Franca to make his work
easily understandable for an audience that had no knowledge of the Lingua Franca. The
samples, written in verse form, of the Lingua Franca that can be found in poetry were
“hardly ever produced by writers thoroughly acquainted with the language” (Whinnom
1984, 296). Many such verses produced in the 16" century (and later) can hardly be
interpreted or be regarded as representative of the Lingua Franca, as they were on the
one hand “written with [the] intent to amuse their Romance-speaking readers” (ibid.)
and on the other hand only show “the writer’s ignorance and native linguistic habits”
(ibid.). Poetry does not necessarily reflect the reality of the Lingua Franca in the earlier
period.

Also, in the 16" and 17" centuries it was customary to portray the Lingua Franca
in a slightly distorted way. As Schuchardt (1979) says about the 16 century: “[T]his
was the century when one loved to hear all manner of broken Italian, naturally with
the appropriate caricature, from the stage” (1979, 33). It seems clear from this statement
that the Lingua Franca was not (always) portrayed accurately. This was definitely on

purpose, just like in the well-known play by Moliere Le Bourgeois Gentilhomme (Moliere
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1670 quoted in Cifoletti 2004, 266)'. According to Schuchardt, the inaccuracy of the
portrayal of the Lingua Franca in Moliere’s play as used by the Turkish Mufti character,
and also in other plays as well, serves “to add [a] dramatic effect and which is therefore
not very reliable in its details” (1979, 34).

Another example would be the poem of the Zerbitana (1353)?, which does show
forms used in the later documented Lingua Franca such as “barra fuor” - ‘get out’
(Schuchardt 1979, 33). Curiously, it uses both the Italian infinitive form ‘parlare’ but
also the (presumably) Lingua Franca form ‘parlar’, but with the Italian form always oc-
curring at the end of the line. What would be an indication that this was primarily a
poem and not a linguistically accurate description is the metre (of the poem) and the
fact that in the poem itself the infinitives at the end of the line always end with the
Italian infinitive forms such as parlare and conciare, but use the Lingua Franca (or Cata-
lan) infinitive form in the beginning, e.g. parlar and voler (Zerbitana 1353 quoted in
Collier 1977, 295)°. The poem of the Zerbitana (1353) could show possible similarities
to Catalan, i.e. “the expression mia is very typical for Old Catalan as it has only been
changed to meua and meva in later centuries” (Monk 2013, 215). However, there is no
unambiguous proof that this is the Lingua Franca itself (Zerbitana 1353 quoted in Col-
lier 1977, 295). Schuchardt (1979) has analysed this poem and states that the only Arabic
expression is barra followed by an Italian word fuor “barra fuor” (Schuchardt 1979, 33)
which would allow this assumption of a Lingua Franca connection but is not enough to
be considered as proof.

Concerning prose, the situation is quite comparable. We are confronted with a simi-
lar, but not quite identical problem in a different medium of documentation, i.e. in eye-
witness reports and travelogues where references to the Lingua Franca and sometimes
even linguistic evidence can be found. The travelogue itself is quite an old art form that
was “popular even in the Arabian Empire around the 7"/8% century” (Wansbrough
1996, 149) when it had its literary peak. The few references to, and linguistic evidence
of, the Lingua Franca that one can find in travelogues date from the 7 to the 19
century. Travelogues were very popular not only in the Arabian Empire but their pop-
ularity continued far outside the Arabic world, albeit in later centuries. Unfortunately,
even if there is something written that could be classified as “linguistic evidence”, it is

mostly not written by a linguist and presumably distorted, misinterpreted, and most

1 Si ti sabir Mi star Mufti
Ti respondir Ti qui star ti
Si non sabir Non intendir
Tazir, tazit Tazir, tazir

The term Zerbitana depicts a name as the first line of the poem ‘O la Zerbitana retica’ translates to “Hereti-
cal Zerbitana” (Lang, 1992, 68)

3 O la Zerbitana retica? Oi Zerbitana retica,
1l parlar ch’ella mi dicia ! : come ti voler parlare ?
“Per tutto lo mondo fendoto, se per li capelli prendoto,
E barra fuor casa mia”. Come ti voler conciare!
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likely adapted to the author’s mother tongue. One example would be Dragut (1848)
who did experience the Lingua Franca during his travels from 1540 to 1543, but only
wrote about it 20 years later (Dragut 1848 quoted in Cifoletti 2004, 196)*. Another
example would be De Bréves (1628 quoted in Cifoletti 2004, 202)°> who could have mis-
heard the widely used Arabic expression xalis (Cifoletti 2004, 202).

Hancock (1977) mentions that references to such languages were always made by
“non-native speakers” who always were “speakers of lexically unconnected languages”,
and therefore the languages were “represented in the orthography of the recorders’
tongue” (278). As a result, “this standardization leads to error”, as pronunciation can
easily be mixed up and the orthography of two different languages is never, or hardly
ever, the same, which again leads to a distortion of the language described (ibid.). This
is especially true for the Lingua Franca.

A further source would be the eyewitness reports that were popular from the 16
to the 19 century. These reports were mostly writings about the experiences and
observations that captured Europeans made during their life in captivity. These reports
were often written “with a Eurocentric and one-sided view of Lingua Franca” (Selbach
2008, 36). What is striking about these reports is that the perception of the Lingua
Franca depended on the mother tongue of the author. Those people that were least
familiar with the Lingua Franca always wrote more positively and impartially about it.
The language available to the author not only influenced the attitude towards the Lingua
Franca but also “the status, perception and even the assessment of the source of the
lexicon of the Lingua Franca” (Selbach 2008, 44). According to Selbach, French authors
more readily suggested French as the main source of the Lingua Franca, Italian authors
most often stated that the Lingua Franca was a bastard or broken (Italian) tongue and
only authors of other languages were more tolerant in this respect (ibid.).

What is also noteworthy at this point is that only travellers that had no immediate
knowledge of the Lingua Franca wrote about it, especially in the earlier period (i.e. 16
century), as that was the time of journeying abroad and writing about the experience
gathered. In the later period the view of the Lingua Franca was always influenced by
other factors, which led to a distorted view of the language. Those persons who had
knowledge of the Lingua Franca or knew it well enough, hardly ever wrote about it
because they did not see the sense in doing so0.®

History itself, as argued above, is a valuable source as well: “Historical rather than
linguistic evidence must provide the principle lead” (Hancock 1977, 279). Only by re-
constructing the early history of the Lingua Franca and by concentrating on relevant

historical aspects and situations that stimulated its use, spread, and development and

* “Senor Dragut, usuanza de guerra!...Y mudanza de fortuna”

5 “Malta calas, Malta calas, San Ioan dormir”

® The only exception being Haedo (1612 quoted in Cifoletti, 2004: 197-202) which presents most of our
evidence about the Lingua Franca.
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then comparing it with the linguistic situation can a conclusion be reached. It is most
essential to increase the available “historical knowledge” (Hancock 1977, 279) to estab-
lish the necessary “historical links” (ibid., 283) in order to be able to connect aspects of
history and historical events that were responsible for shaping the linguistic traits of the
Lingua Franca. Many linguistic puzzles could be solved if we were familiar with enough
history and, of course, with what was relevant for the history of Lingua Franca. This
could be the key to successtully explain the linguistic peculiarities of the Lingua Franca.

The problem that must be identified at this point is definitely the considerable amount
of (historical) data that emerges. It is this large amount of historical data that makes
quantifying the data a real problem, especially if historians such as Chaunu (1979) or
Wansbrough (1996) are considered, who have written quite detailedly about historically
relevant events concerning the Lingua Franca. To be more precise, some developments
of the Lingua Franca can be explained and linked directly to historic events: e.g. Haedo
(1612) reports that an expansion in Portuguese vocabulary occurred within a very short
amount of time when thousands of Portuguese soldiers became captives (Haedo 1612
quoted in Cifoletti 2004, 198). In the case of the Portuguese vocabulary expansion it
is abundantly clear which historical event caused this development, i.e. the ‘Battle of
Three Kings’ in 1578. Unfortunately, not every linguistic trait of the Lingua Franca can
immediately be applied to one specific historical event. Some developments can rather
be ascribed to general developments of the area it was spoken in, e.g. Mediterranean
piracy caused the thriving of the Lingua Franca in the so-called ‘pirate strongholds’ (Tu-
nis, Tripoli, and Algiers), in which pirates/slavers used and captives/slaves were forced
to use the Lingua Franca to communicate. Other (for the Lingua Franca itself) unre-
lated historical events, such as French becoming the dominant economic power in the
Mediterranean, lead to the re-lexification of the Lingua Franca, followed by its final ex-
tinction. Thus, not only is it necessary to link Lingua Franca developments to historical
events that occurred at that time (and in the geographical vicinity), but also to exam-
ine the possible outcomes of (unrelated) greater historical developments on the Lingua
Franca itself (i.e. economic developments of the Mediterranean).

Ideally, developments of the Lingua Franca correlate highly with historical events.
However, neither is this always obvious, nor can the question of what is important and
what is not relevant be easily answered methodologically. Furthermore, the interpre-
tation of earlier materials poses an additional problem as these materials “suffer from

uncertain chronology” (Wansbrough 1996, 19).

25



Colloquium: New Philologies - Vol 2, No 2 (2017) Manuel Sedlaczek

4 Conclusion

Therefore, we have to choose between either the lack of linguistic evidence of the Lin-
gua Franca, the abundance of historical evidence for it, or the adapted version of it in
poetry and prose. Making a choice is, however, problematic. All of these sources are
important to reconstruct aspects, peculiarities, and features of the Lingua Franca. How-
ever, all cause immense difficulties in finding an appropriate, even probable, version of
the development of the Lingua Franca. At all times, we must remember that historical
“reconstruction of contact is of course frustrated by spatial lacunae and a notoriously
conjectural chronology” (Wansbrough 1996, 63). What can be done about all these dif-
ficulties is to fill the gaps as well and as completely as possible by resorting to historical
evidence. After all, historical reconstruction is certainly the best alternative for tracing
the structural development of the Lingua Franca, as the historical point of view offers
many more perspectives and can more easily fill gaps and lacunae that neither linguistic
evidence nor poetry or prose can, due to their restricted documentation sources. This
especially applies to the earlier period, as linguistic evidence is available only from the
16™ century onwards. Therefore, history can help a great deal here but only if one
knows where to look. If we can reconstruct the history of the Lingua Franca we can use

the linguistic evidence that is available to check if our theory can hold.
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Abstract

The aim of this paper is to present the violation of Grice’s maxims of conversation and
discuss interculturally conditioned misunderstanding as one of the causes of their viola-
tion. Based on 10 examples of conversations between international students in Italy!, the
situations of misunderstanding in communication will be presented, and the linguistic
and cultural background of the participants’ statements and the possible roles they have
in communication will be presented. The focus will be on discussing violated maxims
of conversation, and which possible contextual factors could have affected the misunder-

standings between the participants in conversations created in certain situations.
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1 Introduction

In communication between participants from different cultural backgrounds, the risk
of misunderstandings is not a rare occurrence. A person’s cultural knowledge deter-
mines the context as verbal and non-verbal background to an act of communication.
Also, the cognitive approach to communication includes the concept of communicative
intention as an important aspect in coveying information (Sperber and Wilson, 1986).
This paper analyzes the occurrences of misunderstandings in communication between
students from Croatia, students from Italy, and studentents from England (one exam-
ple). The theoretical background applied in this study is Grice’s theory of maxims of
conversation and conversational implicatures. We will analyze and interpret the com-
municative intentions that have been revealed by the interlocutors on the implicit levels
of their speech in order to see (1) whether there was any violation of the maxims of
conversation, and (2) whether there were any intentional degradations between partici-
pants in conversation. Also, our analysis is guided by the question of why there may be
misunderstandings between members of different cultural groups and how much those
misunderstandings are conditioned by intercultural differences, the amount of cultural
knowledge of each individual interlocutor, and by the question of when it is appropri-
ate to talk about intercultural differences between the interlocutors. Therefore, we will
analyze (1) the situations of misunderstandings that occurred in conversations between
international students and their statements interpreted by means of maxims of conver-
sation that were violated in all instances, and then (2) describe these individuals and
the linguistic and cultural background of their statements. In instances of misunder-
standings we will describe what happened, with details on the participants and on their
roles in the communication situation. We will discuss linguistic, contextual and cul-
tural factors that could have caused mutual misunderstandings in communication. We
will analyze the context that was available to every participant and support the thesis
that the probability of misunderstanding is greater among participants from different
cultural communities. The examples in the paper will be guided by the question of
how conversational participants’ statements work in context, that is, we will analyze
the relationship between what the participant of a conversation meant and what they
actually said, that is what their interlocutor understood at that point - having in mind
that intended and attributed meaning somethimes may not coincide, especially in com-
municative interactions between participants with different cultural backgrounds and
different cultural knowledge about the respective communicative context. In the con-
text analysis, we will use Paltridge’s distinction between (1) the context of the situation,
which indicates what the conversation participants know about what is happening in

that situation; (2) the context of the background knowledge, including intercultural?

2 Intercultural knowledge implies a common cultural representation between the interlocutors (Sperber and
Wilson, 1995 cited by Zegarac, 2008).
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and interpersonal® knowledge; and (3) the common textual context (“co-textual con-
text”), which refers to the knowledge of conversation participants about what they are
talking about (2006: 54).

2 Cultural Knowledge

A misunderstanding refers to differences in meaning that one statement may have for
two interlocutors, ie. for a speaker and for a hearer. According to Leech’s pragmatic
position, meaning of a speaker’s statement x “is characterized as a REFLEXIVE IN-
TENTION, i. e. an intention whose fulfilment consists in its recognition by 4*”, i. e.
by the intention for which the speaker of that statement wants to be recognized by his
listener (1983: 34). It is necessary that both interlocutors have some common knowl-
edge or shared beliefs. Levinson also believes that such ’mutual knowledge’ of the world
between the interlocutors is necessary for their communication to take place success-
fully, that is, to reach the “common” meaning of the statement, in other words, that
the listener correctly understands the meaning of the speaker’s statement x (1983: 16).
Through ten examples of misunderstandings we will try to find out if the participants
had a similar knowledge-base of the world, while the concept “knowledge of the world”
will primarily concern cultural knowledge in this study.

According to Zegarac (2007), the cultural knowledge of each individual determines
the context of communication, and the greater the differences in cultural knowledge
among the interviewees, the smaller the context available for communication, resulting
in a greater chance for misunderstanding. Sperber and Wilson’s discernment of inter-
cultural and intra-cultural communication depends on differences in cultural knowledge
between the interlocutors (Sperber and Wilson, 1995 cited by Zegarac, 2008). In com-
munication, the interlocutors can share most of the cultural representations® and then
their communication is intra-cultural. On the other hand, if interlocutors share only a
few cultural representations, their communication is inter-cultural. In order to evaluate
the communication as clear communication or miscommunication, we need to see if the
interlocutors belong to culturally more or less distant cultural backgrounds. Through
the examples in this paper, we will try to determine the degree of difference in cultural
knowledge and whether the interlocutors’ communication was inter-cultural or intra-

cultural. We will also try to see how much their cultural knowledge, or knowledge of

3 Interpersonal knowledge refers to aspects of meaning that are important for determining and maintaining
social relations, or social roles, and to express their own personality (Crystal, 1997: 201).

* ) - abbr. hearer.

5 Cultural representations are formed and widened through causal relationships involving mental and public
representational products such as statements, texts and images, and reproducing and achieving stability and
distribution (see Zegarac, 2007).
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the context of the current state of conversation and the topic of conversation influenced
the violation of maxims of conversation. Furthermore, we will try to understand the
link between Grice’s cooperative principle and maxims of conversation with a cultural
context on which the meaning of a statement partially depends (Carston, 2002 cited by
Zegarac, 2008).

3 Intercultural Aspect, Conversational Implicature and
Violation of Maxim of Quantity

Let’s look at the conversation between two students, one from Croatia and another
from England®, who met while studying together in Italy and saw each other at the exit

of a sports hall after a joint gymnastics session:

1) Student English: "Hello! How are you?"
2) Student Croatian: (,,)” >
3) Student English "Mhm. (,) Shall we go out..."

4) Student Croatian: "Yes, sure..."

The English student, after a conventional greeting, asked the Croatian student “How are
you?”, to which the Croatian student gave no answer resulting in an unpleasant silence.
It is a well acepted view point that the phatic function of language prevails in everyday
conversational situations, which are not aimed at exchanging information, but primarily
in maintaining communication (Katni¢-Bakarsi¢, 2001: 18). Namely, in this example,
the Croatian student did not give any answer to one of the typical polite questions posed
by an English student by which she would signal the continuation of the conversation,
which also confirms the mild disapproval of the English student.

For this reason, in this example we have a phatic conversation as a specific situational
context in which the conversational maxim of quantity was violated. This maxim relates

to the amount of information provided, which, according to Grice, states the following:

1. Make your contribution as informative as required (for the current pur-
poses of the exchange).

2. Do not make your contribution more informative than required. (Grice,
1989: 26)

According to the Grice’s theory, the Croatian student in the situation of a conventional
conversation with the English student was not sufliciently communicative. The Croat-

ian student did not know how to lead a verbal interaction in the specific situation and

¢ Authentic examples (students M.B. and R.S.), recorded by the author.
7 The mark (,,) = long pause. (,) = short pause.
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had no background knowledge of the phatic conversation expected by the English stu-
dent.

The Croatian student in this conversation was not sufficiently cooperative, since the
co-operative principle, according to Grice, requires the conversation participants to con-
tribute as much as necessary “[...] at the stage at which it occurs, by the accepted pur-
pose or direction of the talk exchange in which you are engaged.” (Grice, 1989: 26).
The Croatian student did not sufficiently contribute to the conversation with the En-
glish student by not recognizing the purpose or the direction of the conversational im-
plicature. If she had recognized the purpose of the conversational implications of this
conversation, her response would not have been silence, but a conventional answer.® If a
conversation participant, for some reason, such as insufficient cultural knowledge, does
not recognize the purpose of the conversational implicature within the conversation,
does it mean that we should attribute him non-cooperative and impolite communica-
tion? On the other hand, the second part of this conversation after an unpleasant silence
shows that both students are both rational and cooperative, since after the English stu-
dent asked (3), the Croatian student gave an appropriate answer. Based on this, we can
conclude that the Croatian student did not violate the conversational maxim of quantity
with implicit intention to be rude or to degrade her interlocutor.

The concept of conversational implication is important because it serves the con-
versation participants to recognize the implication of a particular statement behind the
semantics (Levinson, 1983: 104), i. e. illocution. We could recognize here a large part of
an explanation for the above conversation example: it is likely that there is a misunder-
standing between the students due to the incompatibility to understand the meanings
of statements within the phatic conversations typical of the Anglophone cultural con-
text or, according to Leech, because of the misunderstandings resulting from different
linguistic knowledge of the participants about such statements (1983: 34).

In other words, their different linguistic knowledge refers to the statements that are
used in the conversations and are related to the context of cultural knowledge, which in-
volves verbal communication between participants, who do not know each other well.
Namely, in the Anglophone world and, generally, in the English-speaking countries,
it is considered polite to avoid silence between the participants who are not well ac-
quainted (as well as those who know each other).” In this example we can observe that
cultural knowledge is extremely important for understanding the meaning of a conver-
sational implicature, since if one participant does not share enough common cultural
representations with his interlocutor, and thus fails to understand the implication of a

statement given by his interlocutor, we can assume that his inferences will not be valid.

8 Something like “Fine, thank you. How are you?” (“Well, thank you, are you?”).

9 Generally speaking, in Croatia it is not customary to avoid silences among the participants who are not
well acquainted. There is a tendency to avoid conversation in such situations. Furthermore, in Croatian
linguistic literature there is not much research about phatic communication (which could be expanded to
different social variables, such as age, gender, specific social context, etc.).
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In other words, although the Croatian student certainly did not want to be impolite, the
conversation in which she participated was almost disrupted due to her inadequate cul-
tural knowledge and her misunderstanding of meaning of the utterance of the English
student.

Grice emphasizes that the conversational implicature, together with the maxims of
conversation, is important because it produces inferences, that is, the conclusion based
on the content of the statement, but also the assumptions of each participant of the con-
versation about the cooperative nature of their verbal interaction (1989: 26). Neverthe-
less, as Levinson points out, in most cases, with violating the maxims of conversation, it
is often a case of specific context, which leads us to consider the intercultural differences
between the participants of a conversation as a specific context in which the violation
of maxims of conversation occured (1983: 126).

The misunderstanding in this example was due to the different conceptions of Croa-
tian and English students on phatic communication!?, or a different understanding of
(verbal) behaviour in situations with which communication participants are not well
acquainted. According to Leech (1983: 139-142) a silence at a wrong time has the im-
plication of indifference, which the English student could have readily attributed to the
Croatian student, unless she understood her silence as a result of the lack of the knowl-
edge of Anglophone cultural norms in the context in which the Croatian student should
have responded differently.

Phatic communication reflects a very close relationship between politeness and speak-
ing for the purpose of being social and cannot be reduced to the maxim of “avoiding
silence” or “mere speech”, and rather serves the purpose of extending the area of agree-
ment and experience shared by the interlocutors. In other words, the English student
wanted to include her in a shared area of experiences, which they shared studying to-
gether, or use phatic communication as the first stage of conversation, after which a
better acquaintance might be acquired. On the other hand, the Croatian student was
silent with the intention of being polite, hoping that in her silence, the English student
might recognise an act of courtesy.!! Her inadequate response is thus possibly a result
of insufficient cultural knowledge, a lack of understanding of the implications of the
English statement, leading to a false inference.

The lack of understanding in communication was clearly due to the context of the dif-
ferences in cultural knowledge of the phatic communication between participants from,
although European, still culturally distant environments. Therefore, in this example, we
see an interculturally-based misunderstanding in communication, because, as Paltridge

argues, the ways in which people perform speech and what they imply by that what

10 Phatic communication as a sort of “social institution” includes many different social functions (see Zegarac,
1999).

"' The Croatian student had a belief that a question such as “How are you?” should appropriately met by
silence, because it is a question that, when asked by the English student, does not require an answer about
how someone really feels.
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they pronounce differs between speakers coming from different cultural environments
(2006: 66).

Metaphor and Conversational Maxim of Quality

Let us take a look at the next conversation between a student from Croatia studying in
Italy, who, after passing one of the hardest exams met an Italian colleague in a university

hallway and happily exclaimed:

1) Croatian student: "Sono un’ genio!"
2) Ttalian sudent: (,,) "Mhm."1?

From a conversation with a Croatian student, we learned that her statement “Sono
un’ genio!”, although expressed in a humorous tone, provoked an astonishment of her
interlocutor, in fact a consternation for the “arrogance”, which was attributed to her by
the Ttalian student.’> Namely, in the Italian cultural context, the term “genius” is not
commonly used in a humorous sense, nor in the context of individual success, such as
exam success, sporting or business success, but only when that term refers to extremely
important personalities such as Leonardo da Vinci, Michelangelo etc. The Italian and
the Croatian scope of the prototypical meaning of the term genius, including also wider
set of meanings conveyed by the utterences in different pragmatic situations are similar.*

To consider this example, we can use Grice’s distinction between the conventional
meaning of the sign and the speaker’s conception of the sign (1989: 17-20). The conven-
tional meaning of the term “genius” is very similar in the Croatian and the Italian cul-
tural contexts (referring to extraordinary personalities). Interpreted in the terms of the
speaker’s conception, the statement “Sono un’ genio!” meant that the Croatian student
in this particular moment felt successful because she had passed a very difficult exam.
The Croatian student intended for the Italian student to understand this meaning, but

the Italian student did not recognize it. This example demonstrates the incompatibility

12 Translation: “I am a genius!” / (,,) “Mhm.” (Croatian student).

13 The Italian student later recalled a similar situation and told it to the Croatian student: At the entrance
door to his room, another Croatian student had written: “Non entri quando genio lavora!” (“Do not enter
while genius is working!”), resulting in a surprise reaction from all other students on campus. In her
conversation with the Croatian student the Italian student realized that such use of rhetorical figures in
humorous contexts or in the context of great events such as passing an exam or in sport success, are allowed
in the Croatian cultural context (verified by a story of the Croatian student about Goran IvaniSevi¢ who,
at the time of his win at Wimbledon, had said “I'm a genius!”). Although the semantic meaning is allowed
in both respective languages in speech situations, pragmatic meanings differ.

4 “Genius m 1. the extraordinary power of spirit, intellect, imagination, inventiveness; spirit, talent 2. the
one that has a very big spiritual and mental abilities, a great creative mind; a genius 3. a special or prevailing
spirit, atmosphere, in some time, space or group of people (time) lat. genius: the spirit, the protective
deity” (Ani¢ and Goldstein, 2007: 481).
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of meaning on two levels: (1) at the level of conventional and spoken meanings, and
(2) at the level of intended and attributed meanings. According to the distinction of the
intended and attributed meaning (Sperber and Wilson, 1995 cited in Zegarac, 2007) we
can say that in this example there was also a misunderstanding between the meaning that
the student from Croatia was trying to convey through her statement and the meaning
that the student from Italy attributed to her own statement. According to the conver-
sation, the implication which the Italian student applied to the meaning of the other
student’s statement, was that a Croatian student, by saying that she was a “genius” was
therefore implying that she was a genius like exceptional personalities. Such an inference
of the Italian student resulted in her consternation for the “arrogance” attributed to the
Croatian student.

On the level of conventional meaning, the conversation participants had very sim-
ilar mental representations of the concept of a “genius”, which was not the case with
the level of the individual speaker’s use of the same term for both students. Interest-
ingly, despite the similar conventional use of the term “genius” in the Croatian and
Italian cultural contexts, the Croatian cultural context still implies the use of this con-
cept in humorous and similar purposes. The question is whether it is intercultural or
intra-cultural communication. The answer may be twofold. On the one hand, since
participants of the conversation in the Croatian and Italian cultural contexts both share
similar mental representations of this term in conventional use, we could say that this
is partly a matter of intra-cultural communication. On the other hand, in their analysis
of Grice’s theory of meaning, Devitt and Sterelney state that when we have a term that
has multiple meanings, and in the absence of a speaker’s meaning we cannot precisely
determine a conventional meaning of the concept, it is often impossible to attribute a
notion of any conventional meaning without knowledge of the convention the speaker
had in mind (2002: 163). In our example, although the Italian student could determine
the convention the student from Croatia had in mind when using the term “genius”, a
misinterpration occured due to the publicly unacceptable use of such utterance in some
contexts. Therefore, since the Italian student then interpreted her use of the concept
of “genius” by means of a convention close to her, the incompatibility of these conven-
tions, conventions in the wider pragmatic sense, could be said to belong to intercultural
communication.

On the individual, i.e. the speaker’s level, the use of this concept by the Croatian
student can be said to be a rhetorical figure or a kind of metaphor'. In this regard, when
dealing with the problem of meaning of rhetorical figures, Devitt and Sterelney point
out that metaphors support the difference between the conventional and the speaker’s

meaning, that the speaker in the imprecise use of the language thinks something that is

15 Metaphors are mental, i. e. conceptual operations in human language by which speakers through much
more concrete and more practical terms can structure and construct abstract areas of knowledge (Hurford,
James R., Heasley, Brendan and Smith, Michael B., 1983: 331).
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different and somewhat independent from the common sense of the word even though
it is derived from it (2002: 163-166). Conventional, that is, the literal meaning of the
student’s statement that she is a “genius” is not true, but she used a metaphor to say she
feels very successful and similar to a real “genius” after passing a difficult exam.

In this example, we need to see if there was a disruption of the conversional maxim of
quality, which, according to Grice, is the most important of all conversational maxims,
and reads: “Under the category of Quality falls a supermaxim - Try to make your
contribution one that is true. - and two more specific maxims: Do not say what you
believe to be false. / Do not say that for which you lack adequate evidence.” (Grice,
1989: 27)

If we consider both subordinate maxims of quality, then we see that the maxim of
quality is not violated if the speaker of a statement x has made the statement thinking
it to be true and if there is evidence for the content of their statement. In the above
example, from the point of view of the speaker, a Croatian student who thinks that she
is a genius, we can ask whether she said something about what she thinks is false, despite
her intentions to flauthing, and did she say something for which there is no evidence.
The answer to this question again gives us a distinction between the conventional and
the speaker’s meaning. Namely, within the conventional meaning of the concept of
genius, her statement is false as she has no proof of that, and therefore in this example
we have the violation of the conversional maxim of quality. As the speaker’s meaning
in this example differs from the conventional meaning, i. e. it is derived from personal
use of the term, preserving the conversational maxim of quality becomes questionable.
Although the Croatian student’s semantic field of meaning of the concept of genius
was similar to that of the Italian student and coincides with the standard meanings
of that concept within the Croatian and Italian cultural contexts, her illocution had a
somewhat idiosyncratic meaning. That was precisely why there were misunderstandings
in their communication. But can we say that this is because of the conversational maxim
of quality being violated or does Grice’s maxim refer to too idealized conversations?
According to Levinson, metaphors undermine the conventional meanings of utterances,
since they are, with some set of properties, non-cooperative and because speakers want
to express something different by them (1983: 110).

Therefore, we can assume several premises: (1) that the Croatian student was unaware
of the differences between the conventional and the speaker’s conception of the sign in
the pragmatic context, i. e. did not consider whether her use of this concept was un-
derstood by the Italian student, (2) that she believed that she was like a real “genius”
because she felt very successful for a moment and (3) had successfully passed a hard
exam. It seems that thanks to the first premise we can conclude that the conversional
maxim of quality was violated. Also, from the perspective of the recipient of this state-
ment, the Italian student, the statement “I am a genius!” is false, since (1) within the
domain of her cultural knowledge it does not belong to the understanding that some-

one who successfully passes an exam is a genius and that (2) she does not know the
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possibility of using the term genius in such an unconventional way, because such a type

of unconventional use of the term in Italy is not practiced.

4 Social Dominance and Violation of Maxims of
Conversation

In the following two examples, we will consider the function of social roles and dom-
inance in relation to the violation of Grice’s maxims of conversation, whereby an in-
tentional degradation of an interlocutor has occurred. In the first example, we have a
Croatian student studying in Italy speaking to another student, an Italian, about life
during the famous President of the former Yugoslavia Josip Broz Tito, claiming that

Yugoslavia was a state of peace and security.

1) Croatian student: "Quando Tito era in vita, in Yugoslavia regnava ordine e si-
curezza..."

2) Italian student: "Dittatore ¢ dittatore!"

3) Croatian student: "Non ¢..."

4) Ttalian student: "No. Tu sei vissuta dentro e non potevi renderti conto della re-
alta... Voi eravate segregati dentro un sistema communista e non potevi percepire
che lui dirige con tutto e con tutti..."

5) Croatian student: "(,,)"

From the point of view of conversational analysis in a certain way, the answers (2) and
(4) of the Italian student can be seen as ignoring the Croatian student. In their “turn-
talk” the dominance of the Italian student was achieved by repeated interruptions of the
Croatian correspondent’s statements'’, by direct and determined statements (2), and an
extensive response (4) that resembles a monologue. Through such conversational meth-
ods she wanted to emphasize her own social role as an older student and a tutor and
her sense of superiority and dominance over the Croatian student. The subjection of
the Croatian student can be observed in the act of her withdrawal in this conversation,
hesitating to contradict the use of incomplete sentences, and can be interpreted as her
avoidance of conflict with her dominant interlocutor obviously possessing much more

discursive power. We could confirm this by Bourdieu’s statement, who believes that “If

16 Translation: “When Marshal Tito was alive, rule and security were in the former Yugoslavia ...” / “Dictators
are dictators!” / “No ...” / “No. You lived inside and you could not perceive reality... You were locked in a
communist system and you could not perceive that he commanded everything and everyone...” / (,,) (This
other statement by the Italian student is even extensive and more precise.)

17 In the conversation with the Croatian student, we learned that the Ttalian student had very sharply in-
terrupted in both her statements, although the Croatian student wanted to give examples or proof of her
claim.
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acts of communication - exchanges of gifts, challenges, or words - always bear within
them a potential conflict, it is because they always contain the possibility of domina-
tion.” (Bourdieu, 1977: 237). In this example, the absence of the answer, or the silence
of the Croatian student after the long statement by the Italian student, is her with-
drawal, i.e. avoiding a potential conflict related to their different views on the political
system of the former Yugoslavia.

In this conversation, we can consider two of Grice’s maxims of conversation: the
maxim of quantity and the maxim of manner. The first statement of the Italian student
“Dittatore ¢ dittatore” is a tautology'®, or a statement that does not contain any infor-
mation. In the example “Dittatore ¢ dittatore!” we see, therefore, her statement which
as such can only distort the conversational maxim of quantity. Nevertheless, Grice
notes that tautologies are “informative at the level of what is implicated, and that the
listener’s identification of their informative content at this level depends on his ability
to explain the speaker’s selection of tautology” (Grice, 1989: 33). This means that the
informativity of such statements should be sought at the implicit level of speech, that
is, that the listener should recognize why the speaker has chosen the very form for the
content he wanted to express. Similarly, Levinson considers that if we assume that the
speaker of such a statement is cooperative in his communication, we need to find out
what informative inference he wanted to produce (1983: 111).

Thus, in our example, the Italian student wanted to say that the politician Josip Broz
Tito should be considered a dictator, and her tautological statement “Dittatore ¢ dit-
tatore!” we can translate as “that, while providing order and security in the former
Yugoslavia, in his leadership of the state as well as every dictator, he used dictatorial
methods, etc.”. On the other hand, the Croatian student recognized the intention of
the statement by the Italian student and replied (3) “He was not ...” trying to give her
an explanation or the reasons for her opinion. However, the Italian student impolitely

3

interrupted her. On the other hand, in the statement “Non ¢ ...” and the silence after
the second statement of the Italian student we can see the Croatian student’s sensitivity
to the discourse of ideology including direct expressions of ideological attitudes. This
conversation can therefore be brought into direct connection, according to Brown and
Levinson’s theory, with “face-treatment” within a conversational organization that is
clearly manifested by this example through “interrupting, ignoring selections of other
speakers, not responding to prior turns” (Brown and Levinson, 1987: 232). In the re-
sponse (4) by the Italian student there was a distortion of the conversational maxim of

manner, for which Grice prescribes:

Finally, under the category of Manner, which I understand as relating not
(like the previous categories) to what is said, but, rather, to how what is said

is to be said, I include the supermaxim - “Be perspicuous” - and various

18 In the linguistics of formal logic, the tautology “Dittatore ¢ dittatore!” is written as: Wx [E (x) — E (x)].
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maxims such as: 1. Avoid obscurity of expression./ 2. Avoid ambiguity. /

3. Be brief (avoid unnecessary prolixity). / 4. Be orderly. (Grice, 1989: 27)

In answer (4), the Italian student directly told the Croatian student that her knowledge
of the communist regime was insufficient, that she lived under control and ignorance,
and that she could therefore not have a proper picture of the communist regime of the
former Yugoslavia. Her implicit assumption was that her cultural knowledge is wider
and truer than the cultural knowledge of the student from Croatia. Such an answer, on
the other hand, reflects its attachment of a greater epistemic value to its own statement,
or to its own knowledge of the former Yugoslavia, because of the implicit assumption
that someone outside a certain political system can give a more objective and realistic
picture of it. Violating the maxim of manner is related to the long, extensive statement.

Another example we can consider is the following conversation:

1) Croatian student (being offered a Coca-Cola): "No, grazie, io non bevo Coca-..."
2) Italian waiter: "Eh, tu fai vieni da un paese comunista!""

3) Croatian student: (,,)%

In this conversation, we see that after the waiter’s statement the Croatian student was
silent, 1. e. feeling threatened by the Italian waiter. She attached to his statement the
meaning of the pernicious act which, according to Forrester, contains “face-treatment”
quality as a quality that could be attributed to male speakers when they interrupt their
interlocutors (1996: 119). Therefore, in their conversation, which is a type of every-day
conversation, the Italian’s interruption of a student by a statement in which he wanted
to express his political stance can be interpreted as establishing his position of power, or
the act of endangering the student’s integrity.

At the implicit level of speech, we see that in this example, the Italian waiter’s answer
(2), 2) “Eh, tu fai vieni da un paese comunista!” expressed his political attitude towards
Croatia as a communist country (although the conversation took place after the collapse
of the former communist, socialist Yugoslavia). By attributing to Coca-Cola the symbol
of the system of values of the capitalist West (actually America and developed Western
Europe), he used the statement by the Croatian student that she did not drink Coca-
Cola (in which she intended to say she did not like to drink Coca-Cola) to give her
knowledge of: (1) not perceiving the importance of political changes for the Croatian
state (its independence), (2) although he knows that the Croatian political system has
been changed, she is for him still a part of the Eastern, Communist and Balkan system
3) that he, as a “representative” of the superior European states can say that to her

and (4) that “being from Croatia” means being socially inferior. In the example of this

19 Example from the mid-1990s

20 Translation: “No, thank you, I do not drink Coca-Cola.” / “Ah, you come from the Communist country!”
/ (Croatian student R.B.).
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conversation, we see the dominant political and social status of the Italian as the power-
bearer, and the subordinate position of the Croatian student.

But at the explicit level of conversation, his answer had no relevant value with respect
to the statement of the Croatian student, who only subsequently understood what the
Ttalian speaker implicitly wanted to say?!. About the conversational maxim of relevance,
in which Grice’s description directly recognizes that it is difficult to determine when an

answer in a communication conversation is not relevant, he says:

Under the category of Relation I place a single maxim, namely, “Be rele-
vant.” Though the maxim itself is terse, its formulation conceals a number
of problems that exercise me a good deal: questions about what different
kinds and focuses of relevance there may be, how this shift in the course of
a talk exchange, how to allow for the fact that subjects of conversation are

legitimately changed, and so on. (Grice, 1989: 27)

The miscommunication in this example can also be explained in terms of opacity to-
wards the Croatian student, because in the context of the situation in which she refused
to drink Coca-Cola, his statement, which implies social asymmetry on several levels was
completely incomprehensible.

Both these examples, as well as the other examples used in this paper, show that “par-
ticularized conversational implicatures” as called by Paltridge, arising from particular,
cultural and situational contexts (2006: 71), are very common in intercultural commu-
nication. That is, in these examples, we wanted to show how much statements within
communication are dependent on the context of the current situation, the background
cultural knowledge, and the knowledge of conversation participants about what they are
talking about in conversation. We could conclude that, even in cases from neighboring
countries, both examples confirm a great difference between the mental representations
of the political system of the former Yugoslavia between the participants, which is why

we can describe this conversation as intercultural.

Conclusion

Based on the ten examples, we discussed the problem of misunderstandings in commu-
nication and violation of conversational maxims in conversations between international
students in Italy. The analytical tool we used were Grice’s maxims of conversation and
conversational implicature, through which we analyzed implicit communication inten-

tions in the background of statements. We have seen that some examples presented the

2 In conversation with the Croatian student, we learned that the Italian had expressed his statement in ex-
tremely ironic tone, which is a communication element that helped the Croatian student to understand its
implicit intention directed at breaking her integrity.
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violation of Grice’s maxims of conversation and also a disruption of the integrity of
the participants to whom the statements were intended. In the analysis of the exam-
ples, we used the descriptive context of the situation, the background knowledge and
possible knowledge of conversation participants about the realized statements, or the
analysis of intercultural differences between the participants as an essential element of
the conversation between the international students. The analyzed situations of mis-
understanding and the description of the conversation participants, their linguistic or
cultural background, and the role played in the discussion have proved to be relevant fac-
tors, which have caused the lack of understanding in communication. In some instances,
we have shown that communication failure was highly dependent on the success of the
attribution of the attributed and the intended, conventional and spoken meaning, or the
selection of the right context for the correct interpretation of a particular conversational
statement.

Thus, with the analysis of the examples of conversation through the analysis of the
conversational implicatures and the maxims of conversation, we have investigated cul-
tural knowledge and the way in which that cultural knowledge contributes to the cre-
ation of a context relevant to the understanding of the meaning of a statement. All
the above examples showed that the difference in cultural knowledge is an important
conversational context in situations of misunderstandings in communication, which are
also more frequent in communication between participants from different cultural back-
grounds. This study dealt with a small corpus of examples and a limited scope of cul-
turally different participants, but in our further research we would like to expand both
of these important levels to gain a deeper understanding of the complex components

interacting in communication.
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Cankar i Andri¢ - Osvrt na upotrebu
poredenja i nekoliko odabranih izraza

Zdravko Solak*

Abstract!

The paper focuses on the examples of comparison constructions appearing in the collec-
ted works of Ivan Cankar i Ivo Andrié containing expressions such as ‘as/like petrified’,
‘as/like struck down’ , ‘as/like wounded’, , ‘as/like dead’. Another focus is also on
comparisons revolving around nouns such as ‘funeral’ and ‘grave’, as well as on some
other idiosyncratic comparison constructions (including ‘writhe like a worm’, ‘rattle
like a grandma’, ‘like the plague in the house’). Additional expressions centring on the
description of the colour of ones face (i.e. pale or green face, colourless face, face of un-
healthy colour, dead man’s pale face), centring on the concept of something being made
of one piece only, something illuminated from within, and something being taken using
both hands. A common denomination of the observed expressions is their infrequent
use since both of the writers at hand limit their employment to one use only per one
piece of writing. Also, both Cankar and Andri¢ use these somparisons in situations in
which something is unfavorable, uncertain, or risky for a particular character. Moreo-
ver, the istances of use of these partcular comparison constructions have further been
illustrated by their appearance in the writings of other South Slavic and Russian authors

(which also helps us underlie the most typical verbs used to support these comparisons).

Key words: Ivan Cankar, Ivo Andrié, South Slavic authors, Russian classical literature,

comparison
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Uvod

Casopis Knjizevni jug iz svoje redakcije u Zagrebu objavio je povodom smrti slovena-
kog pisca Ivana Cankara (1876-1918) saopstenje: ,Njegova smrt ne znaci gubitak smo
za Sloveniju veé za &itavu Jugoslaviju, jer je njegov Duh bio svojina i ponos svih nas*?.
Te godine kada se Cankarev Zivot zavrio, Ivo Andrié (1892-1975), jedan od ¢lanova
redakcije Knjizevnog juga, tek je bio objavio Ex ponto, svoju prvu knjigu. Andrié je jos
u mladim danima u svoju biografiju poCeo da unosi znanje slovenackog jezika. Can-
kar je nekoliko meseci 1910. godine boravio u Sarajevu u vreme dok je Andri¢ u tom
gradu pohadao gimnaziju, pa su tako, u isto vreme, u jednom periodu svog zivota, oba
pisca mogli da posmatraju drustvena zbivanja na Balkanu iz istog mesta. Tokom go-
dina skolovanja i jedan i1 drugi proveo je neko vreme u Becu. I jedan i drugi pisao je
o pesniku Gabrijelu D’Anunciju (1863-1939), o sarajevskim grobljima, objavio prozu
,Gospodica®, ,Ispovijed“. Cankar je visoko cenio delo Fjodora Dostojevskog.’ T An-
dri¢ je o Dostojevskom govorio kao o velikom piscu.* Podrzavali su jugoslovenstvo i
bili zatvarani zbog svojih politickih ideja. Ve¢ u mladim godinama imali su ozbiljnih
problema sa zdravljem. Bolest, kojoj je Andri¢ u mladosti odoleo, Ivanu Cankaru skra-
tila je Zivotni vek. Podudarnostima iz njihovih biografija mogucée je dodati i jednu koja
se odnosi na samo njihovo delo, na odliku tehnike pripovedanja. U njihovoj prozi Cesto
se javlja poredenje.

U ovom osvrtu na njihovo knjizevno delo u obzir je uzeta upotreba poredenja i nekih
odabranih izraza. Primeri upotrebe pojedinih izraza, prema preliminarnoj siroj listi,
izdvajani su njihovih sabranih dela. (Pod primerom je podrazumevan deo teksta u kojem
se javlja posmatrani izraz, poredenje ili karakteristicno zapazanje o nekoj pojavi.) Ako
se neki karakteristiCan izraz javljao na viSe mesta u pisCevom delu tezilo se izdvajanju
$to veleg broja primera i §to potpunijem obuhvatu. Za uporedenje su takode izdvajani i
primeri iz dela ruske klasi¢ne knjizevnosti, kao 1 primeri iz dela juznoslovenskih pisaca.
Pisci ¢ija su dela posluzila kao izvor rodeni su u devetnaestom veku (prilog 1 na kraju
rada).

Pojedini istrazivali primenjivali su razne nacine klasifikacije poredenja. Pri klasifika-
ciji poredenja izdvojenih iz Cankarevog i Andriéevog dela uzeli smo u obzir frekvent-
nost javljanja u njihovim pri¢ama i romanima. U ovom ¢lanku bavimo se poredenjima
koja nisu udestala. (Ostaje da se frekventna 1 hipoteti¢na poredenja izloze u posebnom

tekstu.) Neki od izraza kojima se ovde bavimo sadrzani su i u monografijjama i re¢-

2 Cankar je umro 11. decembra 1918. godine. Saopstenje je objavljeno u prvoj svesci &asopisa 1919. godine

(Knjizevni jug 1919, 1: 40)
Zapazanja o ruskim piscima Gogolju, Turgenjevu, Dostojevskom i Tolstoju Ivan Cankar naveo je u pismu
Izidoru Cankaru 13. avgusta 1906. godine. Videti: Cankar, Izidor (1968) Leposlovje, eseji, kritika. Prva
knjiga, Ljubljana, str. 140.

U knjizi Sa Ivom Andriéem naveden je Andriev komentar: ,,Za mene su Fjodor Dostojevski i Tomas Man
dve najkrupnije knjizevne figure na razmedi devetnaestog i dvadesetog veka; sa njima je poCela evropska
knjizevnost“ (Jandri¢ 1977: 152)
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nicima iz slovenske frazeologije (Tesms 1996; Huuesa 2002; Nedokova 2011; Keber
2011; Otasevi¢ 2012). Na komentare iz tih priru¢nika obi¢no smo se osvrtali kratkim
napomenama.

I drugi autori uporedivali su Ivana Cankara sa piscima realistima (Kraft 1969; Pukic
1977; Ozbalt 1978; Nabergoj 2015). Uporedujuci njegovo delo s delom Ive Andri¢a
ovde imamo u vidu tehniku pripovedanja, postupak koji je dolazio do izrazaja u tekstu
¢ija duzina nije velika. Izlaganje je rasporedeno u tri dela. U prvom delu bavimo se
izrazima upotrebljenim u slikovitom opisu lika u situaciji koja se naglo promenila. U
drugom delu rada rec je o izrazima upotrebljenim u opisu ljudskog lica, U tretem je

ucinjen osvrt na upotrebu nekoliko odabranih izraza.

1 Lik u naglo izmenjenoj situaciji

Nagle promene ponasanja u razli¢itim situacijama u koje dospevaju likovi u pojedinim
etapama dogadaja o kojima se pripoveda i Cankar 1 Andri¢ Cesto su opisivali upotrebom
slikovitih izraza. U pitanju je promena izazvana nepovoljnim razresenjem okolnosti u
kojima se jedna osoba nalazila. Karakteristi¢an je nagli obrt koji Cesto zatice Coveka ne-
spremnim da prihvati razvoj situacije i ¢ini ga nemoénim da preduzme neku akciju. Oni
koji se nalaze u blizini takve osobe lako prepoznaju nagle promene u njenom izgledu i
ponasanju. U tabelama 1-12 navedeni su primeri kojima se ona slikovito opisuje upo-
trebom izraza: kao okamenjen, kao pokosen, kao ranjen, kao mrtav.’> To su poredenja.
Za njihovu potpuniju ocenu Cesto je neophodno uzeti u obzir siri kontekst, ponekad i

pricu u celini.

1.1 Upotreba izraza ,kao okamenjen”

Upotreba izraza ,kao okamenjen® javlja se u opisu stanja u kojem se jedan lik nasao
zatecen. Ono $to se upravo dogodilo, nepovoljno je za njega. Iznenaden je i treba mu
neko vreme da se pribere. U primerima u tabeli 1° izraz ,kao okamenjen” upotrebljen

)

je u opisu lika koji stoji. Izraz ,cTosm xax okameneseiii” nalazimo kod Tolstoja.”

U upotrebi su takode i drugi izrazi: ,kao ukopan®, ,kao oparen®, ,kao poliven®.

U levoj koloni tabele navedeni su primeri iz Cankarevog, a u desnoj iz Andri¢evog dela. Tako je postupano
1 u drugim tabelama u ovom radu.

Boustons crosi kak okameHesbri u He Bepuil ryiasaMm ceouM. (Toscroit 2009: 255)
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Ivo Andrié

(1) Milena je stala sredi izbe napol obletena, nepre-
micna, kakor okamenela (20: 209)

(2) kadar pa jih zalotis nenadoma, stojé pred obrazom
kakor okameneli in se ne morejo geniti. (8: 229)

(3) Stal je pred. mano kakor okamenel [...]. (12: 56)

(1°) Stojekao skamenjene, sa skrtom senkom pored
sebe, nepomilne. (10: 217)

(2°) nekoliko trenutaka obani su stajali kao skame-
njeni od ¢uda, ali onda su se pribrali. (9: 195)

(3°) Zene su stajale kao skamenjene. (9: 113)

1 - Milan i Milena, 2 - Kralj Malhus, 3 - Gospa Judit; 1° - Spanska stvarnost i prvi koraci u njoj, 2° - Aska i vuk,

3° - Zmija

Napomena: Primeri su izdvajani prema izdanjima sabraniih dela: Andri¢ (1978) Sabrana dela Ive Andyrica, Prosveta,
Beograd; Andri¢ (1981) Sabrana djela Ive Andriéa, Svjetlost, Sarajevo; Cankar (1967-1976) Zbrana dela, Drzavna
zalozba Slovenije, Ljubljana. Uz pojedine primere navedeni su knjiga u sabranim delima i broj strane u toj knjizi
na kojoj se nalazi primer (knjiga: strana). Tako je postupano i u drugim tabelama u ovom radu.

Tabela 1: Upotreba izraza: ,kao okamenjen® uz glagol ,stajati“

Izraz ,kao okamenjen“ uz upotrebu glagola ,stajati“ obi¢no se navodi u opisu stanja koje

ne traje dugo. Nalazimo i primere u kojima su okolnosti nesto duze potrajale. Trajanje

tog vremena pisci ne odreduju precizno, ali se iz samog opisa Cesto stiCe utisak da ono

.. o
nije suvise dugo.

Ivan Cankar

Ivo Andrié

(1) Ko je ugledal Zupnika, je odprl usta in je obstal ob
durih kakor okamenel. (16: 155)

(2) Ona je bila kakor okamenela; gledala me je pazno, z
velikim pogledom [...]. (9: 242)

(3) Gradar se je vspel visoko ter obstal kakor okamenel.
(7:73)

(4) Ko je odprl duri, ga je udarilo od temena do nog - in
stal je kakor okamenel. (17: 296)

(5) vsi, kolikor jih je bilo, [...] so bili kakor okameneli
od pric¢akovanja (23: 167)

(6) kmetje so sedeli za mizo kakor okameneli (18: 26)

(1°) Zato je i stajao tako jedno vreme, otvorenih usta,
kao okamenjen. (15: 171)

(2°) Ljudi koji su ostali u celiji ¢utali su jos nekoliko
trenutaka kao okamenjeni [...]. (10: 80)

(3°) Sve stalo kao skamenjeno i samo gleda u vis. (8:
291)

(4°) Ostali svati [...] ostali pored kamene ograde u ¢ud-
nim polozajima, kao skamenjeni. (1: 132)

(5°) Tu su Cekale kao okamenjene i neosetljive za glad,
zed i studen, [...]. (1: 25)

(6°) Sedele su skamenjene, kao da ¢ekaju osudu, [...].
(1: 208)

1 - Polikrap, 2 - Smrt kontrolorja Stepnika, 3 - Nina Vinjete , 4 - Za krizem, 6 -Kako se je useknil gospod Peter
Mozolec, 5 - Sosed Luka; 1° - Crveni cvet, 2° - U Celiji broj 115, 3° - Osaticani, 4°, 5° 1 6° - Na Drini cuprija

Tabela 2: Upotreba izraza: ,kao okamenjen®
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U primerima 1-5 1 1°-5° u tabeli 2 izraz ,kao okamenjen® javlja se u opisu ljudi koji ne-
sto Cekaju, u nesto gledaju, koji su neéim iznenadeni. Izraze ,jedno vreme, i ,nekoliko
trenutaka® (primeri 3° 1 4°) upucuju na to da je situacija kratko trajala. Takav utisak
Citalac Ce steci 1 ukoliko se u istoj redenici opise neka radnja koju lik tek pocinje da ob-
vlja.8 Cankar je opisujuéi seljake koji sede upotrebio izraz ,kakor okameneli” (primer
6, tabela 2). U primeru 6° izostavljena je poredbena recca 1 upotrebljena u drugom delu
recenice u kojoj je re¢ o osobama koje sede.

U opisu ponasanja likova izraz ,kao okamenjen® rasprostranjen je u delima ruskih pi-
saca: Gogolja’, Turgenjeva'®, Gonlarova'l, Dostojevskog!?, Tolstoja"®. Sli¢na poredenja
Cesta su i u delima juznoslovenskih pisaca. U frazeoloskom re¢niku bugarskog jezika na-
vodi se da ,karo Bramenen“ uz glagole ,stajati®, ,gledati“ znadi u stvari biti iznenaden,
uplaSen (Huuesa 2002: 168). Primere takvi upotreba nalazimo u delima pisaca Vazova i

Jovkova.!*

Ciganka, koja je posle onog prvog strasnog vriska ostala kao skamenjena, poéela je da nariée ponovo,
[...]- (Andri¢ 1978 knj. 15: 148)

Kak 6yaro okaMeHeB, He CABUHYBIINCH C MeCTa, ciaymadn [lerpo, [...]. (Foroas 2009¢c: 61)

(1) Ona Bca ciroBHO okamenena; (2) Enena mepenuia B COCEIHIOI0 KOMHATY, IPHCIOHUIACH K
CTeHe U JOJIrO CTosijia Kak okameHesas (3) Cepaiie y MeHs! CJIOBHO OKaMEHEJIO U I'OJIOBa TOXKE,

(Typrenes 2011a: 378; 2013: 58)

(1) Ona ocranach, KaK OKaMeHeJasl, IIOTOM IPOBOPHO No3BoHWIA. (2) oHa [...] ocranoBmiach
KaK BKOIIAHHAs, OKaMeHeJas, He Jbllla, B 'PO3HOM 103€e, ¢ TPO3HBIM B3IVISIZOM, BIIOJIyOGOPOT.

(Fonuapos 2015: 750; 2012: 324)

(1) Mutst Mmosrgas, Kak ObI OKaMeHeB, OIyCTUB Ivia3a B 3eMyio. (2) MeprBas TummHa 3aIbl HE
npepbiBajach, OyKBaJbHO KaK GbI BCe OKAMEHEM — U »KarKABIIINe OCYKJIEHU, U KayK/[aBIIne
ompaspauus. (Jocroesckmit 2012a: 923, 1021)

(1) Ona capimagna [...] HO cumiesa, KaKk OKaMeHejasi, He B CHJIaX HHM HadaTb OBOPUTb, HU
BcraTh. (2) Cka3aB 5T0, OHA B3[[OXHYJIA, U JIUILO €€, BAPYT IIPUHSB CTPOroe BbIPayKeHUe, KaK GbI

okamenedio. (Toscroit 2011b: 699, 907)

(1) Bpbukos ocrana kato BkameneH. (2) Ho Bapiaam croerie kKaTo BKaMeHeH u Tiie/aie B HOCa
Ha Oes1. (3) Bbikana ocrana karo BkameHsia. (4) Bexxannure ce oObpHaxa n ocTaHaxa Karo
BkameHeHu. (5) Crpemcku ocrana Karo BKambHeH. (Basos 1956 Tom 5 136. 257; Tom 12: 339;
ToMm 13: 87); (6) 3axapu croerre nox nokpusa Karo BkameHeH. (7) Te crosixa HacTpana u He ce
HoMpbBaxa, Karo skamenenn (Voskos 1983 Tom 3: 197, 275)
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Rankovié®, Sremac!® i Matavulj'” bili su skloni upotrebi izraza ,kao okamenjen®.
Izdvojeni su i primeri iz dela drugih srpskih pisaca'®, kao i primeri iz dela hrvatskih!
i slovenackih pisaca.” Za onoga ko je stao (stoji) kao okamenjen moglo bi se reéi i da

nepomiéno stoji (Keber 2011: 627). Sli¢nu upotrebu ima i izraz ,kao ukopan®.?!

1.2 Upotreba izraza ,kao pokosen®, ,kao ranjen“, ,kao mrtav®

Cankar i Andri¢ upotrebljavali su ove izraze u opisu situacije u kojoj je iznenadna pro-
mena imala odraza na fizicko stanje jedne osobe. U primerima navedenim u tabeli 3
izrazi ,kao pokosen®, ,kao ranjen®, ,kao mrtav nalaze se u blizini glagola ,pasti“ ,vri-
snuti®, ,lezati“. Tako je pojatana slikovitost opisa nagle promene koja je nastupila u
v . v .. v .. v
ponasanju lika kom se otkriva nesto novo, koji se nasao pred nepovoljnim razresenjem

neke neizvesnosti.

5 (1) A Stanka [...] obori glavu na ruku i stade kao okamenjena [...] (2) Kad se isplaka, opet se zamisli i

ostade dugo tako kao okamenjen [...] (3) Ljubica sedi na stolici kao okamenjena, ¢ak joj i glava ostala
jo¥ malo zaturena (4) Bogosav vidi da se ona uéutala kao okamenjena [...]. (5) Cim izadosmo na rudinu,
stadosmo svi kao okamenjeni. (6) A mi svi besmo kao hladna, okamenjena, nepomi¢na stena, [...]. (7)
Kako je ko ugledao bolesnika, svaki je zastao kao okamenjen. (Rankovi¢ 1952 knj. 1: 193, 322, 329, 403;
knj. 2: 298, 329, 402)

(1) gda Persa na jedan mah preblede i kao okamenjena posmatrase gdu Sidu (2) Stala je kao okamenjena,
pa nije znala ni re¢i da kaze. (3) oboje zastadose kao okamenjeni, jer oboje spaziSe u kolima pop-Spiru (4)
slusao ga Mane koji je, kao skamenjen (Sremac 2011a: 76, 130; 2011b: 295)

(1) Nasta trenutak nijeme ti$ine; svi izgledahu kao skamenjeni (2) Kako razabra prve rijeci $to Cu, ustavi se
kao skamenjen i poblijede. (3) [...] bi nas bila sve pobila, jer smo ja i gospodarica stajale kao skamenjene.
(4) Onda oboje stado$e kao skamenjeni, posmatrajuci tovar, magarca i kokosi. (5) Latini, kao skamenjeni
od ¢uda i od divljenja pred tolikom vjerom i hrabro$éu, pustise starca s mirom (Matavulj 2006 knj. 1: 97,
3715 2007 knj. 3: 262, 362, 403)

(1) On je stojao kao okamenjen pred tom svetom slikom domaéom [...] (2) Da ga on nije poveo, ostao
bi na mestu kao okamenjen. (3) A on osta na mestu kao okamenjen od stida. (Veselinovi¢ 1983: 48, 54,
324); (4) Al se trze od svog Sapata i kao da se okameni nasred sobe. (5) [...] ali se ne makoh s mesta, i kao
okamenjen gledah u majku. (Lazarevi¢ 2011: 61, 166); (6) Lesa se zaustavi kao okamenjena. (Uskokovié
1995: 76), (7) Deca ukotila se kao okamenjena; (Cipiko 1951 knj. 1: 182), (8) ona sama, ona sen, onako
ukodena i kao okamenjena mrtva statua (9) Crkva, onako $iroka na stubovima, [...] izgledala je tako
hladna, kao skamenjena. (10) odlazi ispred njega kao skamenjena, ubijena tugom, nesre¢om. (Stankovié
1966: 161; 1979: 121) (11) Sve se bilo kao skamenilo. (Crnjanski 2002 knj. 2: 239)

(1) Marijan se naglo okrenu 1 stane, kao da se je skamenio. (2) Starac i starica protrnuse i kao da seoka-
meniSe od ¢uda i gorke tuge. (3) osta kao okamenjena pred vratima sobe (Kumici¢ 1885: 216; 1950 knj.
1: 80, 200), (4) Naposljetku zaleti se starica na djevojku koja je stajala sveudilj kao okamenjena i ukopana
[...]. (Palski 1980: 88) (5) Hlapié je stajao kao okamenjen od ¢uda s papigom na ramenu (6) Vod je stajao
kao okamenjen. $to za bure padne iz gnijezda. (7) pomislio je naglo i nasao se s ledenom, kao okamenje-
nom dusom pred vratima dekanata (Novak 1951: 286), (8) Salko se kao skamenio 1 nije pritrkao k ocu
da mu prihvati konja (Simunovié 1952 knj. 1: 141) (9) Ja sam ostala kao okamenjena, ja sam priduseno
uskliknula: ah! (Kozarac 1950: 408) (10) Mujo zuri preda se kao okamenjen. (Krleza 1973: 405), (11)
Cuvéi Mejra kobnu vijest, osta kao okamenjena. (12) Branimir stajade kao okamenjen [...] (Tomi¢ 1970:
79, 469)

2 (1) ZatoZenec stoji za trenotek kakor okamenel, potem pa stopi bliZe [...]. (2) Starka stoji za trenotek

kakor okamenela in tezka sapa jo premaguje. (3) V hisi nastane molk, kakor bi bili vsi okameneli [...].
(Kresnik 2012: 20, 14, 83), (4) Kakor okamenel obstane pastir [...]. (Jurci¢ 2012: 6) (5) Kakor okamenela
je strmela v okno. (6) mol¢ala je vsa hisa v tezkem, more¢em molku, kakor okamenela, izumrla, [...]. (7)
Stala je za hip kakor okamenela, [...]. (Mesko 1907: 56, 58, 64); (8) Stal je kakor tekalec, ki je okamenel
sredi naglega, napetega teka. (Mesko 1954: 80)

21 stati (ostati i sl.) kao ukopan (okamenjen) - zastati, neglo se na mjestu zaustaviti (uko¢iti) / od iznenade-

nja (straha)“ (Menac 2003: 324)
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(1) strinjale so se in razmikale, mahoma so padle na tre-

buh kakor pokosene (23: 40) 1 drhtim u bolu (14: 59)
(2) A jaz sem bezal kakor ranjen [...]. (6: 300) (2°) Ona vrisnu kao ranjena. (7: 235)

(3) Lena, kakor mrtva je lezala v klop¢i¢ zvita. (24:

274)

194)

(1°) posle svakog dodira sa svetom padam kao pokosen

(3°) [Aska] je lezala u $umskoj travi kao mrtva. (9:

1 - Podobe iz sanj, 2 - Moj prvi nastop, 3 - Bela hrizantena; 1° - Znakovi pored puta, 2° - Zena od slonove kosti,
3° - Aska i vuk

Tabela 3: Upotreba izraza ,kao pokosen®, ,kao ranjen®, ,kao mrtav®

o (G

Izraz ,kak noaxomenHbii“ upotrebio je Dostojevski u romanima ,Brata Karamazovi®
i ,Zapisi iz mrtvog doma“.?> Uz izraz ,kao poko$en“ ponekad se saopStava mesto.
Svetolik Rankovi¢ je naveo da se pada na zemlju kao pokosen. Seda se i u klupu kao
poko$en.” Neko ,seda kao pokoSen®, u fotelju, za sto. U primerima iz Andriéevog dela
osoba koja sedi ,kao pokosena“ tesko se miri sa situacijom u kojoj se nasla, ali jos ima

snage da nastavi prekinutu aktivnost, da pise ili da produZi razgovor.*

Izraz ,kak panenslit“ upotrebio je Dostojevski opisujudi situaciju u kojoj jedan lik
intenzivno reaguje. > Goncarov je taj izraz upotrebio u kratkoj refenici.’® U delima
juznoslovenskih pisaca uz izraz ,kao ranjen® karakteristi¢na je upotreba odabranog gla-
gola u istoj reCenici. U primerima 2 1 2° u tabeli 3 vidimo glagole,beZati i ,vrisnuti®.
Andri¢ je upotrebio 1 glagol ,jecati“ imajuéi u vidu oglasavanje ranjenog. Sli¢nu ulogo

dobili su i drugi glagoli: ,jeknuti“”, ,ruknuti“?®, ,zastenjati“?’, ,zavristiti®, ,zacviliti®,

(1) Crapuk pyxHyjcs KakK ITOJKOINEHHBIN, a JIMUTpPHii, I€PECKOYNB Yepe3 HEro, BIOMUJICH B
nBepb. (2) Anemra CTosiI, CMOTpPeJN U BAPYT KaK IIOJKOMIEHHBIH rmoBeprcs Ha 3emuto. (3) U kak
IOAKOLIEHHBI! CeJI, CJIOBHO yIIaJjl, Ha IOJJIe CTOSIBINUI CTYJI. (4) OeIHSK C KPUKOM yIIaJaeT, Kak
IIOJKOIIEHHBbIN, Kak cpakeHHbIH myseit. (Jocroescknit 2012a: 189, 490, 599; 1988b: 381)

2 Pero sjede u klupu kao pokosen. (Lovrak 1989: 39)

2% (1) Pide, kao pokoSen, sam svoju slabost i sramotu, [...]. (2) kapelan je ostajao [...] kao pokosen; (3)

Nije venula polako, nego kao mrazom pokosena. (4) Seo sam kao pokosen, i poslednjim naporom snage
prisilio starog ¢oveka da sedne i on [...]. (5) Tada je Karajan ostavio sve i seo u fotelju kao pokosen, onako
u kaputu i sa SeSirom na glavi, [...]. (Andrié 1978 knj. 2: 164, 213; knj. 4: 107; knj. 8; 97, Andrié 1981
knj.14: 218)

2 Opes 3amuImasics U3 BCEX CHII |...] KaK paHeHbIH KOPOsh, 3a6UBIIHCE B CBOit yroyr. JlocToeBcKmit

1988a: 434)

26 Om Bcras, Kak pasensrit. (Doruapos 2015: 417)

¥ Metnu ruku na oroz i jeknu, jeknu kao ranjen, i omace. (Humo 1955: 85)

28 U isti ¢as rukne Andra$ kao ranjenik i zalijepi jednog seljaka o jedan zid, [...]. (Mato$ 1953 knj. 1: 206)

2 [...] gusle zacviljede i zastenjase kao ranjenik. (Simunovi¢ 1952 knj. 1:218)
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yzaridati“.*® Jak$ievom junaku preostalo je manje snage za akciju.’! Jedna osoba moze
da postupa sa drugom kao $to se postupa s ranjenikom.*

Izraz ,kao mrtav® javlja se u opisu situacije u kojoj lik nije u stanju da ispolji ni naj-
manji pokret niti neku drugu uocljivu akciju. Privremeno iskljucen, on nije u stanju da
stvara percepciju o spoljnjem svetu. U slikovitom opisu takvog stanja primere upotrebe
izraza ,kax MepTBbIi“ nalazimo kod Dostojevskog® i Leskova®®. Stanje u kom se lik
nasao moze, pored ostalog, da bude i posledica umora, bolesti, udarca, upravo primljene
neprijatne vesti. U primerima 3 1 3° u tabeli 3 Cankar i Andri¢ su uz izraz ,kao mr-
tav® upotrebili glagol ,lezati“. Izraz ,kao mrtav® upotrebljava se i uz glagol ,spavati®.
Javljanje izraza ,kao mrtav® rasprostranjeno je u knjizevnim delima pisaca koje smo u
ovom osvrtu imali u vidu. Upotrebili su ga: Ljermontov®>, Goncarov*®, Rankovié”,

Matavulj*®, Levstik®®, Kumiéi¢*, Brli¢-Mazuranié*!, Begovi¢.*?

2 Promene na licu

U opisu ponasanja pojedinih likova u situaciji u kojoj do izrazaja dolazi psiholoska na-
petost 1 Cankar i Andri¢ poseban znadaj pridavali su opisu lica i vidljivim promenama

na licu koje zapazaju ljudi iz neposrednog okruzenja. Vazan element tog opisa je i boja

39 Tuga, Zorka i Anéica zavriste, zacvile, zaridaju kao ranjene. (Kovati¢ 1983: 124)

31 posrnu jedanput, drugi put, pa, kao ono ranjen vitez, stroposta se na zemlju [...]. (Jaksié 1978 knj. 3: 93)

32 (1) Gospodica dode pravo sebi i vide da je celom teZinom naslonjena na Jovanku, koja je vodi zagrljenu

kao ranjenika. (2) Ali veca i jala od svega bila je njena potreba da jau¢e nad svojim izgubljenim novcem
[...] dajeli kao ranjenik. (Andri¢ 1978 knj. 3: 225, 230), (3) Tako govoreé ga je prijel pod pazduho kakor
ranjenca ali pyjanca [...]. ( Levstik 1934: 81)

3 (1) 6um MHOTO U JOTO U TIEPECTABATH TOTHLKO TOTIA, KOTJA OH Teps BCE CBOM UyBCTBA H

craHOBUIICA Kak MeprBbuA. ([locroesckmit 1988b: 248), (2) [...| @ nomuta HaBepx, HMOXOJIOZEB
oT ucryra Kak meprBad. (3) ¢, Kak ycublmaiga, nobJefHeNa U yrajda Ha CTyJ KaK MepTBasd.
(Jocroesckmit 1998: 288, 181)

3 Hacra monro ocrasasack 6e3 uyscrs, Kak meprsas. (Jleckos 1973 Tom 1: 166)

% [..] om HuKOro He 3amewAs; MOCTOS/M, TOTOJKOBAMHM W TONLIM HA3a/; s BEJET BO3JIE
€ro IOJIOKHUTH JIeHbI'M 3a0apaHoB — OH UX He TPOHYJ, Jexkaj cebe HUYKOM, KaK MEPTBBIM.
(JIepmonTos 1977: 37)

% Ouna, 6buta 61emua U crana, kak MeprBasi. (Domapos 1958: 631)

% (1) ne mrdnu glavom, kao da je mrtav (2) oéi joj se staklene i stoje nekako neobi¢no kao da je mrtva (3)

Gojko lezi sam vec Citav Cas, ne mrda ni¢im, ne pokrete se, kao mrtvac [...] (Rankovi¢ 1952 knj. 1: 353,
382, 385)

38 turio pod glavu kamen [...] zagrlio vjernu drugu, dugalku pusku, pa - kao mrtav. (Matavulj 2006 knj. 1:

371)

3 Ded zleze s sani in stopi k lisici; toda ona se ne gane, kakor mrtva lei. (2) V tej podrtiji spi moja krasna

gospa kakor mrtva, [...]. (Levstik 1924: 101, 118)

0 Ona se poda besvjesno, kao mrtva. (Kumitié¢ 1950 knj. 1: 370)

1 Zavrisnue djeca od straha i popadase na zemlju kao mrtvi. (Brli¢-MaZurani¢ 1926: 104)

#2 (1) LeZao sam kao mrtav. Nepomoéan. (2) Izgledala je kao mrtva. (3) A stari kao mrtav. (Begovi¢ 1965

knj. 1: 327, 346; knj. 2: 127)
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(1) Brez klobnka je bil, ves bled in zelen v obraz, roke
pa je imel zatekle. (19: 114)

(2) [...] njegov obraz je bil resen, bolj $irok, toda iste
sive, nezdrave barve. (11: 127)

(3) V materinem narodju je lezal trileten otrok [...] nje-
gov drobni obraz je bil sivkaste, nezdrave barve. (14:
107)

(4) malo filisterski izraz na polnih ustnih, zdrava barva
na licih (7: 41)

(1°) drhteéi od studeni, bled i zelen, [...] Davna je pre-
vodio

(2°) zagrcava se [...] bled i pomalo zelen kao utopljenik
(5:217)

(3°) bled i zelen, sa zamr$enom kosom i pomerenom
kravatom (8: 260)

(4°) sa jakim podocnjacima i nezdravom bojom, on je
ostavljao utisak nezdravog ¢oveka (9: 76)

(5°) Zdrava boja koju su stekli na visini i na suncu [...].
(7: 248)

(6°) zivo lice, sa zdravom bojom, finim crtama i mo-
drim oéim (2: 63)

1 - Troje povesti, 2 — Mimo zivljenja, 3 - Martin Kalur, 4 - Na veder, 1° 1 6°- Travnicka hronika, 2° - Bife

,Titanik®, 3° - getnja, 4° - Knjiga, 5° - Zed

Tabela 4: Primeri opisa boje lica

lica. Ako se detaljno opisuje izgled lika i njegovo lice, i pri tome navodi boja, do izrazaja
moze da dode ,problem boje lica“ (§olak 2003). Frekventnost reéi ,,bled“ 1 ,rumen®,
moze da postane znatna. Obitno se poveca proporcija likova sa bledim licem. Ogra-
nifene su mogucnosti da se 1 izborom poredenja unese raznovrsnost. Rasprostranjena
poredenja koja se oslanjaju na stalne etalone poprimaju formu fraze koja se ponavlja:
bled kao platno / krpa / papir, bled kao mrtvac, zut kao limun / vosak, crn (mrk) kao
ugljen / ugarak, crven kao rak / mak.

I Cankar i Andri¢ su nalazili moguénosti da u opis lica pri pominjanju boje unesu
ponesto raznovrsnosti i tako ublaze ,,problem boje lica“. U primerima 11 1°-3° (tabela
4) uz pominjanje zelene boje lica takode je saopsteno da je osoba bila bleda. Takode
je navedena jo$ poneka odlika koja se odnosi na spoljni izgled i ponasanje takve osobe:
zatekle ruke, drhtanje, zagrcavanje, bez SeSira, pomerena kravata. Opisujuci lice, navo-
deéi da je bledo, Dostojevski je u okviru jedne reéenice takode pomenuo i zelenu boju.*
Izraz ,zelen i bled“ upotrebio je i Svetolik Rankovié u romanu ,Seoska uditeljica“.**

Atributi ,zdrav® i ,nezdrav® u opisu lica u nekoliko navedenih primera u tabeli 4

udruzivani su s drugim odlikama lica i opisom drzanja tela. Cankar uz nezdravo lice na-

 11pokypop ke ToKazanacs MHe [...| Kak-To GJeIHBIM, TOUTH ¢ 3ejeHbIM JunoM (JlocToeBckumii

2012a: 889)

# Gojko stajase preneraZen, zelen i bled, razrogatenih oéiju od straha [...]. (Rankovi¢ 1952 knj. 1: 319)
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vodi da je sivo, sivkasto. Andri¢ pominje jake podocnjake. Pri navodenju izraza ,zdrava

boja lica“, ,nezdrava boja lica“, pretpostavlja se da ¢italac ima predstavu o takvom licu.

U tabeli 5 navedeni su primeri upotrebe atributa ,bezbojan® u Cankarevim i Andrice-

vim delima. Andri¢ je upotrebu atributa ,bezbojan® u svom delu ogranitio na nekoliko

javljanja. Cankar je uz atribut ,bezbojan“ u primerima 7-9 u tabeli 5 udruzio sa dru-

gim osobinama ,siv“, ,sivkast“, ,svelosiv®. U pitanju su osobine koje su pomenute i

pri navodenju da je osoba nezdrave boje lica (primeri 2 i 3, tabela 4). Za bezbojne oci

saopstava se jo$ 1 da su polumrtve, mutne (primer 5 u tabeli 5). U Cankarevim opisima

naslu¢ujemo da je osoba s bezbojnim licem 1 bezbojnim o¢ima loseg zdravlja.

Ivan Cankar

Ivo Andrié

(1) siroka lica so bila brez barve. (10: 106)

(2) Poleg sebe je imel [...] Studenta z zelo povrsnim in
brezbarvnim obrazom, (7: 95)

(3) o¢i so bile motne, brezbarvne, polmrtve [...] In ve-
like, brezbarvne o¢i so se obracale po udrtih globinah
$iloma iz kota v kot [...]. (7: 100)

(4) oti gledajo neslano, brezbarvno, [...]. (7: 77)

(5) [-..] obrazi so rdeli, o¢i so bile motne in brezbarvne.
(7: 183)

(6) mehk, brezbarvni, vodni ¢lovek, ki se mi je zdel
nekak simbol neznacajnosti (6: 276)

(7) oéi: [...] zmirom Siroko odprte, svetlosive, kakor
brez barve (13: 178)

(8) Njen obraz je bil nekako brezbarven; v senci je dobil
skoro sivkasto polt. (8: 18)

(9) obraz je bil idealen; na vzbocenih, ostrih kosteh je
bila napeta siva, brezbarvna koza (7: 60)

(10) brezbarvna koza se grba na kostéh, kakor ohlapna,
mokra cunja. (7: 84)

(11) Gledal je z malimi vodenimi oémi brezbarvno, kot
da bi ga vse to ni¢ ne brigalo, (8: 210)

(1°) debela, sa starinskim naocarima koje su se upijale u
tesko salo bezbojnog lica (9: 55)

(2°) Ta zena $iroka dobroéudna lica, sa plitkim spljoste-
nim nosi¢em i svetlim bezbojnim odima [...]. (15: 115)

(3°) Tane kujundzija, mrsav, sa bezbojnim uvek rasire-
nim o¢ima u izmozdenom licu (7: 43)

(4°) majka, meka, bela, bezbojna Zena sa pasivnom do-
brotom ljudi koji su dobri (7, 212)

1 - Na klancu, 2 - Cudna povest, 3 - Brez prestanka, 4 - A jaz pojdem; 5 - Clovek; 6 - Na izprehodu, 7 - Nina, 8
- Jesenske noci, 9 - Poglavlje o bradavici, 10 - Glad, 11 - Knjiga za lahkomiselne ljudi: Hudodelec, 1° - Prozor, 2°
- Omerpasa Latas, 3° - Anikina vremena, 4 - Zena na kamenu

Tabela 5: Upotreba atributa ,bezbojan® u opisu o¢iju, koze i lica
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U proznim delima ruske klasi¢ne knjizevnosti devetnaestog veka izrazi ,bezbojne oci“ i
»bezbojno lice® koris¢eni su u duzim reéenicama u kojima su se navodile i druge odlike
fizickog izgleda.”” (Bezbojno lice pomenuo je i Ljermontov u stihu®.) Atribut ,bez-
bojan® u slikovitom opisu lica i ofiju intenzivnije su koristili Cankarevi savremenici
Andrejev? i Kuprin.*

Goncarov nije pomenuo ni oéi ni lice navode¢i za jedan lik da je bezbojan.*” Pomi-
njuéi jednog starca Kuprin saopstava da je bezbojan.® I Andri¢ je u primeru 4° u tabeli 5
za jednu Zenu rekao da je bezbojna, ne pominjuci pri tome ni o¢i ni lice. Ostaje utisak da
je to trajnija osobina lika. Cehov®' i Andrejev®? upotrebili su pridev ,bezbojan u opisu
grupe ljudi. Gorki je pri upotrebi prideva ,bezbojan“ obi¢no pominjao i neke druge od-

like izgleda osobe, njenih oéiju i lica.®® Pridev ,bezbojan“ Gorki je navodio opisujuéi i

# (1) I mexpacus o GbUT: Xy, 3aJyMYHB, UepPTHl HENPABUIbHBIE, KAK GYITO BCE BPO3Hb,
HU DyMsIHIIa, HH OeJM3HBI Ha JIMIE: OHO ObLIO Kakoe-TO OecmBerHoe. (2) Ha BciO urypy
€ro, JIOBOJIBHO XyJyI0, Ha XyAble DYKH, Ha BBIIYKJIbI 106 n GecuperHble meku (3) riasa
[epecTa i UCKPUTBCH, a CAesajluch npo3padsbl, 6ecuserst (lorgapos 2015: 112, 194, 353); (4)
JInno MoJsioforo 4esioBeka OblIO, BIPOUYEM, NPUSATHOE, TOHKOE M CyXoe, HO GecuperHoe, |...|.
(5) Bocumos 6b11 |...| ¢ omyTiaoBaTHIM M GECHBETHO-OJICAHBIM, TJIAJKOBBIOPUTBIM JIUIIOM, |...].
(Jocroesckmit 1970: 4; 2012a: 176); (6) HUUero He yIaBaJIOCh IIPOYECTH €ff HA STOM OecrBETHOM
Jmne, Kpome: Iycroi desosek! (8) D10 MasleHbKHM, TIIELyIIHBIH YeJIOBEK, ClIabOCUIIbHBIN 1
6O.J'Ie3HeHHbII.7I7 C MEJIKUMH, GeCHBeTHBIMH nu Kpal‘;IHe HeOoIIpeleJICHHbIMU YepTaMu JINIA. (leOB
1974 rom 1: 409; 1976 Tom 5: 395)

% JIumo Gecrperroe u B30pwI emanbre! (JlepmonTos 1989 Tom 1: 155)

(1) ¢ rmasamu GecuBerHbIME U CcrOKOiHBbIMU (2) KOoposb mmourn ¢ oT4YasiHHEM IIOAHSI Ha MEHS
cBou OecuBeTHBIE TJIa3a Pbl. (3) OHa IPUILHYJIA K HEMY CEpbIM OECIBETHBIM IiIa3oM (AHapeen
1971: 360, 373; 1995:167)

(1) Bce B ero masax mpuoBpeTano CKydHbIT 1 GECIBETHBIN BHI, JEJOBEIECKHE JIMIA KA3AIICH

MYTHBIMY, HEKPACUBBIMH UIu 6ose3neHHbiMH, (2) Ero crapueckne GecuBeTHble Iyia3a IIHPOKO
PaCKPBUINCH C BhIpaskKeHUEM 0e3yMHOro yzkaca. (3) Bo BCEX 3THUX JIMIAX, BO BCEX STUX IVIA3aX,
KOTOpble Ha MHHYTY CTAQHOBATCS GeCIBETHBIMM, G€3JOHHBIMM U JKUBBLIME (4) C THEBHBIMHU,
PACIIUPEHHBIMY, BBILYKJIBIMH, I0YTH GecuBeTHBIMYA OT 6ouiu ry1a3aMn) (5) JEHIINK XKe TapaIuil
Ha Hero Oosbinne GeciBeTHble ria3a (6) BecmBerHble cBeTsible Tyla3a IVIsIENN BpakaeOHO.
(7) Tnaza »xe y Hero 6blau mouru GecuserHsl |...|. (8) Om He cmyckaer cBoux GeCHBETHBIX,
OJIOBSIHHBIX, HO TOYHBIX COJIIATCKHX IJIa3 C TOW eIMHCTBEHHOW HMOpoxkKHu (9) ObLI OH BMeCTe C
6ecuBerHpiM JinoM ¢ Gurypoit u kocriomoM (Kympun 1964 Tom 2: 7, Tom 3: 164, 271, Tom 4: 435,
Tom 5: 101; Tom 7: 53, 1976: 70, 2013a: 334)

4 _ Haranra Gelia XopolleHbKasi, HO GeciBeTHas, pobkas Harypa. (Toruapos 2015: 502)

0 (1) Ero xema Kakas-TO GecHBeTHas JHYHOCTH WM COBCEM HE IPEJCTABATENBbHA. (2) 3TOT

6ecusernbiii crapsorii [Tbep (Kynpun 1964 Tom 2: 50, Tom 7: 348)

51 ¢ me BLIHOLIY MOCTOSIHHOIO MOKOSI U GeCIeILHON KU3HM, HE BBHIHOIIY HAIIMX OGECIBETHBIX K

6steupIx mofeit, (Hexos 1999c: 87)

52 OTOBCIOJly TSHYJIUCHb K II€DKBU OeCHBETHBIE, KaK KOJIOKOJIbHBIN 3BOH, MOJIYAJIMBbIE (DUIYDBI

(Angpees 1995: 145)

5 (1) on mpocwimacs, [...] cMOTpeBITe# Ha HeS M Ha BCE IyTVIABBHIME, GECIBETHBIMH Tia3amu. (2)

Ero mobponyrraoe numo ycessHO yrpsiMu, OeciBeTHbIE IVIa3a CMOTPEJIN Ha BCE C HEBO3MYTUMBIM
cnokoiicreuem. (3) T'ytaza y Heé Oblin OecmBeTHbIE, HENOABUIKHBIE. (4) HaJ3UpaTesb, C
JIMHHBIM JIAIOM, OCTPO# 60pOIKO# 1 OecrBeTHBIME, HeOABUKHBIMH riasami (5) [Ipex Murmeit
MEeJIBKHYJIO XyJI0€, JIIMHHOE JIMI0 HaJ3upaTelisi, ero Kpyrible, GecuBeTHsble Ii1a3a, |...]. (6) JIumo
[...] TynoBaroe, pobkue riaa3za GecuBeTHBI U BBITYyU€HBI, KAK y OBILBI. (7) HEKpACUBOE psAGOE JIAIO
JIBOPHHKA, PAaCCEesTHHBIN B3IA GecrserHbix ri1as3 (8) Ha ero xoctiisiBoM JmIle yHBIIO TOpHas
ITUYMH HOC, MyTJIMBO MUIAJM KpyT/ble, OecuBeTHsle riasa, |...|. (9) mosuHaABIIMI 4YesioBeK C
GecuBerHbIM 1 Kak Oyaro creprbiv JnoM (Fopekuit 1950a: 168, 168, 257, 372, 373; 1950b: 20, 175;
1950c¢: 7; 1975 Tom 24: 570)
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nediji govor, nadin na koji su u dijalogu izgovorene neke re¢i. U delima juznoslovenskih
pisaca koja su posluzila kao izvor u ovom radu, koriséenje prideva ,bezbojan® u opisu
likova nije rasprostranjena; nadeni su primeri upotrebe kod Vazova®* i Matosa.”

Birajuti poredenja pri opisu izgleda lica i Cankar i Andri¢ su, pored drugih etalona,
koristili i rasprostranjene. Uz imenicu ,vosak® u ulozi etalona poredenja navodene su
razliite osobine na kojima poredenje pociva. Uporedujuéi ga sa voskom Cankar je
navodio da je lice bledo®, da je rumeno, da je belo®. I Cipiko je upotrebio imenicu
,vosak“ kao etalon da bi istakao bledo lice.* Sliéno je postupio i Pelin.®® Pri uporedenju
lica s voskom i drugi pisci su navodili da je ono bledo®!, takode i da je Zuto,*? a ponekad
i da je belo®. Andri¢ je poredenje sa voskom upotrebio u pri¢i ,Mila i Prelac*: ,A
utopljenik je kao vosak bled“ (Andri¢ 1978 knj. 9: 41). Komentar izraza ,bled kakor
vosek® 1 ,rumen kakor vosek“ naveo je Keberu svom re¢niku (Keber 2011: 1052-3).
U frazeoloskom reniku srpskog jezika navedeno je ,zut (bled) kao vosak - vrlo bled
(Zut)“. (Otasevié 2012: 116)

Kada je re¢ o slikovitom opisu izgleda lica 1 upotrebi rasprostranjenih poredenja u
kojima se kao etalon javlja lice umrle osobe (,,bled kao mrtvac®, ,bled kao smrt“) uoc-
ljivo je da su i Cankar i Andri¢ nastojali da unesu raznovrsnost i da izbegnu ponavljanje
istovetnih izraza. Takve primere vidimo u tabeli 6. Cankar je poredio lice neke osobe

sa licem mrtvaca pri éemu su ukljuéene i druge odlike, ne samo boja.**

> Camo maskuTe My ciBH Ge3IBETHH 04U MIpaexa JTyKaBo U 3j106HO0, KaTo Ha Maiimynara. (Basos

1956 Tom 12: 16)

55 gledao je bezbojnu put $to se bjelasa kraj tamne kose (Mato$ 1953: 150)

56 (1) Perin obraz je bil bled, kakor vosek in obrvi so se mu tresle. (2) [...] bled je bil njen obraz, trd i mrzel,

kakor od voska. (Cankar 1969 knj. 7: 172; 1970 knj. 12: 335)

%7 Nijegov obraz je bil v mesetini rumen kakor od voska. (Cankar 1973 knj. 13: 114)

58 Zablisnilo se je in tedaj se je zasvetil obraz, bel kakor od voska. (Cankar 1971 knj. 10: 202)

59 (1) Jerica je moléala zdaj kakor mrli¢; bleda kakor vosek je zrla na medene gumbe svojega sedla (Levstik

1913: 465) (2) kao da je bez krvi; lice nabuhnulo, blijedo kao vosak (Cipiko 1951 knj. 1: 93)

0 Gmeno KaTo BochK suiie 6e m3mMCcana yykacha mbka (ITemun 1977 knj. 1: 293)

1 JTumo craso Takoe mmHHOE na GieQHOE, KAaK BOCK, a depHBIE BOJIOCHI emle 0oJjiee yBeIuInBaIn

a1y 6stennocTs. (Jleckos 1973 Tom 1: 125)

62 (1) TTokoitHuna JiexkaTa Ha CTOJE, JKeaTas Kak BOCK, |...|. (ITymxmm 2016: 133); (2) Mr$ava kao

svijeéa, Zuta kao vosak, [...]. (Senoa 1983 knj. 1: 27); (3) [...] lice Podgorskoga. Bilo je ono Zuto poput
voska, [...]. (Kovali¢, A. 1950: 175); (4) Jluneto Gerie xkbiaTo KaTo BocbK. (Bazos 1956 knj. 8: 91);(5)
Lica joj pozutjela kao vosak (Matavulj 2007 3: 69)

6 Njezino poput voska bijelo i oslabljeno lice [...]. (Novak 1951: 225)

6% (1) Zalostni so bili obrazi v njeni ludi, kakor obrazi mrtvecev. (2) Obraz je bil siv in ko¥¢en, kakor obraz

mrtveca. (Cankar knj. 13: 27; knj. 17: 225)
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(1) Tudi na njegov obraz so sijale in je bil tako bel kakor
mrtvecev obraz. (13: 63)

(2) ko drugi vsi ze zdavnaj spe,tihi in bledi, brez diha,
mrtvecem podobni. (23: 55)

(3) Roke [...] ko$¢ene kakor roke mrtveca in belota nje-
nih lic je bila mrtvaska belota. (13: 74)

(4) Ali to ni bila vo$¢ena, mrtvaska bledota. (7: 90)

(5) bled obraz, mrtvaski lobanji podoben. (19: 132)

(6) sklenila je roke [...] premocena in blatna do past, v
lica bleda in upala kakor mrtvec (14: 175)

(7) opazovala [...] kako se razliva polagoma ez moje
Celo svetla mrtvaska bledota (9: 255)

(8) V Lelo in v senca je zardel, lica pa so bila tako zamol-
klo bleda, kakor lica umirajocega. (17: 99)

(9) Njegov obraz je bil tako bled [...] kakor mrliski. (8:
75)

(1°) Cuti i Nailbeg, [...] i bled kao mrtvac pretura neku
odluku u glavi. (1: 358)

(2°) Davna je bio bled kao pokojnik, sa kapljama hlad-

nog znoja na Celu. (2: 244)

(3°) Bio je samrtnicki bled. (2: 180)

(4°) [...] dobrunski proto lezi kod kuée bled 1 nepomi-

¢an kao mrtvac. (7: 71)

(5°) onda se bolesnica umiri, mrtvacki bleda, sa krat-
kim dahom (9: 114)

(6°) lice joj se dobro ne razaznaje, samo se vidi da je
mrtvacki bledo od besa (9: 155)

(7°) on je s vremena na vreme odizao pogled, posmatrao
[...] samrtnicki bledo begovo lice (16: 70)

(8°) Bilo je Zena koje su lezale sa mrtvacki bledim li-

cima i mokrom krpom na Celu.(5: 322)

113 - Potepuh Marko i kralj Matja, 2 - Podobe iz sanj, 4 - Cudna povest, 5 - Troje povesti: Krémar Elija, 6 - Smrt

in pogreb Jakoba Nesrele, 7 — Smrt kontrolorja Stepnika, 8 - Novo Zivljenje, 9 - Popétovanje Nikolaja Nikica;,1°

- Na Drini Cuprija, 2° 1 3° - Travnicka hronika, 4° - Anikina vremena, 5° - Zmija, 6° - Izlet, 7° - Omerpasa Latas,

8° - Zeko

Tabela 6: Upotreba atributa ,bezbojan u opisu o¢iju, koze i lica

Uproznim delima ruske knjizevnosti devetnaestog veka pri slikovitom opisu bledog

lica rasprostranjeno je uporedenje sa licem umrle osobe. Cesta je upotreba poredenja

Gaednouli Kax mepmeey, baednudi, karx cmepmo. Takva poredenja upotrebili su na
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vide mesta u svojim delima Gogolj®®, Dostojevski®, Cehov®. Sli¢ne primere nalazimo

i u delima drugih ruskih pisaca: Ljermontova®®, Turgenjeva®®, Leskova”®, Kuprina’l,

71

Pasternaka’, Bulgakova’. Pura Jaksi¢’* i Simo Matavulj”® pri opisu lica bili su skloni

65

66

67

68

69

70

71

72

73

74

75

(1) Ha nme nokasascsa cunggamum bacaBpiok, Bech CuHUi, Kak MeprBen. (2) momemuna
Kopobouxka, mepenyrannass u OsegHas kKak cMepTh, u pacckasbiBaer (3) Ilpusarmas nama,
YCHBIIIAB 9TO, TAK M OKAMEHEeJa Ha MecTe, nobieiHesna, mobiieiHesa, KaK CMePTh UM, TOYHO,
[IepeTPEeBOXKMIIACH He Ha LIYyTKY. (4) oHa craTys u 6iaeaHa kak cmeprb. (5) Mamka Most BUaMT,
4aro 51 GireiHa Kak cMepTh. (6) BbI 6eaubl kKak cmeprs ([oross 2009¢: 64; 2009a: 260, 263, 264, 267,
267)

(1) Korga Mbl BOIIIM B KOMHATY, C HEM CJeJIAJIOCh JyPHO; OH ObL1 GJieieH, KaK MepTBbIA. (2)
— TlaBpuna, monbepu ero! — Bekpuuan Agans, Gaenubiii kak meprsern (3) Hacra mobiennena,
KaK MepTBas, 1 POOKO IporoBopuia; (4) 3aKkiodmns OH, nobsennes kak Meprsbiii. (5) Crenan
Tpodumorud, Bech GiegHbI Kak cMeprTb. (6) GJsieHBbI KAK MEPTBEI, 3JI0BEIUM B3TJISI0M
[IOCMOTPeJI Ha CMemolyocs. (7) OH TOJIBKO Bac Iyraer; nodsesuen kak meprser! (locroesckuit
1988a: 126, 169, 182; 1998: 217; 2012b: 350, 498, 663

(1) Jlens, Tpenernymast, 6iieaHas KAK CMEPTh, OLIAJIEBIIAs, CAE/IAJIa Al BIEPE, IOKATHY/IACh.
(2) Buregublil, KaKk CMepTb, JPOXKAIIMH, OH BBLIIOJI3 HAIOJOBHHY M3 OKHA |...|. (3) Gexxarb
[OJAJIbIIE C STOM 0JIeHOM, KaK CMEPTH, 3a0UTOM, ropsId0 JI0OUMON »KeHIuHOl (4) — 3a 9To oH
ee? — cmpammBajii OHM, Giemuble, Kak cmeprb. (5) Ter OmemHa, Kak MepTBen, M JIPOXKHIIL!
(6) kak MepTBeHHO-GisiefHA ObLIa OHA, KOTJA IMO3JHO BeduepoM Boixomamia (7) I'poxosbekmit
npuciyniajics 4, HobiefHeB, KaK CMePTh, THUXO 3amarajg K GecenosasmmM. (8) 3unaunzma
®PenoposHa, biremHas, KaKk MepTBel, crosia cpeau KomHarsl (9) Hecmorps Ha TO, 9TO OH GBLI
Gosien u 6aemen, kak meprser (Yexos 1999d: 223, 255, 272, 274, 284, 356; 1977 Tom 8: 194 Tom 9:
216; 1974 Tom 1: 6)

(1) — Cornacen, — npormenrtan Asamar, 6i1eHbIN KaK cMepTh. (2) oHu ObLIKM 6i1eJHBI KaK CMepPTh
(JIepmonTos 1977: 36, 157)

(1) Bei 6aequbl Kak MepTBely, BbI 60sIbHBL (2) ZIKOB OTKPBLI CBOE JIMIIO — OHO ObLIO GiieaHO, KaK
y meptBoro [...]. (Typreunes 1981: 344; 2013: 239)

(1) Hacrst magena noganHoe eif Kosedko, a cama GieaHas kak cmeprs; (2) Crana Hacrs 6urbest
Yy HEX B pyKax, mobJjiejHesia Kak cMepTh 1 kKpuan (3) Bieraer B u3by fkosa fkoBieBnua keHa,
Bco GireiHasi Kak cMepTh, u rooput (Jleckos 1973 Tom 1: 127, 166; Tom 2: 382)

(1) — Ber 6enusl, Kak cMepTsh, JInaus Hukosnaesna, ne xorure ju Bozabl? (2) Cujesmas nepen
uuM GieaHasi, Kak cMepThb, Aesylika [...|. (Kynpun 1964 Tom 1: 48, 110)

Bapyr B aBeps 3arssHys G6iesHbii, Kak cMepTh, Epodeii |...]. (IlacTreprax 2011: 301)
TIpuesxkaer Giaeguas Kak cMepTh U pacckasbiBaer. (Bymnrakos 1993: 212)

(1) crte u sviju puna bola, a lica bleda kao smrt (2) U tome dovedose Milisava, vezana, a u licu bese bled
kao mrtvac i uzvereno gledase u skupljenu gomilu. (3) bled kao mrtvac, a glava mu klonula na grudi (4)
sasvim sama: kao mrtvac koga srodnici i prijatelji ostave u groblju (5) Popa Tihomir preblede kao smrt,
[...]. (6) Vrata se otvorise i, bleda kao smrt, izide Ruzica. (7) Obrazi mu dodose bledi kao u mrtvaca (8)
bolesnica stade bleda kao smrt (Jaksi¢ 1978 knj 2: 7; knj 3: 161, 165; knj. 4: 164; 1950: 28, 161, 359, 417)

(1) [...] otprilike kao mrtvacu koji se zadovoljan sa svijetom rastao. (2) lice mu ublijedilo, kao samrtniku
(3) Marko Pivi¢, blijed kao mrtvac, prope se navrh prsta (4) bjesmo blijedi kao mrtvaci. (5) Bila je blijeda
kao smrt. (6) ledima prislonjena uza zid, blijeda kao smrt (7) zovou momka, koji lagano otvori, blijed
kao smrt (8) sva lica vijeénika, koja su dotle izgledala kao mrtvacka, sinuse (9) Brkié, blijed kao smrt,
nasloni se na suhomedu (10) nazrijeh [...] koja problijedi kao smrt! (Matavulj 2006 knj. 1: 110, 316; knj.
2: 110, 77, 85, 254, 271, 283, 440, 449)
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poredenju s licem umrle osobe. Primere takvih oredenja nalazimo i u delima drugih ju-

znoslovenskih pisaca, u bugarskoj’®, srpskoj””, hrvatskoj” i slovenatkoj knjizevnosti.”

3 Osvrt na upotrebu nekoliko odabranih izraza

Izrazi navedeni u primerima u naredne tri tabele ne javljaju se ¢esto ni u Cankarevom ni
u Andri¢evom delu. Imali smo u vidu izraze za koje je nadeno nekoliko upotreba kako

kod jednog, tako 1 kod drugog pisca.

3.1 Osvetljen iznutra

Primeri u tabeli 6 sadrze moéno poredenje u opisu lica i drugih objekata. Ono sto se
opisuje izgleda ,kao da je osvetljeno iznutra®.

U primerima iz Cankarevog dela u levoj koloni tabele 7 opisano je ljudsko lice.*
Odabrano poredenje odrazava lepotu lica.®! U prevedenom tekstu koji je naveden ispod
tabele 7 vidimo da je upotrebljen glagol ,,0zariti koji se ne javlja u navedenim primerima

iz Andriéevog dela.

(1) m3upasu ce mobsaeanst kato mbpreer (2) 2Kennre, nemu, kato cMbpT 6aegau, Ge3 ma UM
IOPBUBAT, M3BaIMXa KaKBOTO mMmaxa ueHHo (Basos 1956 Tom 12: 19, Tom 13: 31); (3) Koraro
[OJIUTHA JIUIETO CU, TO Oerle »KeJTO W OOTerHaTro Karo Ha MbpTBel; (4) jaunero my, caabo
n x)earo kato Ha MbprBer (5) TokmakuusaTa ce oObpHa [...| m3muT n GieleH KaTo MbpTBeIL
(6) I mpu csiabus GAsChbK Ha KaHAWIATA JIUIATA UM M3IJIEXKIaxa OJelu W U3MBICHU KaTo
na mepreemu (Mosxos 1982 knj. 1: 164, 228; 1983 knj. 2: 106, 263); (7) o6pasuTe mo mKOHHTE
ca nobsensenn kato mbprhBum. (8) Toit ce kperemre Ha pblieTe UM, OJI€JEH KaTo MbPTBEI,
cokpywed, (Ileaun 1977 Tom 3: 39, 79)

77 (1) Krunija izida iz sobe, bleda kao mrtvac. (Veselinovié¢ 1983: 168); (2) [...] razrogalio oéi, a prebledeo

kao mrtvac. (Domanovi¢1974: 19); (3) I tada se opet ugledah u ogledalu, ali tako mrtvalki bled, bled kao
duh, nikad nisam bio. (Vasi¢ 1990b: 53) (4) trepavice mirno leZe na blijedome licu, kao u mrca, (Cipiko
1951 knj. 3: 234); (5) Jadna Tuba poblijedi kao mrtvac, ali se uzdrza. (6) Za trenut oka sklopise se soldati
oko nji, a oni preblijediSe ko mrtvaci. (Ko¢i¢ 2002: knj. 1: 139, 150)

78 (1) robijala se onako niska i okrupna kroz razjarenu svjetinu, blijedoZuta kao mrtvac, (Novak 1965: 118);

(2) Stajase uza zid prislonjen i blijed kao mrtvac, raskustrane sijede kose i krvavih o&iju. (Simunovié 1952
knj. 1: 291); (3) Crnomanjasto mu lice bjese problijedjelo, kao da je mrtvac. (4) dahne prestraseno Irena
1 klone na stolicu blijeda kao smrt. (5) Jakov blijed kao smrt, pode iz plesaonice. (6) Blijed kao mrtvac.
(Kumiéi¢ 1950 knj. 1: 86, 393, 404; 1985: 168); (7) Bijase blijed kao mrtvac, a iz rane tecijaSe mu obilna
krv (Tomié 1970: 90) (8) Lice dugoljasto, zalovito i blijedo kao u mrtvaca. (8) Mlinari¢ sune u kucu, vrati
se odjeven i stane se prastati blijed kao mrtvac. (Matos 1953 knj. 1: 228; 1973: 214); (9) opazio sam da
sam blijed kao smrt (Donadini 1968: 158)

79 (1) prine tipati po Tonetu, ki je naenkrat bled kakor mrli¢ (Pugelj 1948: 121); (2) bila je bleda kakor
smrt, in njena drobna desnica je stiskala kréevito majhen samokres. (3) In njen obraz, ki se je bil zadnje
Case Cudno izpremenil, je postal mrtvasko bled. (Levstik 1966: 281)

(1) Na mizi je stala svetilka in je sijala na obraze, da so bili lepi in svetli, kakor obZarjeni od nebeske ludi.
(2) Rde¢ solncnik je senéil obraz [...] kakor da bi sijal skozi prozorno kozo plamen iz krvi, iz mesa.
(Cankar 1967 knj. 6: 247; 1972 knj. 11: 213)

Objasnjenje izraza biti oZarjen od notranje luli: ,nenavadno, izredno lep: dozivljati cudezno ljubezen
(pesn.)*, Slovar slovenskega knjiznega jezika, Institut za slovenski jezik, SAZU, http://bos.zrc-sazu.si/cgi.
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(1) Njen obraz je bil tako bel, da se je svetil v mraku,

kakor od ¢udezne notranje ludi obZarjen. (23: 114)

(2) [...] zasijejo svetilke kakor sonca in vsi obrazi zaré
kakor od notranje ludi. (12: 69)

(3) obraz sladak in svetal, takoreko¢ od notranjega og-
nja obzarjen. (24: 265)
(4) videla je bel, [...] od notranjega plamena razpaljen

obraz (20: 206)

(5) njegov obraz je bil svetel, kakor zarka bela lu¢ je

sijala iz njega (16: 231)

(1°) njene odi, inale zagasite, bile su sada, kao osvetljene
iznutra (7: 40)

(2°) Aska, ista [...] sivkasta kad bi usla u pramen tanke
magle, a svetla, kao iznutra obasjana, kad bi se nasla na
distini prelivenoj suncem. (9: 191)

(3°) To su bile [...] oéi, koje je ona osvetljavala i gasila
iznutra; (10: 177)

(4°) Ispija naglo, a vino ga munjevito odmah obasja iz-
nutra. (8: 58)

(5°) Zuékasti porozni kamen od kojeg je most sagraden
[...] sijao je u mraku kao osvetljen iznutra. (1: 85)

(6°) [te oci] lice na deo globa koji, priguseno osvetljen

iznutra, nagovestava [ ...] delove kontinenata (7: 256)

Prevedeno: (1) Njeno lice je bilo tako belo da se svetlelo u mraku, kao ¢udesnom unutrasnjom vatrom ozareno. (2)

[...] svetiljkje zasjaju kao sunca i sva lica zrale, kao od unutarnje svetlosti; (3) [...] lice slatko i svetlo, tako rei od
unutrasnje vatre ozareno. (Cankar 1956: 157; 2006: 80; 1981: 64)

1 - Podobe iz sanj, 2 - Gospa Judit, 3 - Bela hrizantena, 4 - Milan 1 Milena, 5 - V samoti, 1° - Anikina vremena,

20 - Aska i1 vuk, 3° - Lica, 4° - Sveanost, 5° - Na Drini uprija, 6° - Jelena, Zena koje nema

Tabela 7: Upotreba izraza ,osvetljen iznutra®

Izraz ,osvetljen iznutra“ u primerima 1°- 4° Andri¢ je upotrebio pri opisu ljudskih

oliju, zatim pri opisu ovéice Aske, te mosta na Drini. U opisu lica Mehmedpase Bio-

gradlije u pri¢i ,Kod kazana® Andric je pomenuo sjaj ,koji dolazi iznutra® (Andri¢ 1978

knj. 6: 59). I u Cankarevom delu nalazimo neke primere u kojima je istaknut sjaj na

licu®?. Lice obasjano unutarnjom svetlos¢u opisao je i Vjenceslav Novak u romanu ,,Po-

slednji Stipanciéi“®®

Gorki, u romanu ,Mati”®.

©

2

. Na sli¢an nacin opisali su lice, Vazov u romanu ,Pod igom

»84 -
, 1

(1) Ves klanec je bil v senci, samo njen obraz se je svetil tako ¢udno, kakor da bi bila lu¢ v njem in ne

na oni strani, na veernem nebu. (2) beli obrazi, tako svetli, kakor da jim je gorelo pod kozo; (3) bela,
ozka lica so prezeta s svetlobo in toploto, kakor da gori v njenem srcu tiha lué. (4) kakor da bi lu¢ ne
sijala nanjo od nebes, temve¢ od samih njenih lic (5) ves miren je, kakor obzarjen od bozjega plamena,
ki gori globoko v duse dnu® (Cankar 1975 knj. 16: 208; knj. 19: 195; knj. 22: 35, 37; knj. 23: 73)

174)

Njegovo se strogo 1 hladno lice razvedrilo kao naglo obasjano nutarnjim svijetlom [...]. (Novak 1957:

Borpemna pagoct osapu sunero Mmy. (Basos 1956: 36); U beogradskom izdanju romana prevedeno

je: ,Neko unutrasnje zadovoljstvo ozari njegovo lice.“ (Vazov 1975: 40)

1970 Tom 8: 262)

OTO KpaTKOe CJIOBO KaK OyATO OCBETHJIO €e M3HYTPHU H CHAeJiajo sICHBIM Bce m3BHe. ([opbkwmit
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3.2 ,,Sa obe ruke*

Muskarac koji sa obe ruke skida s glave Sesir, kapu, $ubaru ili fes, moze da odaje osobu u
posebnom psiholoskom stanju.Takav detalj u opisu ponasanja mladog kocijasa koji zali
za umrlom Zenom, i koji mnogo pati, naveo je Turgenjev u kratkoj prozi ,Masa“.%¢ Sli-
¢an detalj nalazimo i unjegovim drugim delima.?” I Zbasnik je naveo sliéno saopstenje.®®

U primeru 2° u tabeli 8 Andri¢ je opisujuéi gazda-Jevrema koji sa obe ruke skida fes
sa glave, dopunski u nastavku teksta, re¢enicom u zagradi obrazlozio tu ranju: ,To se
desavalo samo u trenucima velikog uzbudenja 1 bezizlaznosti, koji su kod gazda-Jevrema
bili veoma retki.“ U drugim primerima u tabeli 8 u pitanju je stanje u kom se nalazi

jedna osoba opteretena nelagodnos¢u prilikom obratanja drugoj osobi, dok sa njom

Zdravko Solak

komunicira, ili jednostavno, dok se boravi u njenoj blizini.

Ivan Cankar

Ivo Andrié

(1) Nato je vstal, pa odkril se je in je drzal klobuk z
obema rokama. (16: 8)

(2) Lenart je stal troje korakov pred njim, drzal je klo-
buk z obema rokama, ter poslusal. (22: 104)

(3) Klobuk je drzal z obema rokama na hrbe, [...]. (11:
22)

(4) priklonil se je bil globoko, klobuk je drzal z obema
rokama, kolena so se mu tresla (13: 91)

(5) Ocitno je bilo, da ni odgovarjal rad; gledal je v tla, z
obema rokama je drzal klobuk; (16: 130)

(6) z obema rukama je drzal tisti okrogli preprosti klo-
buk s érnim trakom (17: 349)

(7) ¢rni klobuki, potisnjeni na glavo z obema rukama
(15: 89)

(1°) Pred sobom je nosio sa obe ruke svoj veliki crni
Sesir kao neki predmet koji je ranije zaboravio ovde i
sad odlazizadovoljan $to ga je nasao. (15: 71)

(2°) A kad je ostao sam, skinuo je sa obe ruke teskim
pokretom fes sa glavei stavio ga pored sebe glave, pa-
zljivo kao da je od stakla. (5: 113)

(3°) Sa obe ruke drzao je kapu na grudima nepomican
u svom neprirodnom polozaju [...]. (7: 209)

1 - Hlapec Jernej in njegova pravica, 2 - Gresnik Lenart, 3 - HiSa Marije Pomocnice, 4 - Potepuh Marko in kralj
Matjaz, 5 - Polikrap, 6 - Poet Peter, 7 - Nespodobna ljubezen; 1° - Nemirna godina, 2° - Cirkus, 3° - Zena na

kamenu

Tabela 8: Postupanje sa SeSirom, kapom, fesom 1 upotreba izraza ,sa obe ruke®

86
ToMm 10: 136)

OH HAUMHAET KJIAHATHCA |...| IpukuMas obemmm pykamu mursimy K xkeayaky' (Typrenes 1982

(1) momores1, MOKJIOHUIICS HU3EXOHBKO, B3sB ILIAIY B 00e pykm, u ckasas (2) OH NOKJIOHUIICS

MHe HH3€XOHBKO, B3dBIINCH o0emMu pykamu 3a manky |...|. (Typremes 1982 Tom 10: 18, 136).
Prevedeno: (1) pride, duboko se pokloni, uze Sesir obema rukama, i re¢e (2) On mi se nisko pokloni,
uzevsi se obema rukama za kapu [...]. (Turgenjev 1977: 365).

88 Mihec je drzal z obema rokama klobuk za Siroke kraje, [...]. (Zbasnik 1893: 47)



Colloquium: New Philologies - Vol 2, No 2 (2017)

Na kraju price ,,Cirkus® Andri¢ je upotrebio poredenje dok opisuje junaka price, di-
rektora cirkusa Ronalda koji odlazi noseci Sesir sa obe ruke (primer 1°, tabela 8). U
zavr$nom delu price opisani su direktorovi pokusaji da objasni sudijama posebne okol-
nosti pod kojim je pocinio zlo¢in. Ali, niko od sudija nije pokusavao da ga razume, pa
ni da dokraja saslusa optuzenog direktora. Andri¢ev Ronaldo u ne¢em podseca na Can-
karevog Jerneja. Sli¢na je nesaglasnost Jernejevih 1 Ronaldovih pogleda na pravi¢nost i
sudenje, na odnos izmedu onoga ko trazi pravdu i samih sudija. Jerneju ne uspeva da ,sa
ljudima od vlasti“ dijalogom uspostavi ,razumevanje za svoje videnje sveta“ (Vucenov
1977: 195). To ne uspeva ni Andri¢ev Ronaldo.

3.3 ,Iz jednog komada“

Navodenje da je nesto ,,iz jednog komada“ moze da upucuje na ujednacenost, kompakt-
nost, kontinuitet, kao u primerima 1-3 u tabeli 9. Opisujuci izgled hana sagradenog
pored mosta na Drini Andri¢ je u romanu ,,Na Drini ¢uprija“ ponovio saopstenje da su
resetke na prozorima secene iz jednog komada kamena (primeri 1° i 2°). Tako je uz po-
menutu monumentalnost gradevine istakao i njenu lepotu. Izraz je jo$ jednom ponovio
opisujuéi zle namere onih koji ruse (primer 3°). Vidimo da su u primerima iz tabele 12
izrazi ,kao da je iz jednog komada®, ,kakor iz enega kosa®, upotrebljen i u slikovitom

opisu posve razli¢itih objekata.

Zdravko Solak

Ivan Cankar

Ivo Andrié

(1) tisti krasni primitivni Casi, ko so bili nazori in Cuti
kakor rezani iz jednega kosa (7: 125)

(2) suha zenska, zavita v haljo, ki je bila sita kakor iz
enega kosa in je segala od vratu do nog. (19: 54)

(3) Obrazi so si bili ¢udno podobni, kakor iz enega
kamna izklesani; iz trdega kamna [...]. (22: 99)

(1°) reSetke, ali ne od gvozda, nego klesane u sedri i
svaka iz jednog komada (1: 79)

(2°) veliki prozori u prizemlju, svedeni na luk, sa reset-
kama koje su [...] seCene u mekom kamenu, iz jednog
komada (1: 84)

(3°) porazbijase one neobilno fine resetke na prozorima,
secene 1z jednog komada (1: 144)

(4°) Kad je ona, pre trideset godina, dosla u Bosnu i
otpocela rad, zivot je izgledao kao da je iz jednog ko-
mada. (1: 323)

(5°) Njen osecajni svet bio je tada jos netaknut, sliven
sav iz jednog komada i tesko pristupan [...]. (7: 213)

1 - Literarno izobrazeni ljudje, 2 - Troje povesti, 3 - Gresnik Lenart; 1°, 2°, 3° i 4° — Na Drini ¢uprija, 5° - Zena

na kamenu

Tabela 9: Upotreba izraza: ,iz jednog komada“
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3.4 Sahranai grob

Zdravko Solak

Razgovor u raznim prilikama moze da bude uporeden s razgovorom pored odra u blizini

mrtvaca (primeri 11 1°, tabela 10)%. Ponasanje ljudi oko odra, prilikom sahrane i

T v . .
neposredno posle nje, ima tipican odraz na nacin vodenja razgovora, na pokrete i hod.

Ivan Cankar

Ivo Andrié

(1) Govoril sem Sepetajo¢, kakor ob mrtvaskem odru
[..] (14: 158)

(2) [...] Sepetale so si od usesa do usesa, kakor se spodobi
v blizini mrlicevi [...] (18: 182)

(3) Govorili so Sepetaje, kakor na pogrebséini. (20:
165)

(4) Kakor v grobu je bilo tam - tiho, zadehlo, [...].
(10: 31)

(5) Tako samotno je tukaj, kakor v grobnici. (13: 87)

(6) tako jim je bilo pri srcu, da bi se odkrili in pokrizali,
kakor ob pogrebu. (19: 111)

(7) 1z srca AleSevega je izginila vsa radost, [ ...] kakor da
je bil prisel naravnost od pogreba. (14: 255)

(8) vtisti osamljeni izbi, ki je nema, tiha in mrzla kakor
grob (19: 212)

(1°) Razgovor, tako reci, kraj mrtvaca. (8: 65)

(2°) [...] razgovarao je s ljudima, ali onako usiljeno i
neobic¢no kao $to se razgovara posle sahrane. (7: 69)
(3°) U velikoj sobi, u kojoj je bilo tiho kao u grobnici,
[...]. (5: 55)

(4°) Vracali su se kao sa zvani¢nog pogreba. (2: 452)

(5°) Same se noge savise [...] 1 bez misli i reci on leze u
mrak i necistoéu kao u svoj rodeni grob. (1981: knj. 14:
223)

(6°) u moje vidno polje ulazi 1 list sam, i brzo poklapa
svoju senku, leze u nju kao u svoj grob (14: 377)

1 - Smrt in pogreb Jakoba Nesrele, 2 - Gospod Vavra; 3 - Milan i Milena, 4 - Na klancu, 5 - Potepuh Marko i
kralj Matjaz, 6 - Krémar Elija, 7 - Ales iz razora, 8 - Hoja v Solo ; 1° - Redi, 2° - Anikina vremena, 3° - Pria o
vezirovom slonu 4° - Travnicka hronika, 5° - Smrt Stevana Karajana, 6° — Znakovi pored puta

Tabela 10: Imenice ,mrtvac®, ,sahrana“, ,grob“ kao etaloni poredenja

Tisinu kao odliku neke situacije Cankar i Andri¢ slikovito su opisali upotrebom izraza

»kao u grobu®. Sli¢ne izraze ,tiho kao u grobu®, ,mirno kao na groblju® (primeri 4 i 3°,

tabela 10) nalazimo kod Ljermontova®, Gonéarova”, Cehova®?, Gorkog”. Vratanje s

U nekim slu¢ajevima bi se moglo reéi da se razgovara ,kao da tu nije mrtvaca®: Ali stari smiono zametne

razgovor, kao da nije tu mrca, pa i ostali slobodnije odahnuse. (Cipiko 1951 knj. 2: 210)

90

91

TaM BHU3Y Ka3aJjoChb TEMHO W XOJIOZHO, KakK B rpobe (Jlepmonros 1977: 141)

(1) Ee Bcerma yBuauIinb, 4TO OHA WJIM BO3HUKAET, KaK W3 MOTHJIBI, U3 MOrpeba, C KPHHKOIL,

ropikoM, (2) Ilepen Heit — Tonbko oxHa riybokasi, Kak Mormia, nponactb. (3) Ho B kabunere
O6aomoBa Bce 66110 THXO, Kak B Mormie. ('oruapos 2015: 639; 2012: 105)

92
93
1950: 283)

ObLIa TUINUHA MEPTBas, Kakas nmogobaer kiaaxoumy (Yexos 1977 Tom 9: 226)

Tuxo, KaK B MOTWJIe, AakKe MbIIIedl HeT, © Takasl TbMa, ITO PyKHu TOHYT B Heit: [...|. (Topbkmit
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pogreba prateno je 1 posebnim psiholoskim stanjem. Uporedenje sa takvim stanjem u
primerima 5° i 6 slikovito je opisano stanje potistenosti. Cankar je imenicu ,grob“ u
opisu izgleda osobe upotrebljavao i u hipotetiénim poredenjima.”*

Izdvajanje iz sredine, odlazak i povlacenje na neko mesto Andri¢ je u uporedio s
polaganjem u grob (primeri 5° i 6°, tabela 10). Imenica ,grob® javlja se uz glagol ,le¢i“:
le¢i kao u grob. Poredenjem u primeru 5° zavrSena je prica ,Smrt Stevana Karajana“.
Ono odrazava psiholosko stanje glavnog lika koji ne moze da se pomiri s onim sto ga je
snaslo. Turgenjev je upotrebio sli¢no poredenje.”

Imenicu ,grob“ kao etalon poredenja upotrebili su Georgiev?® i Humo.” U opisu
tame i pomréine upotrebljen je izraz ,kao u grobu“.”® Izraz ,kao u grobnici“ upotrebili
su Tomi¢” i Veselinovi¢!®. Sliéna poredenja nalazimo u delima srpskih!'! i hrvatskih
pisaca.!%? Opisane su razne situacije upotrebom poredenja u kojim se uz etalon ,grob*
koriste i pridevi: ,pust® ,tih®, ,taman®, ,zagusljiv®, ,crn®, ,prazan“. U primerima 3° i
7 u tabeli 10 sa grobom je uporedeno stanje u prostoriji. Cankar je 1 na drugim mestima

upotrebio imenicu ,grob® u opisu stanja i izgleda nekog mesta.!®® Sli¢no su postupili i

% (1) Bilo mi je, kakor da bi bil vstal iz groba. (2) In zdaj kar nenadoma, kakor da bi se opolnoéi duh
vzdignil iz groba. (3) In ko je vzdignil glavo, so bila njegova lica bleda, kakor da je bil vstal iz groba.
(4) Gledal je z izbuljenimi, prestra$enimi oémi, kakor da bi bil vstal iz groba. (5) Sredi izbe je plesal
upognjen starec, tako suh, siv, krivenast in betezen, kakor da je bil ob belem dnevu iz groba vstal. (6)
drugaden - kakor da se je bil vzdignil iz groba. (7) Strmeli so vsi na osojniskega, biri¢a, ki je stal pred njimi
ves preplasen, kakor prikazen iz grobov. (8) Kakor da sem bila iz groba vstala, tako se mi cudis! (9)
Komaj razumljivo, zamolklo, plaho mrmranje, kakor iz grobov; (10) Senca je izginila tiho, kakor je bila
vstala iz groba. (Cankar 1976: knj. 9: 260; knj. 14: 141, 267, knj. 18: 22, 65, 193; knj. 19: 188; knj. 22:
242; knj. 23: 81, 82)

9 $1 HOKJIOHMIICS MOeil yJIeTeBInel »KU3HI — 1 Jier B [OCTeNb, Kak B Mormiry. (Typrenes 1982 Tom

10: 183)
% Ila u... npasHa... karo rpo6! (leoprues 1980: 310)

97 Tiho je kao u grobu. (Humo 1955: 196)

% (1) Svud tamno, kao u grobu. (Kumidi¢ 1950 knj. 1: 128); (2) na$ao se poklopljen crnom tminom kao u

grobu. (Novak 1951: 438); (3) no¢ pada na Hrvatsku, no¢ crna kao grob (Matos 1953 knj. 1: 215)

9 nastala u Bosni tiina kao u grobnici (Tomié 1970: 58)

100 73vlada ti$ina kao u grobnici. (Veselinovié 192?: 400)

101 (1) I tu je bilo sve mirno kao u groblju, samo poneki pas $to reZi (Jaksi¢ 1978 knj. 3: 240); (2) I samo to,
sve drugo bese mirno kao u grobu (3) Nasta tajac. Tisina kao u grobu. (4) Zavlada tajac, kao u grobu.
(5) Zatutade. Tajac je bio kao u grobu. (6) U $atoru bee tisina kao u grobu. (Veselinovi¢ 1983: 315, 343,
342, 400); (7) Sve je tiho kao u groblju. (Lazarevi¢ 2011: 150) (7) Sad opet nasta mir, kao u grobu, [...].
(Matavulj 2006 knj. 1: 326); (8) I ja sam, odista, tako osetala kao da sam u grobu. (Jaksi¢ 1978 knj. 4:
183); (9) ona zajauka, ama onako Zenski, kao na groblju. (Sremac 2011b: 312); (10) po pustim ulicama,
njegovi koraci odjekivali bi kao u velikoj grobnici (Cipiko 1951 knj. 3: 228)

102(1) Ve se je spustala noé; tiho kao u grobu, [...]. (2) Tiho je kao u grobu. (Senoa 1983 knj. 1: 102, 229);
(3) Bja$e mirno kao u grobu (Senoa 1983: knj. 2: 202); (4) U kuéi je sve tiho, kao u grobu. (Kumii¢
1885: 285); (5) Tiho ko u grobu. (Mato$ 1953: 243); (6) Nijemo kao u grobu, ni lahorka da trepne.
(Matos (1953 knj. 1: 269); (7) po kuéi radi i Palunka dvori, a kuéa tiha i pusta kao grob. (Brli¢-Mazuranié
1926: 56); (8) mora da se osjeta u njima duboka tisina kao u grobu (Donadini 1968: 158); (9) [...] urlikao
vjetar i mrak zatvarao prostor kao u grobu. (Kovadi¢ 1983: 150)

103(2) [...] morda se je zdelo Francki tako samotno in tiho, ker je bila hi$a pusta, kakor velik grob (4) Velika
in tiha je bila cerkev kakor neizmeren grob. (3) Tukaj je kakor v grobu; umrl bi, ko bi tebe ne bilo.
(Cankar 1976 knj.10: 28; knj. 11: 139; knj. 12: 104)
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Donadini'® i Livadi¢!%. Pugelj je kao etalon naveo mrtvacnicu.!% Levstik je uz glagol

Llutiti® upotrebio izraz ,kakor grob“!?. Imenicu ,pogreb* koju u ulozi etalona vidimo

u primerima 4° i 5 upotrebili su I. G. Kovadi¢,Vasi¢ i Crnjanski.!%

3.5 Nekoliko razli¢itih izraza

U tabeli 11 navedeni su primeri upotrebe izraza kojima je u njthovom uzem kontek-
stu pripadala razlidita uloga. Uzvik iz primera 1 naden je i u Senoinom delu ,Prosjak
Luka“.!® Kratke izraze kojima se rekapitulira sadrzaj teksta koji im prethodi vidimo u
primerima 2, 3, 2° i 3°. I Car je upotrebio sliénu rec¢enicu.'!® Reduplikacijom glagola u
primerima 4 i 4° nagladena je tipiéna promena koja nastupa tokom dijaloga.!'! Upotreba
izraza ,Cuti X, ¢uti Y u opisu situacije u kojoj je razgovor zapeo, ostavlja jati dojam
nego upotreba izraza poput ,zacutali su®, ,nastupilo je utanje®. Situacija moze da bude
napregnuta, neprijatna ponekad za jednu, ponekad za obe strane. IsCekivanje je praceno
psiholoskom napetoséu. Osobe koje vode dijalog ostaju neko vreme u toj situaciji. A

ako do nastavka razgovora uopste dode moze ga zapoceti bilo koja od njih.

104 (1) Bilo je zagusljivo kao u grobu. (2) I kod mene je bestidno kao u grobu. (Donadini 1968: 50, 66)
105 Kao u grob, pala je svojom dosele nikad ne osjeéanom teZinom u barku. (Livadié 1932: 7)
106 7unaj na hodniku je bilo vse tiho in mirno kakor v mrtvasnici. (Pugelj 1948: 142)

107 (1) Zaklel se je pri Bogu in Allahu, da hoée molcati kakor grob. (2) Moléala bi kakor grob, ali pa bi naju
nalagala (3) Ne rnore je izdati; on moléi zdaj kakor grob. (4) meni se lahko zaupa$ — moléal bom kakor
grob! (5) Ne kli¢i nikogar [...] in mol¢i kakor grob [...] (Levstik 1913: 65, 72, 405, 555; 1926: 138)

108 (1) O podne navukli se na nebo teski Zeljezni oblaci, a jugo je tulilo Zalosno garistem kao na sprovodu.
(Kovacti¢ 1983: 63); (2) tako spustenih oliju, savijene glave, kao pogrebnim korakom, ostavio strasilo.
(Vasi¢ 1990b: 285); (3) Neki su, u tim gomilama koracali kao na pogrebu, a drugi kao da igraju. (4) Usao
je u kuéu kao da se sa nekog groblja vraéao. (Crnjanski 2002 knj. 1: 80; knj. 2: 370)

199 _ Ne! Ne! Ne! - usprijeti se Pavlekovié bijesan i crven kao rak. (Senoa 1983 knj. 6: 276)
1195 ne smije biti! (Car 1926: 161)
11 Tn sta moléali in tudi Jure je moléal. (Cankar 1974 knj. 17: 126)

63



Colloquium: New Philologies - Vol 2, No 2 (2017)

Ivan Cankar

Ivo Andrié

Zdravko Solak

(1) Ne! Ne! Ne! (11: 122; 20: 178)

(2) Vse je mogoce na svetu, ali to ne sme biti mogoce.

(2°) Sve moze biti. Ali jedno ne moze [...].

(1°) Ne, ne, ne! (2: 300); Ne! Nee! Neee! (9: 164)

To ne moze

(24: 242) biti. (1: 395)

(3) Da, iz zavidnosti, to je glavno. (8: 204) (3°) Ziveti, to je glavno. (15: 107); A to je glavno. (4:
74)

(4) On moldi in tudi ona mold, [...]. (9: 80) (4°) Sutim ja, $uti Turdin. (6: 108)

(5) Bil je kakor prelomljen v pasu; (23: 115)

(6) Godilo se je z menoj, kakor da me je vodila tuja

(7: 184)

roka, [...]. (22: 164) a ovde [u Travniku] je bio li¢no (5: 43)

(5°) kéi Perka opancéara [...] utanji se i prelomi u pasu

(6°) svuda po Bosni on je [vezir] vladao tudom rukom,

1 - Popotovanje Nikolaja Nikica i Milan i Milena, 2 - D’Annunzio, 3 - Hudodelec, 4 - Tujci, 5 i 11 - Podobe iz
sanj, 6 - Zgodba o nepostenosti; 1° - Ekskurzija, 2° - Na Drini Cuprija, 3° - Zivoti, 4° - Trup, 5° - Ljubav u
kasabi, 6° - Pri¢a o vezirovom slonu

Tabela 11: Imenice ,mrtvac®, ,sahrana“, ,grob“ kao etaloni poredenja

Andrié je upotrebio i izraze ,lomio se u pasu®, ,povijen u pasu“!!2. U opisu mlade zen-
ske osobe koja odrasta, koja se zadevojéila, izrazom ,prelomi se u pasu® nagovestio je

114§ Petro-

mladost i lepotu (primeri 5° i 6°, tabela 11).!* Sli¢no su postupili Sremac
vié.!1> Tzraz ,prelomljen v pasu® javlja se u obe verzije teksta ,Velika Masa“.!'® Slidan
primer nalazimo i kod Gorkog!"”.

U primeru 2° u tabeli 2 vel se pojavio izraz ,tuda ruka“. I u primerima 6 1 6° u tabeli
11 upotrebljen u opisu neugodne situacije u kojoj su se likovi nasli. ,Tuda ruka“ koja
nekoga obladi javlja se i u priéi Prezihova Voranca.''® Tida ruka radi posredno, obiéno
ne onako kao $to bi uradio onaj u ime koga se nesto radi ili po ¢ijem se nalogu postupa.

Imenica ,kuga“ (primeri 1, 2, 1° i 2°, tabela 12) koristi se kao etalon u slikovitom

opisu vanrednih, opasnih situacija koje medu ljude unose nemir i strah. Kuga istrebljuje,

112 (1) sve se vise lomio u pasu (2) Ova starija Zena [...] povijena u pasu, uvek zabradena, zove se Zuja.
(Andri¢ 1978 knj. 1: 244; knj. 15: 115)

113 Stanka, vitka i snaZna devojka, kao prekinuta u pasu, sa ¢ednim i umiljatim licem [...]. (Andri¢ 1978 knj.
15: 215)

114 Kad ide, ona se lomi u struku, sitno koraéa, a glavu izdiZe i pruZa je ponosno [...]. (Sremac 2011b: 243)

115 tanka i lomna u struku (Petrovi¢ 1964: 61)

116 Hodil je, kakor da bi bil prelomljen v pasu; [...]. (Cankar 1975 knj. 23: 186)

17 CioBHO TIepeIOMUBIIICH B TIOSICHUIIE, CTApyXa CeJIa, [...]. (Topekmit 1977 Tom 10: 155)

118 Njegovo odelo [...] nije progila majéina, veé nedija tuda ruka. (Voranc 1990: 49)
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(1) Eno samo uro - pa sem ze komaj dihal, kakor da je
bila kuga vzraku (17: 288)

(2) Kakor da je bila kuga pograbila ljudi ter povodenj
opustosila njive. (19: 145)

(3) Cmeri se kakor baba! (18: 9)
(4) Otrok se je zvil v povojih kakor érv [...]. (16: 134)

(5) Kakor zivi v mojem spominu, ima rdeco, pisano
ruto na glavi, [...]. (9: 204)

(6) In Ce jutri ne bo denarja, ga sunejo na cesto [...] vsega
bo konec [...] kakor Boga vas prosim. (10: 132)

(7) Milost bozja, kaj se je primerilo v teh silnih Casih!
(23: 112)

(1°) - Sta je, $ta ste se prepale i uznemirile kao da je kuga
u kudi? (8: 58)

(2°) Ona je, kazu, za velikog vasara, kao kuga ili po-
plava neka, zatvorila Carsjju; [...]. (7: 49)

(3°) Profesor me je opomenuo da ,ne brbljam kao
baba“. (9, 133)

(4°) zgaden, urlao je iz svega grla, bacakao se 1 gréio kao
crv (9: 12)

(5°) Tako i na takav nadin Zivi u meni uspomena na
zraéni i zeleni grad Brusu, [...]. (10: 248)

(6°) K’0 boga vas molim, gospodin oficir [...] Cim
svane, ¢im [...] (5: 223)

(7°) - Milost bozija! - ponavljao je nepresano u sebi
[...]. (6: 46)

1 - Za krizem: Kova¢ Damjan, 2 - Krémar Eljja, 3 - Sosed Luka, 4 -Polikarp, 4 — Ob zori: Pred gostilnico; 5 -
Podobe iz sanj 1° - Svecanost, 2° - Anikina vremena, 3° - Panorama, 4° - Kula, 5° - Na vest da je Brusa pogorela,

6° — Gospodica, 7° - Ispovijed

Tabela 12: Imenice ,mrtvac®, ,sahrana“, ,grob“ kao etaloni poredenja

pred kugom se bez oklevanja bezi.!'” Imenicu ,kuga“ upotrebio je kao etalon poredenja
i Matavulj.!?°

Etalon ,baba“ (primeri 3 i 3°) upotrebljen je u opisu ponasanja jedne osobe, u sastavu
izgvorenih reCi, pri grubom obratanju. Sli¢na poredenja pri obracanju drugoj osobi

mogu da budu uvredljive. Decak je tako doziveo uciteljev prekor (primer 3°). Sli¢na

119 Kakor pred kugo beZe in koliko se jih vrne? (Cankar 1974 knj. 19: 18)

120 (1) Po Ribniku Zalost, kao da je kuga pomorila $to je najljep$e u njemu. (2) [...] ni od kud ljudskog glasa,
kao da je sve kuga pomorila! (Matavulj 2006 knj. 2: 20, 354)
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poredenja upotrebili su: Levstik!?!, Simunovi¢!?, Krleza'?, Rankovié¢!?*, Tomié'?, Ma-

tavulj'?, Crnjanski.'”” Majora sa starom zenom uporedio je Dostojevski.!?

Etalon ,baba“ kori$éen je u poredenjima uz glagole ,govoriti®, ,vikati“, ,brbljati“!?.
Ispred imenice ,baba“ ponegde je postavljan atribut. Poredenja u kojima se kao etalon
javlja imenica ,baba“, ukoliko se upotrebe u slikovitom opisu ponasanja mladih muska-
raca, pogotovo vojnika, situacijama u kojima se ocekuju odvaznost i smelost, odrazavaju,
neodlu¢nost, slabost, kukavi¢luk.

Pri uporedenju sa crvom pri slikovitom opisu ponasanja i drzanja jednog lika mogu
da se uzmu u obzir pokreti koje crv €ini, ritmi¢no savijanje, gréenje (primeri 4 i 4°,
tabela 12). Tako su i na drugim mestima postupili Cankar'®® i Andri¢™!. Upotreba

<

izraza ,kao crv* dolazi uz glagole ,grciti se®, ,previjati se «, ,bacakati se®, ,g(a)mizati.

Bugarski pisac Mihalaki Georgiev takode je uz etalon ,crv* imao u vidu pokrete tela.!*?

121 Plesast si, stari, pa govori$ kakor baba, [...]. (Levstik 1926: 75)
122 5 rislugkivao brbljarije varo$ke kao nepismena baba? (Simunovié 1952 knj. 1: 413)

123 (1) Cerkezi i Kozaci, smijat ée vam se kao babama (2) Sto stoji§ kao baba? (3) Ispadam kao slinava baba!
(4) A $to sjedimo do davola u tami, kao stare babe? (Krleza 1973: 102, 146, 277, 363)

124 K ojedta, kao baba! (Rankovi¢ 1952 knj. 2: 390)
125 Digosmo se kao junaci, a vratit éemo se kao babe. (Tomi¢ 1970: 59)
126 §ta si mi se tu razbrbljao kao kakva baba! (Matavulj 2006 knj. 2: 435)

127 (1) Tapcymu camo 6p6iba u mpeTn, kao 6abe. (2) Vikao je, u sebi, kao neka rasplakana baba, [...]. (3)
ree da su ta dva krvnika sedela, kao babe (4) On se bio, kao baba, uplasio (5) proklinje, iz Neoplatense,
kao baba. (Crnjanski 2002 knj. 1: 68, 203; knj. 2: 141, 151, 237)

128 Majiop, roBopsiT, peses;, Kak crapas 6a6a, u obsmBajics ciesamu. Ho zenaTs Hedero.
(Hdocroesckuit 1988b: 464)

129 U frazeoloskom reéniku srpskog jezika navedeno je ,brbljati (govorii, pri¢ati) kao <stara> baba - govoriti
bez potrebe, brbljati, kojesta, govoriti preterano)“ (Otasevi¢ 2012: 21)

139 (1) gledal je, kako se je pomikal po mizi tisti debeli rdeéi prst, kakor da bi lazil velik érv po papirju (2)
Svezenj se je zganil pod pazduho, zvil se kréevito, kakor ¢rv, ki stopi noga nanj. (Cankar 1970 knj. 10:
271; knj. 14: 172)

131(1) biva, da me prevlada bol, pa se savijam kao crv na zemlji (2) Tu je, naslonivsi celo na drvenu ogradu
stepenista i greeci se kao crv, povracao dugo i na mahove. (Andri¢ 1978 knj. 11: 68; 15: 299)

132 (1) e ca xopa, OT KOUTO e THCHA Tea HAPOL [...|, KaTo 4pbB ce mpesusa (2) IIpes ronemiuTe
ce IpeBUBAIlle KAaTO YbPB, JIMXKellle UM Kpakara, neiaysaiie um dexJuunre (3) Krockusara nHa
MpaByHKBO, OT GOJIKM Ce CBHBAIe KaTo 4epB Ha »kapasa. (4) [...| paara me ce mpeBuBa KaTo
9pBbB 110/] TexKKUsI ToBap (5) Kora HATHCHE M'bKATa U 3yJIyMbT, Ta CHDOTHHSATA Ce IPEBUBA KaTo
gepB kpaii orbH (leoprues 1980: 178, 218, 415, 394, 514)
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Na sli¢an nadin postupali su i Jaksi¢'®, Levstik!**, Veselinovié!?®, Vasi¢!¢, Krlezal®’.

Upotreba izraza ,viti se (previjati se) kao crv uputuje na tesko stanje u kom se nalazi

neka osoba i njenu inferiornost. U Otadevicevom reéniku upuéuje se na lukavost!*®.

Na vise mesta u svom delu Gorki je upotrebio imenicu ,crv* kao etalon poredenja.!*

Dositej Obradovié imao je u vidu sredinu u kojoj crv obitava.'*® Sliéno je postupio i An-
drié¢ u primerima'*! 2° i 4° (tabela 12). Senoa'??, Kovali¢ A, Kumi&ié'™, Novak'#,
Kozarac!'*, Stankovi¢!¥”, Matavulj'*®, Nazor!*?, Sekulié!*°, Krleza'! pri poredenju sa
crvom uzeli su u obzir izgled crva, njegov polagan, skriven i uporan rad. Upotreba

izraza ,kao crv® dolazi uz glagole ,grliti se®, ,previjati se , ,g(a)mizati“, ,plivati“, ,ra-

133 Previjala sam se kao crv oko njegovih kolena, padala sam pred njega na zemlju [...]. (Jaksié 1978 knj. 4:
178)

134 (1) Kadar bo$ stokal strahu v noéeh brez spanja in se bo$ zvijal v mislili na gotovo pogubo, kakor se zvija
¢érv pod peto brez usmiljenja, [...]. (2) Mene $¢iti groznja Alija Kemala, ki se ga Halil bej boji kakor érv
pete; (Levstik 1913: 178, 259)

135 (1) Be$e im tesko gledati toveka gde se pred njima kao crv vije. (2) sad, kad ga vidi [...] gde se vije kao crv
pred nogama njegovim (3) A kad im stanes o¢i u o, oni se viju kao crvi! (Veselinovi¢ 1983: 67, 281, 310)

136 (1) Vijem se kao crv, previjam, Stipam, [...]. (2) To su strasti $to se oko mene vulaju, viju, gmizu kao
pravi pravcati crvi (3) gurila 1 gmizala kao crv 1 glista (5) On je vel vrisnuo, previja se kao crvié, o¢ajno
pruza rulice prema meni dok se ja izmifem, [...]. (6) Kao crv, primeleno je, gamize neprijateljska pesadija
sve blize. (Vasi¢ 1990a: 27, 99; 1990b: 130, 156, 307)

137 miée se kao crv po Zljebastim prostorima njene utrobe (KrleZa 1966: 403); I vodu crpes i zahode Cistis 1

savija$ se kao crv! (Krleza 1973: 361)

138 U frazeoloskom reéniku srpskog jezika navedeno je ,viti se (previjati se) kao crv - biti lukav (prepreden,
sposoban za pronalaZenje izlaza u teSkim situacijama®. (Otasevi¢ 2012: 1003)

139(1) I BCro KM3HB BepUyCh, KAK YepPBb Ha COJHIE, a HET MHe HH IIOKOsI, HH yBayKeHms. .. (2)
A Mosi sopora — moraHasi W NMPOKJATAA. .. HE XONAT MO Hel 6abbl U JE€BKH, a, KAK YepBH,
nou3yT. .. (3) Unbs caymas, u )KU3Hb Ka3ajach eMy 9eM-TO BPOJe IIOMONWHOMN sSIMBI, B KOTOPOil
sronu Bo3dATcsd, Kak 4yepBu. (4) Kak gyepBu ciennie xkusyT (5) Kak Bpar, ona npecienyer ero;
KaK 4epBb, HEyTOMUMO TOYHUT MO3T [...]. (6) rOJONHBI, N YHWIKEHBI, U NPUAABJIEHBl K 3€MJIE,
KaK 4epBd B rps3u [...|. (7) B yriy cinpsitanach »Kesie3nasi Kpyriias IedKa, OT Hee, KaK TOJICTHIA
4epBb, TPyOa BBEPX HOJ3RT, [...|. (8) Biueser spakuii B ymy Tebe, H0J0GHO 9€pPBIO, 1 HE3AMETHO
ucrouut ee. (9) Mexay HuMH, TOYHO 4YepBH, moJs3aior Humue, [...]. (10) Tonkanuch Huwe,
MIPOCOBBIBasl TPA3HBIE JIAJOHU, CJIOKEHHBIE JIOAOYKAMHY, MAJBIBI UX IIEBEITUIUCH, KAK TOJCTHIE
uepsy, [...|. (Topekuii 1950a: 61, 91, 199, 361, 385; 1950b: 247, 276; 1950c: 142, 224, 559)

140 srce nahodi svoje zadovoljstvo samo u telesnim nasla¥denijam, kao crv u dubretu (Obradovié 2003: 237)

141 (1) I predajuéi se sva tome naporu, udubljivala se unjega, nemo, gluvo, nagonski, kao crv u drvo. (2) Vene
Travnik, a u njemu Zivi jos ¢arsija, kao crv u otkinutoj jabuci. (Andri¢ knj. 3: 243; 5, 87)

42 Kao crv kopale su po njegovu srcu (Senoa 1983 knj. 6: 303)

143 (1) Ta obiteljska tajna pote mi kopati mozgom kao gladan crv mladim dubom. (2) A to &uvstvo $tono
grize korijenje mladosti poput nevidena crva (Kovacdi¢, A. 1962: 56; 1950: 191)

44 Jonac s rizom [...] ¢ovjek se skoro uznoji, dok uhvati nesto zrnja, koje po njoj pliva kao crvi. (Kumiéié
1950 knj. 1: 107)

45 obaraju ih, kao $to crv koji se zavukao u Zilu obara hrast. (Novak 1951: 291)

146 on ¢e kopati, orati, raditi kao crv, samo da ona nigda ne reée da joj je uz njega te$ko (Kozarac 1950: 201)
47 A kad je trezan, radi kao crv. (Stankovié 1991: 20)

148 Takow i Peri$a rade kao crvi (Matavulj 2006 knj. 2: 28)

149 Kupam se, jo§ sitan kao crvié, [..]. (Nazor 1934: 64)

150 Dogli da vide mladiéa koji je, kazu, radio kao crv, [...]. (Sekuli¢ 1981: 120)

131 Sye to vrvi u Zivotu amo tamo kao crvi u kvarglu! (Krleza 1938: 68)
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diti“. Kovadi¢, A., Lovrak, Kumili¢, Vasi¢ upotrebili su etalon ,.crv® u recenici u kojoj
se javljaju glagoli ,zgaziti“, ,razdrobiti®, ,zgnjeciti“.!** Etalon crv moZe da bude upo-
trebljen i u slikovitom opisu odnosa jedne osobe prema drugoj.!>> Takvim poredenjima
slikovito se opisuje grubo postupanje prema jednoj osobi. Uz imenicu ,crv javlja se i
pridev ,slep*.1>*

U primerima 5 15° u tabeli 11 redenice podse¢aju na one koje se javljaju u putopisima i
memoarima. U primerima 6, 7, 6° 1 7° u pitanju su reci dijaloga i unutrasnjeg monologa.
Izraz ,kao bog $to se moli“, naveden u opisu obraéanja jedne osobe drugoj osobi, javlja
se 1 u delima drugih pisaca.’® Tako govori i Kodi¢ev David dok se obraéa pisaréiéu i

sudiji.”® Sli¢an primer nalazimo i u Andrievom romanu ,Gospodica“."”’

Zakljudak

Poredbene konstrukeije 1 kraci izrazi upotrebljeni u opisu likova 1 objekata, izdvojeni
proznih knjizevnih dela Ivana Cankara i Ive Andri¢a posmatrani su u ovom radu u
uzem kontekstu, u tekstu koji nije duzi od jedne ili dve susedne refenice. To su ,jaka“
poredenja“ i izrazi kojima se na sliCan nalin upecatljivo opisuje lik ili neki objekat.
U pitanju su elementi tehnike pripovedanja ¢ija se primena odlikuje retkos¢u kako u
Cankarevom tako i u Andricevom delu. O¢igledno je da su pisci vodili ra¢na o tome da
javljanje takvih elemenata u tekstu u ukupnom delu ogranice na mali broj, po pravilu
izbegavajuéi ponavljanje u istom delu. Cesto je u pitanju zapaZanje o jednom liku koji se
nalazi u situaciji koja je za njega nepovoljna, ponekad neizvesna i rizi¢na, 1 u kojoj se on
obi¢no oseta inferiorno. Zasluzuje paznju i celovitije sagledavanje upotrebe pojedinih
izraza uzimajudi u obzir i Siri kontekst, ponegde i delo u celini.

Sli¢ni primeri upotrebe poredenja i izraza nadeni su i u delima drugih juznoslovenskih
pisca, kao i u delima ruske klasi¢ne knjizevnosti. Uvelanjem broja primera, kada su
poredenja u pitanju, bilo je moguce otkriti druge elemente teksta koji ih prate. Pre svega,
glagole ¢ija je upotreba tipi¢na u recenicama u kojima se javljaju pojedina poredenja. U

4 . . Voo . v oV . .
uvecanom skupu primera do izrazaja je dosla slicnost upotrebe posmatranih poredenja

152 (1) Zgazite svoga roba kao crva! (Kovatié, A.1950: 112); (2) Zgnjeéili bi ga kao crva! (Lovrak 1989: 103);
(2) uéinite me najsretnijim ¢ovjekom ili me zgazite kao jadna crva! (Kumidi¢ 1950 knj. 1: 201); (3) kako
bih ga razdrobio, rastrgao, zgazio kao crva (Vasi¢ 1990b: 95)

1537...] jaz sem mu Ze pisal, da je zame, kakor érv na cesti. (Cankaar 1970 knj. 10: 91)

134 TToroMm mx cTamo MHOrO M OHE I'yCTO M YKHPHO 3apOMJINCh, cierble, Kak uepsu. (ITacrepmax
2011: 49)

155 (1) Naudi me, kao boga te molim! (2) Kao boga te molim, reci mi, jesi li ga ubio? (Veselinovié 1983: 217
280); (3) Ali ja te molim, kao Sto se bog moli! (Lazarevi¢ 2011: 125); (4) Molim te kao Boga, ostavi me na
miru. (Vasi¢ 1990b: 86); (5) ja sam ga kao Boga molila, da mi oprosti (Kozarac 1950: 413)

156 (1) Dijete, molim te kb $to se Bog i stariji mole, ne prekidaj me u rijedi! (2) Molim te, glavati gospodine,
ko $to se Bog i stariji mole, drZ’ se samo reda i zakona! (Ko¢ié 2002: 90, 99)

157 Gospodice, ovako vas molim, sklopljenih ruku, kao bog $to se moli. (Andri¢ 1978 knj. 3: 67)
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1 izraza u nekoliko slovenskih jezika, sli¢nost koja je ostavila traga u knjizevnim delima

jednog duzeg istorijskog razdoblja.

Prilog 1. Pisci

Ruski pisci: Nikolaj Gogolj (1809-1852), Mihail Ljermontov (1814-1841), Ivan Goncarov (1812~
1891), Ivan Turgenjev (1818-1883), Fjodor Dostojevski (1821-1881), Lav Tolstoj (1828-1910),
Anton Cehov (1860-1904), Maksim Gorki (1868-1936), Leonid Andrejev (1871-1919), Aleksan-
dar Kuprin (1870-1938), Huxounaii Jleckos (1831-1895), Mihail Bulgakov (1891-1940), Boris Pa-
sternak (1890-1960), Bugarski pisci: Ivan Vazov (1850-1929), Mihalaki Georgijev (1854-1916),
Jordan Jovkov (1880-1937), Srpski pisci: Pura Jaksi¢ (1832-1878), Milovan Glisi¢ (1847-1908),
Dositej Obradovi¢ (1739?-1811), Simo Matavulj (1852-1908), Janko Veselinovi¢ (1862-1905),
Svetolik Rankovié (1863-1899), Ivo Cipiko (1869-1923), Radoje Domanovié (1873-1908), Mi-
los Crnjanski (1893-1977), Veljko Petrovi¢ (1884-1967), Bosanskohercegovacki pisci: Petar
Kotié¢ (1877-1916), Hamza Humo (1895-1970), Bosanskohercegovalki pisci: August Senoa
(1838-1881), Sandor Ksaver Dalski (1854-1935), Antun Gustav Mato§ (1873-1914), Dinko Si-
munovi¢ (1873-1933), Ivana Mazuranié-Brli¢ (1874-1938); Branimir Livadié (1871-1949), Miro-
slav KrleZa (1893-1981), Ante Kovaci¢ (1854-1889), Vjenceslav Novak (1859-1905), Ulderiko
Donadini (1894-1923), Josip Kozarac (1858-1906), Ivan Goran Kovali¢ (1913-1943), Viktor Car-
Emin (1870-1963); Slovenacki pisci: Ivan Tavcar (1851-1923), Vladimir Levstik (1886-1957),
Janko Kresnik (1852-1897), Fran Zbasnik (1855-1935), Prezihov Voranc (1893-1950), Josip Jur-
Ci¢ (1844-1881), Milan Pugelj (1883-1929), Franc Ksaver Mesko (1874-1964)

Prilog 2. Izvori

Ruski pisci: Argpees, JI. H. (1971) Ilosecmu u pacckasdv, B IBYyX TOMax, XyJI0KECTBEHAsT
nureparypa, Mocksa; [orons, H. B. (2014) Ilemepbypeckue nosecmu, Azbyka, CaHKT-
IIerep6ypr; T'oross, H. B. (20092) Mepmewie dywu, Bensrit ropox, Mocksa, 'oross, H.
B. (2009b) Tapac Byav6a y: Mupropoa, Benbrit ropox, Mocksa T'orosn, H. B. (2009c)
Beuepa ma xymope 6aus uxanvku, Benbiit ropox, Mocksa; I'omuapos, U. A. (2015)
Ob6puis, A3byka, Cankr-Ilerepbypr; l'onuapos 1. A. (1958) O6pue: Poman B nsiTn gacTsix.
TocynapcrBeHHOE M3ATENILCTBO, XYL0XKECTBEHHOI juTeparypbl. Mocksa; [ongyapos, 1.
A. (1999) O6wiknosennas ucmopus, dkemo, Lopbrwmit, M. (1950a) ITosecru 1900-1906,
VIMJIN, PAH, Mocksa; lopbkuii, M. (1950b) ITosectu 1907-1909, UMJIN, PAH, Mocksa;
Topbkuit, M. (1950c) 2Kuzup Marses Koxemskuna: ITosectn 1909-1912, UMJIU, PAH,
Mocksa; Topbkuit, M. (1971) IHoanoe cobparue youwunenutl, B JABAIUATU IIATH TOMaX,
Hayka, 1971-1975; Jocroesckuii, @. (1972) Yyotcan sicena u mysic nodxposamuwio, [osectn
u packa3sel, Hayka, Jleaunrpay Jocroesckuii, @. (2012a) Bpamvsa Kapamasosw, DKcMoO,
Mockga; Toctoesckmit, @. (2012b) Becw, Dxecmo, Mockga; Toctoesckmii (2012¢) IIpecmyn-
aenue u nakadarnue, dKcMo, Mocksa; Jlocroescknit, @. (2011a) Hepox, Ixcmo, MockBsa;
Jocroescknii, @. (2011b) ITodpocmox, dkemo, Mocksa; Jocroesckmit, @. (1990) Beunwvii
myotcu: Cobpanme counuenuii; 1. 8, Hayka, Jlennnrpas; Jocroesckuit, @. (1998) Bedrwie
ar0du; Beavie nowu; Hemowka Heseanosa, TEEPA, Mocksa; locroescknmit, . (1988a)
Ceao Cmenanwukxoso u ezo obumamenw: Cobpanue counmnennii; rom. 3, Hayka, Jlenun-

rpaj; docroesckuit, @. (1988b) Banucku us mepmeozo doma, Cobpanue counHenuii, Tom
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3 Hayxka, Jlenunrpaa; Kynpun A. (1964) Cobpanuecowunenuti B neBsatu tomax, OroHeK,
Mocksa; Kynpun, A. (1976) Iloedunox, Kapenus, Ilerpozasonck. Jlepmonros, M. (1977)
I'epoti naweezo epemenu, Coerckas pyccusi, Mocksa; Jlepmonros, M. FO. (1989) IlonHoe
cobpanune cruxoTBopennii B 1Ba Toma, Cos. [Iucarens; Jleckos, H. C. (1957) 3anewamaen-
nouti aneen Cobpanue counHennii, Tom 4, XymoxkecTBeHasi auteparypa, Mocksa, Jleckos,
H. C. (1973) Cobpanune counnenuii B 6 Tromax, IIpaBma, Mocksa;, ITacrepuax, B. (2011)
Hzpannasn epamoma, Acmpean, Mocksa; [Tymkun, A. C. (2016) IToecru Besikuna, A3byxka,
Cankr-Ilerepbypr; Toscroit, JI. H. (2009) ITosectn u packaswl, Besbiit ropos, Mocksa;
Typrenes, 1. C. (2011a) Omuyw v demu, Pydun, Haxanyne, dxcmo, Mocksa; Typrenes,
n. C. (2011b) Jeopancroe enesdo, Azbyka, Canxr-Ilerepbypr; Typremes, U. C. (2012)
Hepsas aoybosev, Bewnue 60dvi, Ixkemo, Mocksa; Typreunes, U. C. (2013) Mymy: nosecrn,
pacckasbl, dkcmo, Mocksa; Typrenes (1981) Jlowm, Tom 7, Counnenu Hayka Mocksa;
Typrenes, U. (1982) Hosv, Counuenn [losectn u paskaser, Tom 9, Hayka Mocksa; Typre-
uweB, U. (1982) IlJu, CtuxorBopenust B mpo3e, Tom 10, Hayka Mocksa,Typreunes, 1. C.
(1981) Iloanoe cobparue cowunenuti n nuceM B Tpuanaru Tomax Tom 9, Hayka, Mocksa
1981; Yexos, A. I1. (1999a) /Ipama 1a oxome, Pacckasbr 1883—-1886, ACT Dosmo. XapbKos;
Yexos, A. I1. (1999b) Cryxa srcusnu, Pacckasbr 1885-1886, ACT ®onmo. Xapbkos; Yexos,
A. II. (1999¢) Jlama ¢ cobauxoti, Pacckaspr 1887-1899, ACT ®osmo. Xapbkon; Yexos,
A. TI. (1999d) Paccxasv, nosecmu, tomopecku: 18801882, Cobpanue coumnennii Tom 1,
TEPPA; Mocksa; Yexos A. II. (1976) Iloanoe cobpanue couwumnernutd 1974-1982 Hayxa,
Mocksa; Bugarski pisci: Basos, 1. (1956) Csbpanu cewunenus, Bowarapcku mnmcared,
Codus; Teoprues, M. (1980) Mepxsm na wuwo Jenwo, M36panu tBopou B3HC Codus;
Moskos, 1. (1983) Csbpanu cowunenus, Boarapckn mucaren, Cobus; Hemn, E. (1977)
Csbpanu couunerus B mmecT Toma, bwarapcku nucaresn, Codus; slovenacki pisci: Can-
kar, I. (1967-1976) Zbrano delo, Drzavna zalozba Slovenije Ljubljana; Cankar, I. (1956)
Slike iz snova, Rad, Beograd; Cankar, I. (1981) Proza, Matica srpska, Novi Sad; Cankar,
I. (2006) Gospa Judita, Beograd; Levstik, V. (1924) Decek brez imena in druge zgodbe,
Tiskovna zadruga, Ljubljana; Levstik, V. (1966) Hilarij Pernat, Delo, Ljubljana; Lev-
stik, V. (1958) Gade gnezdo, Zapiski Tine Gramotnove, Cankarjeva zalozba, Ljubljana,
Levstik, V. (1907) Pigmalion, Sirota Jerica, Zabavna knjiznica, Slovenska Matica; XIX.
zvezek, Ljubljana; Levstik, V. (1913) Za svobodo in ljubezen roman z Balkana, Sloven-
ski ilustrovani tednik, Ljubljana. Levstik, V. (1926) Pravica kladiva, Vodnikova druzba,
Ljubljana; Levstik, V. (1913) Za svobodo in ljubezen, Ugiteljska tiskarna, Celje; Mesko,
K. (1907) Drama izza davnih dni, Zabavna knjiznica, Slovenska Matica, XIX zvezak; Me-
sko, K. (1954) Izabrano delo, prva knjiga, Druzba Sv. Mohorja, Celje; Pugelj, M. (1948)
Zbrane novele, Slovenski knjizni zavod, Ljubljana; Voranc, P. (1990) Purdevak, Zavod za
udzbenike, Novi Sad; Kresnik, J. (2012) Ocetov greh, El-knjiga, Genija, Ljubljana; Jurcic,
J. (2012) Lepa Vida, El-knjiga, Genija, Ljubljana; Zbasnik, F. (1893) Na krivih potih:
Powest, Slovenske vefernice XLVII, Druzba sv. Mohorja v Celovecu; srpski, hrvatski,
bosanskohercegovacki pisci: Andri¢, I. (1976) Sabrana dela, Prosveta; Beograd; Andri¢,
1. (1981) Sabrana djela, Svjetlost, Sarajevo; Begovié, M. (1965) Giga Bariceva, knj. 1, 2
i 3, Zagreb; Brli¢-Mazurani¢, I. (1926) Price iz davnine, Matica hrvatska Zagreb, Brli¢-
Mazurani¢, 1. (1989) JaSa Dalmatiu pothralj GudZerata, Mladost, Zagreb; Car-Emin, V.
(1926) Nove borbe, SKZ, Beograd; Cipiko, I. (1951) Sabrana dela, Prosveta, Beograd; Cr-

njanski, M. (2002) Druga knjiga seoba, Zavod za udzbenike i nastavna sredtava, Beograd;
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Domanovié, R. (1974) Satire, Nolit, Beograd; Palski (1964) Pod starim krovovima, Pripo-
vjesti, Zora, Matica hrvaska, Zagreb; Donadini, U. (1968) Novele, romani, drame, kritike,
eseji, Znanje, Zagreb; Humo, H. (1955) HadZijin mad, Svjetlost, Sarajevo; Lazarevié, L.
(2011) Izabrane pripovetke, Evro-Giunti, Beograd; Lazarevié¢, L. (2011) Svabica i druge
pripovetke, Imperija knjiga, Kragujevac; Lovrak, M. (1989) Viak u snijegu, Svjetlost; Sa-
rajevo; Jaksi¢, . (1978) Sabrana dela, knj. 3 i 4, Beograd; Kozarac, J. (1950) Djela,
Zora, Zagreb; Ko¢€ié, P. (2002) Sabrana djela, knj. 2: Besjeda, Banja Luka, Kovadié. 1. G.
(1951) Izabrana djela, Glas rada, Zagreb; Kovaci¢. I. G (1983) Proza I, Matica hrvatska,
Zagreb; Kovadié, A. (1950) Djela I, Zora, Zagreb; Kovaci¢, A. (1965) U registraturi, Nolit,
Beograd; Krleza, M. (1938) Knjiga proze, Biblioteka nezavisnih pisaca, Zagreb; Krleza,
M (1973) Hrvatski bog Mars, Nolit, Beograd; Kumicié, E. (1885) Sirota, Matica hrvatska,
Zagreb; Kumici¢, E. (1950) Djela I i II, Zora, Zagreb; Livadi¢, B. (1932) Nowele, novi
1zbor, Matica hrvatska, Zagreb; Matavulj, S. (2007) Sabranadela u devet knjiga, Zavod
za udZzbenike i nastavna sredstva, Beograd; Matos, A. G. (1953) Sabrana djela, svezak 1 i
2, JAZU, Zagreb; Matos, A. G. (1967) Ljubav i dubljina, Zora, Zagreb; Nazor, V. (1934)
Andeo u zvoniku, u: Moderni hrvatski pripovjeda&i, Minerva, Zagreb; Novak, V. (1951)
Djela I, Zora, Zagreb; Obradovié¢, D. (2003) Basne, naravoucenija, Divit, Beograd; Petro-
vié, V. (1964) Zemlja, Rad, Beograd; Rankovié, S. (1952) Gorski car, Seoska uéiteljica, u:
Sabrana dela I, Prosveta, Beograd; Rankovi¢, S. (1952) Poruseni ideali, u: Sabrana dela
II, Prosveta, Beograd; Sremac, S., (2011a) Pop Cira i pop Spira u: Deset vekova srpske
knjizevnosti: Stevan Sremac, Matica srpska, Novi Sad; Sremac, S. (2011b) Zona Zamfi-
rova u: Stevan Sremac, Matica srpska, Novi Sad; Sremac, S. (1987) Suterenski stanovnici,
pripovetke, Bratstvo-Jedinstvo, Novi Sad; Stankovié, B. (1991) Uwvela ruZa idruge price,
IP ,Beograd®, Beograd; Sekuli¢, I. (1981) Kronika palanackog groblja, Prosveta, Beograd;
Simunovié¢, D. (1952a) Djela I: Pripovjetke, Mladost, Zagreb; Senoa, A. (1983) Sabrana
djela, Globus, Zagreb; Tomi¢, J. E. (1970) Opandéareva kéi, Zmaj od Bosne, Melita, Matica
hrvatska, Zora, Zagreb; Uskokovié, M. (1979) Sabrana dela, Kadinjaca, UZice; Veselinovié,
J. (1983) Hajduk Stanko, Nolit, Beograd; Veselinovi¢, J. (197?) Celokupna dela, Beograd;
Vasi¢, D. (1990a) Crveme magle, Izabrana dela, knj. 1; Prosveta, Beograd; Vasi¢, D.
(1990b) Sabrane pripovetke, Izabrana dela, knj. 2; Prosveta, Beograd.
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Die gesellschaftliche Position der Frau in

der Ara der Nationalisierung im
postkommunistischen Kroatien

Eine diskursanalytische Untersuchung am Beispiel medialer
Geschlechterkonstruktionen

Diana Radmann®

Abstract

Die Ara Tudjman (1990-1999) ist eine durch politischen und gesellschaftlichen Um-
bruch definierte Zeit, der sozialistische Vielvolkerstaat Jugoslawien 16ste sich auf. Die
vormaligen jugoslawischen Teilrepubliken bildeten neue unabhingige Nationalstaaten.
Kroatien erlangte seine staatliche Unabhingigkeit unmittelbar nach Slowenien im Jahr
1991. In der postkommunistischen Ara dominierte in Kroatien der nationalistische Dis-
kurs. Mit der Griindung des Staates Kroatien wurde die nationale Identitit neu gezeich-
net und mit ihr auch die Vorstellungen von ,richtiger* Minnlichkeit und Weiblichkeit.

Die Neudefinition als Nation ist verbunden mit der Redefinition von Geschlecht.

Key words: croatia, nationality, sex, gender, media discourse

* Alpen-Adria-Universitit Klagenfurt, Institut fiir Unterrichts- und Schulentwicklung;
diana.radmann@aau.at
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Einleitung

Der Aufsatz geht der Frage nach, welche diskursiven Konstruktionen von Gender in den
untersuchten Printmedien propagiert und idealisiert wurden. Dafiir wurden 50 journa-
listische Texte der auflagenstirksten kroatischen Tageszeitungen Viesnik, Vecernji list,
Slobodna Dalmacija und der oppositionellen Wochenmagazine Globus und Feral Tribune
im Zeitraum 1995 und 1996 untersucht. Aus diesem Materialsample wurden acht Bei-
trige, die prototypisch fiir die Diskurse zu Gender und Nation in der Ara Tudjman
sind, einer Diskursanalyse in Anlehnung an Siegfried Jiger unterzogen, die Ergebnisse
werden hier vorgestellt.

Die politische Transformation in Kroatien war durch den gewaltsamen Charakter der
Konflikte sowie durch die Gleichzeitigkeit von Systemtransformation und Staatsbildung
und eine dadurch verursachte breite nationalistische Mobilisierung geprigt (vgl. Kasa-
povi¢/Zakosek 1997, 28f1.). All diese Umstinde fithrten dazu, dass in Kroatien tieferge-
hende Demokratisierungsprozesse verhindert wurden. Das politische Regime der 1990er
Jahre wies starke autoritire und nationalistische Ziige auf (vgl. Mo¢nik, 1993, 137 und
Melcic 1993, 163). Es wurde verstirkt an der Konstruktion einer einheitlichen kroati-
schen Identitdt gearbeitet, die das kroatische Volk von den restlichen Nachfolgestaaten
des ehemaligen Jugoslawiens differenzieren und abgrenzen sollte. Die Konstitution des
neuen Nationalstaates Kroatien wurde von ethno-nationaler und patriotischer Ideolo-
gie begleitet. Die zeitgendssische feministische Theorie geht von der Annahme aus, dass
Geschlechtsidentitit nicht losgelost von der sozialen Gruppierung und den herrschen-
den ethnischen-nationalen Diskursen betrachtet werden kann (vgl. Lenz 1996, 216). Zu
Krisenzeiten erfolgen neue Verhandlungen iiber frisch errichtete Hegemonien und es

kommt zu einer Neukonfiguration des Geschlechts (vgl. Ivekovi¢ 2001, 8).

Die Frau als Mutter und Erzieherin

Prototypisch fiir den Untersuchungszeitraum 1995 und 1996 ist, dass klassische Gen-
derbilder von den untersuchten Printmedien mobilisiert und in den Dienst der Nation
gestellt wurden. Der printmediale Diskurs wiederholt in wesentlichen Ziigen die von
der Politik postulierten Forderungen. Wie das Beispiel Kata Soljié, eine Mutter aus Vitko-
var: ,Kroatien bedeutet mir alles*! illustriert, war die Vorstellung von Geschlecht stark
verkniipft mit der Sicherung und dem Fortbestand der Nation. Kata Solji¢ avancier-
te wihrend der Regierungszeit Tudjmans zu einer der prominentesten Miitter Kroati-
ens. Sie wurde von den Medien als Heldenmutter und Patriotin verehrt. Als sechsfache

Mutter stiitzte sie die vorherrschende politische Ideologie und das von Tudjmans Partei

1 Kurié, Sandra. 1995. ,Kata §01jié, eine Mutter aus Vukovar: ,Kroatien bedeutet mir alles“.“ Viesnik vom
08.01.1995: 4.
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HDZ (Kroatische Demokratische Union) gegriindete politische ,,Programm zur demo-

“2_ Kata Solji¢s Kinder dienten wihrend

grafischen und geistigen Erneuerung Kroatiens
des Kroatienkrieges in der kroatischen Armee bzw. Polizei. Alle drei Sohne und der
Schwiegersohn fielen im Krieg. ,,Kroatien bedeutet mir alles®, titelte Viesnik und meint
damit, die Nation stehe an erster Stelle, sogar iiber der Mutterliebe. Im Artikel wird die
miitterliche Rolle der Frau mit dem Uberleben der Nation verbunden. Das Vaterland -
die Nation wird iiber alles gestellt, sogar iiber das Leben der eigenen Kinder (,Kroatien
bedeutet mir alles*).

Der ,Menschen sind Macht-Diskurs dominierte die Politik, aber auch die Zeitungs-
landschaft in den 1995er und 1996er Jahren. Ein zentrales Anliegen des kroatischen
Prisidenten Tudjman war das Vier-Kind-Familienmodell, das durch das politische ,,Pro-
gramm der geistigen und demografischen Erneuerung®® vorangetrieben wurde. Das Pro-
gramm sah eine Anhebung der Geburtenrate sowie die Erziehung der Kinder nach
kroatisch-katholischen Traditionen und Wertvorstellungen vor. Ebenso wurden Anreiz-
systeme fiir Miitter geschaffen wie der Mutterschaftsurlaub bis zum dritten Lebensjahr
des Kindes, ein erhohtes Karenzgeld fiir Miitter mit mehr als drei Kindern, und das
gesetzlich verankerte Recht auf Gewissenentscheidung, wobei Frauen allerdings dazu
verpflichtet wurden, vor einem Schwangerschaftsabbruch einen Priester, Arzt und Psy-
chologen aufzusuchen; zudem wurde fiir gesellschaftliche Anerkennung der Mutterrolle
gesorgt.

Im postkommunistischen Kroatien der 1990er Jahre erlebten also traditionelle Gen-
derkonzepte eine Renaissance. Sie wurden von der nationalistischen Politik gefordert
und konnten sich dadurch wieder etablieren (vgl. Prosnié&-Dvornic 1996, 131). Die Neu-
definition als Nation ist verbunden mit der Redefinition von Geschlecht. In der Ara
Tudjman vollzog sich ein Wandel des Frauenbildes. Die Frau bildete nicht mehr, wie
vormals in Ex-Jugoslawien, den Sozialismus mit Arbeit ab, sondern reproduzierte die
Nation in biologischer und kultureller Hinsicht. Der Grofiteil der analysierten Artikel
spezifiziert die Verpflichtung der Frau, die Nation mit ihrer Fruchtbarkeit zu stirken
und Kinder zu gebiren. Die hausliche Sphire, Mutterschaft und Familie werden allei-
nig der Frau zugeteilt. Regierungsnahe Tageszeitungen, allen voran Vjesnik, konstruie-
ren Mutterschaft zum ,weiblichen Ideal® und schreiben die Geschlechterrolle der Frau
als Mutter und Erzieherin als ,nicht austauschbar® fest. Das Thema Demografie hatte
einen hohen Stellenwert in der Politik und damit auch in den Medien. Im Artikel ,,Die
nicht austauschbare Rolle der Frau“* wird die Frau als Verantwortliche fiir das nationale

Schicksal konstruiert, indem sie ausdriicklich auf ihre traditionelle Rolle als Mutter und

2 Der kroatische Prisident Tudjman beauftragte Don Ante Bakovié mit der ideologischen Konzeption des
politischen ,,Programms der geistigen und demografischen Erneuerung® (,Program za demografsku obnovu
1 duhovni preporod®). Zu den Grundziigen des Programms vgl. Bakovié, 1995. vgl. auch Festschrift: Deser
godina Hrvatske Demokratske Zajednice, 1999.

3 Program za demografsku obnovu i duhovni preporod. vgl. Bakovié, 1995.

* 0.V. 1995. ,Die nicht austauschbare Rolle der Frau. Vjesnik, 08.01.1995: 2.

75



Colloquium: New Philologies - Vol 2, No 2 (2017) Diana Radmann

Erzieherin verwiesen wird, die im biologischen Sinne durch ihre Gebirfihigkeit und im
kulturellen durch die Erzichung der Kinder zum Erhalt der Nation beitrigt. Der Kor-
per der Frau wird in einer abstrakten Art und Weise zu einem Zeichen fiir die Nation.
Denn wenn die Frau nicht Mutter sein wolle, sterbe die Nation, so das Resiimee des Ver-
fassers. Die kroatischen Frauen wurden aufgefordert, ihre Rollen als Reproduzentinnen

der Nation wahrzunehmen:

[...] are called upon to fill their role as biological reproducers — mothers
- of the nation [...]. This occurs by ways of various state policies and
through public discourse, including: public population growth campaign
(‘Every Croatian woman should give birth to at least four new Croats’);
legal restrictions on women’s reproductive rights supported by pro-life and
abortion-ban campaigns; and the introduction of special benefits to large
families with at least 3 or 4 children. (Kesi¢, V. 2002, 65)

Geschlechtliche Trennung wurde auch auf der Raumebene zwischen privat und offent-
lich vollzogen. Der Leserbrief von Stipe Golac, Geben wir der Mutter die Mutterschaft
zuriick, geben wir die Mutter der Familie zursick®, ist ein Beispiel fiir den Versuch, die
kroatischen Frauen, die wihrend des Sozialismus berufstitig waren, wieder ausschlief3-
lich in den Familien zu verankern und ihren ,natiirlichen® Aufgaben, die sich auf die bio-
logische Reproduktion beschrinkten, zuzufithren. Der Leserbrief verlangt, ,,die Miitter
wieder den Familien zuriickgegeben“. Er macht die berufstitigen Frauen, die im Arti-
kel als ,nervose und iiberarbeitete Miitter dargestellt werden, fiir angeblich auftretende
Defizite bei Kindern, wie Nervositit, Angste und Traumata, verantwortlich. Das Heim
wird im Leserbrief als rechtmifliger Ort fiir die Frau konstruiert und im Gegenzug dazu
wird die Berufswelt zu einem Ort, an den die Frau nicht hingehért.

Die meisten Analysen der strukturellen Unterdriickung von Frauen sehen die Ursa-
che in der Verortung der Geschlechter in unterschiedlichen Sphiren, der binidren Spal-
tung zwischen offentlich/privat und natiirlich/zivilisatorisch. Die Gleichsetzung von
Frau mit ,Natur® ist ein Grund fiir ihren Ausschluss aus dem ,zivilisatorischen®, 6f-
fentlichen Bereich (vgl. Yuval-Davis 1997, 17). Skoki¢ zufolge kam es wihrend der Na-
tionsbildungsphase, die von nationalistischer Rhetorik durchwachsen war, zu verstirk-
tem Auftreten von dichotomen Genderkonstrukten (vgl. Skokié¢ 2002, 202). Gemif der
diskursanalytisch untersuchten Artikel, fiihrt die Frau in der Ara Tudjman offensicht-
lich vorrangig zu ihrer ,Natur gehorende Aufgaben wie beispielsweise Kindererziehung
und Hausarbeit aus. Diese biniren Konstruktionen gehen Hand in Hand mit der Ver-
bannung der Frau aus der 6ffentlichen Sphire und ihrer Verankerung im Privaten. Mit
Gapovas Worten: ,the woman belongs to the private corner of nationhood by being a
mother® (Gapova 2002, 90).

5 Golac, Stipe. 1995. ,Geben wir der Mutter die Mutterschaft zuriick, geben wir die Mutter der Familie
zuriick.“ Viesnik, 21.02.1995: 26.
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1 Die Frau als Patriotin und Unterstiitzerin der Nation

Das in den Zeitungen propagierte normative Ideal der Frau als mehrfache Mutter und
die Naturalisierung dieser Rolle wird durch das Ideal der Patriotin und Unterstiitzerin
der Nation erginzt. Uremovi¢/Oerter zufolge folgen Frauen insbesondere in Konflikt-
situationen der Orientierung der Minner und definieren sich national. Sie werden zu
gliihenden Verfechterinnen der nationalen Idee (vgl. Uremovi¢/Oerter 1994, 10). Das
wird am Beispiel des Artikels Kata foljic’, eine Mutter aus Vukovar: ,Kroatien bedeutet
mir alles* deutlich. Der Bericht iiber Kata Soljié ist durchzogen mit Statements, die die
Liebe und Ergebenheit der Frau zu ihrer Heimat und ihre Opferbereitschaft betonen,
wie: ,Ich liebe Kroatien zu sehr®, ,Kroatien bedeutet mir alles“, ,Ich werde fiir Kroatien
bis zum Ende kimpfen”. Kata Solji¢ wird als iiberzeugte, patriotische und heldenhafte
Mutter kroatischer Soldaten und Unterstiitzerin der Nation konstruiert. Bedeutsam am
Artikel ist, dass die Liebe zum Vaterland iiber die Mutterliebe gestellt wird. Kata Sol-
ji¢ betrauert zwar den Tod der gefallenen Sohne, aber als iberzeugte Patriotin muss sie
diesen Verlust, der einer hehren Sache, der Nation, dient, hinnehmen. Thr tragisches
Schicksal wurde von einem starken Medieninteresse begleitet. Kata Solji¢ wurde von
den kroatischen Medien als Parademutter gefeiert. Ivekovié¢/Mostov erkliren das me-
diale Emporheben von Miittern wie Kata Solji¢ aber auch damit, dass das individuelle
Leid der Frauen, die im Krieg ihre Kinder verloren hatten, mit dem Leid der Nation

verkniipft wurde:

Individual mothers are celebrated as instances of this image: their pain and
suffering, their sacrifices are recognized as part of the nation’s sacrifice; their
individual plights are relevant only to this extent. (Ivekovié/Mostov 2002,
11)

Grofle Gebietsteile des kroatischen Territoriums waren zum Zeitpunkt des Erscheinens
des Artikels von der serbischen Armee besetzt. Auch Kata Solji¢‘s Aufruf zur Befreiung
der serbisch besetzten Territorien stand im Dienst der nationalen Mission.

Eine zentrale Rolle der Frau wihrend der Ara der Nationalisierung liegt in der Repri-
sentations- und Unterstiitzungsfunktion fiir die Nation. Bracewell stellt fest, dass sich
das Bild der Frau wihrend des Transformationsprozesses in Kroatien wandelte. Die Auf-
gabe der Patriotinnen war es nicht mehr, wie einst im kommunistischen Jugoslawien,
den Sozialismus durch Arbeit aufzubauen, sondern die Nation durch die weibliche Re-

produktionskraft zu erzeugen:

Nationalist ideology has reinforced this tendency by using mothers as sym-
bols of the nation and by emphasizing women’s responsibility for the bio-
logical reproduction of the nation. The result has been a marked change
in the concept of patriotic womanhood - a women’s task is no longer to
build socialism to work, but to regenerate the nation through her role as a
mother. (Bracewell 1996, 25)
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Die Mutterschaft nimmt unter den Heldenrollen der Frauen den ersten Platz ein: ,Die
heroische Mutter ist mitfiihlend und geduldig sowie mutig und stark“ (Skoki¢ 2002,
203). Im nationalen Kampf um die staatliche Unabhingigkeit hingegen blieben die Frau-
en nicht sichtbar. Dazu stellt Skokié fest: ,Women defenders have been forgotten, they

did not receive medals like their companions from the trenches.“ (ibid.)

2 Die ,neue‘ kroatische Frau und der patriotische
Feminismus

Mit den kroatischen Frauen wurde im Gegensatz zur Romantisierung und Glorifizie-
rung der Partisanenfrauen als furchtlose Heldinnen, die zu jedem Opfer bereit schienen,
Militirferne verbunden. Die ,neue’ kroatische Frau wurde wihrend Tudjmans Regie-
rungszeit als das ultimativ Andere, das sich abhebt vom Mann als Kampfer, der fiir die
Nation totet und stirbt, entworfen. Damit lisst sich auch die Absenz von militarisierten
Bildern der Weiblichkeit in der untersuchten kroatischen Presse erkliren.

Prigend fiir die Ara der Nationalisierung war die Loyalitit zur ethnischen Wir-Gruppe.
Ivekovié stellt fest, dass Frauen in Kroatien kaum oppositionell waren (Ivekovi¢/Jovano-
vic/Krese u.a. 1993, 72). Frauen wurden mittels der Wir-Rhetorik sowie der Rhetorik
von Loyalitit und Verrat fiir das nationale Projekt gewonnen (vgl. Duhadek 2004, 117).
Kasi¢ erklirt die Unterstiitzungsfunktion der kroatischen Frauen mit dem Wunsch, ei-
ner Gemeinschaft anzugehdren, dem Wunsch nach gesellschaftlicher Anerkennung, der
Angst vor den Anderen und der Ausgrenzung im eigenen Staat. Von den Frauen wurde
erwartet, loyal zur eigenen nationalen Gruppe zu sein und die nationalen Interessen zu
vertreten (vgl. Kasi¢, 2002 195).

Der patriotische Feminismus unterstiitzte die politischen Machthaber und deren Wir-
Rhetorik. Mit der Machtiibernahme der HDZ und vor allem zu Kriegsbeginn ver-
schwanden feministische Gruppierungen in Kroatien von der Bildfliche oder neigten
sich dem neuen politischen Establishment zu. Es kam zu einer Verbindung der kon-
servativen Feministinnen mit dem Regime. Zahlreiche bedeutende feministische Frau-
envereinigungen wie beispielsweise Tresnjevka oder Kareta solidarisierten sich mit der
nationalistischen Politik. Nur wenige zeigten sich oppositionell. Andere als konserva-
tiv geltende Frauengruppen wie Bedem ljubavi gingen unmittelbar aus der herrschenden
nationalistischen Regierung hervor (vgl. Knezevic 1994, 15-16). Der patriotische Femi-
nismus unterstiitzte die politischen Machthaber und deren Wir-Rhetorik in der Ara der
Nationalisierung in Kroatien.

Wie anhand der diskursanalytischen Untersuchung des Artikels Die nicht austaunsch-
bare Rolle der Frau als Mutter und Erzieberin dokumentiert wird, fungierten die Vertrete-
rinnen der Vereinigung Kroatische Frau als Unterstiitzerinnen des von der kroatischen

Regierung initiierten politischen Projektes der ,geistigen und demografischen Erneue-
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rung Kroatiens“.® Ein Teil der Frauengruppen zeigte sich wihrend des Kroatienkrieges
mit der kroatischen Regierung solidarisch (vgl. Skoki¢ 2002, 210). Aus dem Artikel Die
nicht austanschbare Rolle der Frau als Mutter und Erzieberin geht hervor, dass die Frau-
engruppe Kroatische Frau, der auch die kroatische Ministerin fiir Bildung und Kultur,
Lilja Vokié, angehérte, regierungskonform agierte und ideologisch vereinnahmt war.
Als tiberzeugte Patriotinnen und Befiirworterinnen des demografischen Anliegens en-
gagierten sich diese Frauen dezidiert fiir Bevolkerungswachstumsinitiativen und fiir die
Pflege der traditionellen und christlichen Wertvorstellungen und versuchten auch andere
Frauen davon zu iiberzeugen. Auch Jalusi¢ kritisiert, dass viele Frauengruppen den Nati-
onsbildungsprozess selbstverstindlich und unhinterfragt unterstiitzen (vgl. Jalusi¢ 1999,
52). Am Beispiel von Silvana Pericas Artikel Hat die Frau ein Recht auf Wablfreibeit’ wird
die Komplizenschaft der kroatischen Frau mit dem sich an der Macht befindlichen po-
litischen System verdeutlich. Im Artikel heifit es, die Komplizin sei einer Atmosphire,
in der Druck auf Frauen ausgeiibt wird, zugeneigt und stehe der gegenwirtigen Stellung
der Frau in der kroatischen Gesellschaft, die iiberwiegend tiber ihre Mutterrolle defi-
niert wird, zustimmend gegentiber. Komplizinnen unterstiitzten die Wiederkehr alter
Traditionen und die Retraditionalisierung der Genderbilder und trugen somit zu ihrer

Verfestigung bei.

® Vgl. 0.V. 1995. ,Die nicht austauschbare Rolle der Frau.“ Vjesnik, 08.01.1995: 2.
7 Vgl. Perica, Silvana. 1995. ,Hat die Frau ein Recht auf Wahlfreiheit?.“ Velerni list, 08.03.1995: 12.
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